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PREFACE 


TitF plan of this edition has been alrendj explained in the Preface to 
T/e {'frukanl of Vance 'Ihc notes on this play also were nrittcn set- 
cral jears ago, but hate been carefully rctiscd before being Sent- to the 
prca« 

The “expurgation’ of the text consist:> in the rcniotal of only three or 
four lines I might, perhaps, hate deaded to strike out a feu other pas- 
sages, had they not been so intcnvoien with the il ought of the play that 
too much of the context would hate to be sacrificed with them 
The enlarged edition of Abbott’s “ Shakespeanan Grammar ’ was pub- 
kslicd just as The Menhattof Vauct was going to press, and I was able 
to make but limited use of it in the final rctasion of my notes It seems 
to me the best work on the English of Shakespeare that has tot appear- 
ed, and in these notes on Tie Temfetl I hate referred to it frequently 
Oie of Its chief merits is the tery full atation of illustratitc passages 
Shakespeare is thus made his own commentator, and he often proses a 
t.ar better one than any of his editors or critics 
The “Philadelphia edition,’’ to which I hate often referred, is the 
“ Notes of Studies on 7 / e Tanpcsl, from the Minutes of the Shakespeare 
Society of Philadelphia for 1S64-65,’’ of which sixty copies were prnate- 
ly printed for the society in iSfifi It is much to be regretted that tlicsc 
xaluablc Notes are accessible to only afaxored few among the students 
of Shakespeare, but we may hope that Mr Furness, the Secretary of the 
Soacty, will ere long make them more widely known by incorporating 
them into his “New Variorum Edition” of this play 
References to the notes hate not been inserted tu the text of either The 
Merchant of Vaitce or the present play, partly because they would ha\c 
been so numerous as to disfigure the page, and partly because they seem 
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•o nit »f lif sptcii' u=i For tl c school room thc\ arc worse th''n usic- 
k*.' While jncpai ng his k'sow, the pupil is not hkelj to oterlook atij 
thtiip in tl c riite- il.rt wilt help him, and at the recitation, neither the 
Jill t.s ihin -i.Ut.i., noi aii\ thins that nla^ scrac as a guide-board to them, 
h iiik' !«. d raith liefort his m-, 

\\ iih itsard to this md alt other Matures of this edition, I lia\c liccn 
I uku b; ni) c\pcritni.t. as a uacher, while I have aimed at the same 
till (. irt ktip con-t-'ntlv in view the wants and the tastes of the general 
teadvr liiv favoiw thwhieh /Vt w has been received, 

Im h h ttaehcis and Iw the public, encourages me m bringing out this 
•■ctniiil nimi’ici «ii the '■cries, which 1 trust maj prove m some respects 
even n ii'c w(i-t'iv of tneir approval. 

tel* r , June l, ibjl 
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INTRODUCTION 

TO 

THE TEMPEST. 


I HISTORY OF THE PLAY 

Tlic Tempest occupies the first nineteen pages of the Folio 
of 1623, and no earlier edition of the play has been discov- 
ered It IS not unlikely, as White has suggested, that “ it was 
made the leading play, as being one of the latest and most 
admired works of its author ” Mr Joseph Hunter* has at- 
tempted to show that it was wntten as early as 1596 , but the 
commentators generally agree that the date cannot be put 
earlier than 1603, and that it was probably as late as 1611 
*NeioJUusltalioitsofSiiakesleme\\Z^^,\o\ i pp 122-157, 
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IJiv. speech of Goryalo ()i i), *‘I th’ commonwealth I would 
bv {onlrai.c-- ’ ttc,' is manifestly copied from a pas'^agt m 
lloriov fan-htion of Montaigne, which appeared m 1603 
\\ c must ti'crctore bL!ic\ e that the pla\ was wniten after ih ii 
t'nw. vnUsi; \\u adopt the h\pothesis tint Shakespeare had 
u’l 1 1« o,> \york in manuscript The Aecouvis of the Rtv- 
<<s a* Cl e that 'J/u J'twfist was performed before 

King James, ’ o\ ist 161 r , but the entry, which is as fol- 
I 'AS IS now I nown to be a forgery* 

. Hallonias nyght was presented 

^ att Mhithali before y' Kinges 

. ^ M a*’' a play called tlie Tempest 
>'* Jo 'ills positive external testimony*, t sa\s M hite, “are 
to be idued some external probabilities First in the occur- 
rt rce of a passage in the Introduction to Ben Jouson s Rar- 
tn hn, e:o fair, written between 1612 and 1614, which has a 
hu not necessarily ill iiumoted, at those who hax e ‘ a Scnmit- 
in thur tbamaits /•e/some, and ‘ beget 7 rr/«, Tmpests^ 
and such like Dioilerus^ the allusion to The TthfLSt 


K too })hift to lx mistaken — an allusion which wouldbe made 
only vhen the, inipicssion of that play was fresh in the public 
iimd Next, in the publication bv Sil[\ ester] Jourdan of a 
quarto pimphkt eiititled ‘ \ Discoxcry* of the Barnixdas oth- 
trv'se called the IK* of Dnels by Sir Thomas Gates, Sir 
Gtorge bammers, and Captayne Newport, xiith diuers others 
Londoi, 1010 Th*s pamphlet tells of the tempest which 
ralterwl the fleet commanded b\ Somers and Gates, and the 
h.*ppy dis!,')\»,iy, by some of the shipwrecked of land which 
j»ro.'cd to be tlic Ber.i.udas It alludes to the general belief 
thil d’CSL islands were «<7<v inhabited by any Chnstitn or 
Heathen people,’ being ‘reputed a most and eu- 
1 , >,* ! place, adding that, nexertheless, those vlio xxere cast 
"'i iv upa 1 them, and hxed liierc nine months, found the air 
ten'jja'-itc and the co*mir\ ‘abundantly fruitful of;il1 fit nec- 
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e^'-'S'ne.s for ihe ind pn*'!cr\ ition of man’s life * 

comn'.m«l to A/tV lo fttcli dcv\ from Iho still- 
\t\d j’lOjmoinht’s’ makes ii cerlain thni ihe Uv-Ymuclas me 
nut the stcnc oJ 7>. • 7<ji/,s/, si»-angeJj cnonglj, u lias 

pr«H!'tcofl the* corttnrv nn})ie*-s,on on many minds; but this 
reference to the->e ndands md allusion to tlirir itc nv\e\ed 
cemnetts itvlf naiiuaU} with the jmL icatioi of Jour- 
dans nirrative It is Iii"hl\ probable, the fore, that J/u' 
/I was V ritten about i 6 i i 

“'i he thoughtful R.ukr v. ill, however, find in the compact 
simiihC!t\ of Its structure, and in the ch’isicncd grandeur of 
Its d etiun and the lofts st\eni\ of us tone of thous;hl, tern 
pi red although the one is with Slnkespcare s own enchanting 
swctintss, and the other with (hat most human tenderness 
i hieh is the peculiar tiaii of his mind. sufikitiU tvidcnce that 
tins ph\ i-s tile fruit of l.is genius in its full maitim} ’ 

II riir HU-KfR> OI Till: I'lOT 

Shakespeare usually founded his ph)& upon some well* 
known hision or romaiue. and the plot of liu Itvrptst, 
though the critics have not succeeded in tracing it to its 
siiitrcc, was doubllc'b borrow etl from some old Ililian or 
Spanish novel Colliiii., the poet, told 7 homas Warlon that 
he had seen such a novel with the title of Atneho ami Isa- 
/'/a., ami tint it waj, “printed in Ttahan, Spanish, Ficnch, 
and I'nghsb. m 15 S 8 ami Boswell savs that a friend of his 
assured him th.it. some jt.-irs ’ncforc, he had “ actuall) perused 
an Itdi.in novel which answered to Collins’s description ’ 
But Coihns was iii'-anc vhen he made the statement, and 
Boswell’s friend may hive* been mist ikon _. at any rale, the 
jonnnte has not jet been found 'I here is an e.mly German 
phy (published m 161 S) called Scho7n A'a/Jo, by Jacob 
'Vvre*r, a nolarv of Nuremberg, the plot of which is somewhat 
like that fif 7hf 7fmpist, and tins has led several critics to 
suppose that the two were diawn from the same source, but 
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thv, resemblance is bardl\ clo®e enough to justify the conclu 
Sion If there is anj connection between the piajs, it is po., 
s>l)le that \irer had seen The Tempest, or a translation of it 
Vlthough, according to h'sehenburg, no reference to Sliake* 
spoarc his been found in German literature farther back than 
16S3, It IS cert iin that I* nghsh phys were translated into Ger- 
man as carl} as 1600 

“As to the actual scene of The Tempest, tint is in the 
realms of fanc} Mr Hunter has contended that Lampedu- 
sa, ‘an island in the Mediterranean, lying not far out of a 
ship’s course passing from Tunis to Naples,* and which is 
itniiiinbiicd and supposed by sailois to be enchanted, w as 
Pnipeios phee of exile It may have been, though it it 
WLic, wo would 1 Itllle rather not believe so When the gieat 
magician at whose beck it rose from the waters broke his 
staff, the island sunk, and carried Caliban dow n w'llh it 

III CRiriLAL COMMEMS 0% THE I‘I At 
\l<rpm Cchnd^t s Ki>Us er Stahs/fareHl 

7 h< Tiinpe^t is a specimen of the purely romantic drama, 
in whuh the interest is not historical, or dependent upon 
fiilelu'. ol poitraiture or the natural connection ofetents, 
bat IS a biiih of the imagination, and rests only on the co- 
aptation and union of the elements granted to, or assumed 
b\,the poet It IS a sptcies of drama which owe‘s no alle- 
g.riicc to time or space and in which, therefore, errors of 
chronology and geography —no mortal sms m any species — 
are \enial fault--, and count for nothing It addresses itself 
entirely to the imaginatue ficulty , and although the illusion 
may be assi'-tcd b\ the effect on ilie semses of tbe complicated 
scsnery and decorations of modern times, yet tins sort of as- 
sistance 15 dangerous For ihe principal and onb genuine 
excitement ought to eonie fiom ••iihin — from the moved and 
syminthetic imagin ition j whereas, where so much jsaddress- 

\S hilt. i ColemL*'''- oih- iH irpcr’s cd i, eot. iv pp 74 folt 
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ed to the mere external senses of seeing and hearing, the spir- 
itual vision IS apt to languish, and the atti action fioin without 
will withdraw the mind fiom the pioper and only legitimate 
interest nhich is intended to spring fiom within 
The romance opens with a busy scene admirably appropii- 
ate to the kind of drama, and giving, as it were, the key-note 
to the whole harmony It prepares and initiates the excite- 
ment requned for the entire piece, and yet does not demand 
any thing from the spectators which their pievious habits had 
not fitted them to understand It is the bustle of a tempest, 
from which the real horrors aie abstracted, therefore it is 
poetical, though not in strictness natuial, and is purposely 
restrained from concentring the interest on itself, but used 
merel} as an induction or tuning for what is to follow 

In the second scene, Prospcio’s speeches, till the entrance 
of Ariel, contain the finest example I remember of retrospect- 
ive narration for the purpose of exciting immediate interest, 
and putting the audience in possession of all the information 
necessary for the undei standing of the plot Obseive, too, 
the pci feet probability of the moment chosen by Piospero 
(the veiy Shakespeaie himself, as it W'ore, of the tempest) to 
open out the truth to his daughter, his own lomanticbcaiing, 
and how completel} any thing that might have been disagiee- 
able to us in the magician is reconcilable and shaded in the 
humanity and mtuial feelings of the fathei In the very fiist 
speech of Miranda the simplicity and tenderness of her char- 
acter are at once laid open — ^it w’ould have been lost in di- 
lect contact with the agitation of the first scene 

Ariel has in everything the any tint which gives the name 
And it is woithy of remaik that Miianda is never diiectly 
brought into comparison with Ariel, lest the natural and hu- 
man of the one and the supernatuial of the other should tend 
to neutralize each olhei Caliban, on the otlier hand, is all 
earth, all condensed and gross in feelings and images , he 
has the dawnings of understanding, without reason or the 
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moral ‘•cnee , and in him, as m some brute animals, this acl- 
\anct 10 the mtelktUul faculties, without the moral sense, is 
m «! ctl b\ the appearance of vice lor it is in the primact 
of the moral being only that man is tnil) human , in his in- 
t« Ik dual powers he is certainly approached by the brutes, 
and, man’s whole ssstem duly considered, those powers can- 
not be considered other ih in means to an end, that is, to mo- 
1 a lily 

In tins play are admirably sketched the \ ices generally ac- 
tompanying a low degree of cuiluation, and in the first 
Mcne of the second act Shakespeare has, as m many other 
})htLS shown the tendency in bad men to indulge m scorn 
-nd contemptuous e\prtssions, as a mode of getting rid of 
then own uheasy feelings of inferiority’ to the good, and also, 
by making the good ridiculous, of rendering the transition of 
otiitis to witkcdncss easy Shakespeare never jiuts habit- 
ual scorn into the mouths of other than bad men, as beie in 
the instance of Anto.no and Sebastian The scene of the 
intended assassin, itioii of Alonso and Gon/alo is an exact 
counterpart of the scene between JIatbelh and his lady, only 
jntched in a lor er key throughout, as designed to be frus- 
trated or concealed and exhibiting the same profound man- 
agement in the manner of faniihari/ing a mind not immedi- 
ately recipient to the suggestion of guilt, by associating the 
proposed enme with something ludicrous or out of place — 
''mntthing not halMUialh matter oficacrcnce ' By this kind 
of sophistry the* imagination and fancy are first bnbed to ern- 
tenipl.ufc ihe soggcsicd act, and at length to become acquaint- 
tfl \,uh it, ‘Observe how fhc effect of this scene is height- 
ened by f omiasi of another counterp,ari of it in low' life — 
that be»v ceil the* cmiii)irato''s, Slcphano, Calilian, and Trin- 
eido. 11) the second eccne of Uic third act, in whicli thc’rc aie 
the same, esseiujal char ictoristics - * - 

In tins play, and in' this scene of it, are*also^shown the 
‘sfiung-^ of ti*e xaslgar in poikics— -of ilmi kind of politics w hich 
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IS imvo\en -nith human nature In his treatment of this sub- 
ject, wherever It occurs Shakespeare is quite peculiar In 
other writers we find the particular opinions of the individ- 
ual , . but Shakespeare nev er promulgates any part) ten- 

ets He IS aiwavs the philosopher and the moralist, but, at 
the same time, with a profound veneration for all the estab- 
lished institutions of society, and for those classes which form 
tlie permanent elements of the state — especially never intro- 
ducing a professional character, as sucli, otherwase than as 
respectable If he must have any name, he should be styled 
a philosophical aristocrat, delighting in those hereditarj' in- 
stitutions which have a tendency to bind one age to another, 
and in that distinction of ranks of which, although few' may 
be in possession, all enjoy the advantages Hence, again, 
you will observe the good nature with which he seems always 
to make sport with the passions and follies of a mob, as with 
an irrational animal He is never angry* w’lth it, but hugely 
content with holding up its absurdities to its face , and some- 
times you may trace a lone of almost affectionate superiority, 
something like that m which a father speaks of the roguenes 
of a child See the good-humoured way in which he de- 
scribes Stephaiio, passing from the most licentious freedom 
to absolute despotism ov er Tnnculo and Caliban The truth 
is, Shakespeare s characters are all genera intensely indiv id- 
ualized , the results of meditation, of which observation sup- 
plied the drapery and the colours necessary to combine them 
with each other. He had vurtually surveyed all the great 
component powers and impulses of human nature — had seen 
that their different combinations and subordinations were m 
fact the indiv’idualizers of men, and showed how their har- 
mony wasjproduced by' reciprocal disproportions of excess or 
deficiency* The language in which these truths are express- 
ed was not drawn from any* set fashion, but from the profound- 
est depths of his moral being, and is tlierefore for all ages 
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7? ^fuisumnut Kt^ht s Dtiatn and The Ttnipfsi inav be 
<o j.>r vnoiijarccl logt-thtr that in both the influence of a won- 
dtrlul world of spintb is mttrwo' en with the turmoil of hu- 
man pa«.'.ion'« and w ith tin. farcical adventures of folly Ihe 
Mx Isuj/itf'tr Xtqf't's Druivt is certainly an earlier production , 
but 7/t 'iccording to all appearance, as written in 

Slnkcspt. irc b hltr d.us hence most critics, on the suppo- 
sti)<»n lint the poet must hate continued to improve with in- 
crtasing mitiintt of mind, li.nt honoured the last piece with 
.1 mi'-kvd preference I cannot howeter, altogether concur 
\ .>h them the intrinsic merits of these two works are, in my 
('nmion, prettt ncarlj balanced, and a predilection for the 
e<tie or the other can onl\ be gotemed by personal taste In 
pro*(mnd and original charactcruation the siiperiontj of The 
7 /■///>< St IS obtious as t whole, we must always admire the 
m’Stcrl} skill which the noet Ins here dnplajcd in the ccon- 
oni\ of his means, and the dextentj with which he has dis- 
euf'-^'d his prepirations— the scaffoldings for the wonderful 
•It n d siri'ctiirc 

Ilf 7i.^p \t I’ IS little* action or progressive movement , the 
umo’i of I tnli.'nul ami 'Miranda is settled at their first in- 
terv ev am! I’ro-pun nKrel\ thions apparent obstacles m 
tkoir v-iv the* -ii!p\\T»*rke‘d band go Icisurelv about the isl- 
aiut U e atte'mpis of bebasuan and Antomo on the life of the 
k iig ot N.»pks, tnd the p’ov, of Caliban and the* drunken 
•> li'fvs a.:ait'-.t Proepero arc nothing but a feint, for vc fore- 
Me that th\.y will be* eompkte'lv frustrated by the magical 
-e.ll of the latter , nothing umams, therefore, but the* punish- 
m>' ’ of the guth\ In d’-eaiKul sights vhicli harrow up their 
conna arcs and thui the disco\e*n and final re'conciliation. 
\ 1 1 th>s V •'ut of mo, e inert is '•o admirably com e lied by the* 
f'est varied Tispl ty ta the fascinations of poetry and the cv 
/?w itaa li sen 
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liilaraiton of mirth, the details of the execution aie so very at- 
tractne, that it requires no small degree of attention to pei- 
ceive that the dhwuiment is, m some degree, anticipated m the 
exposition The history of die loves of Ferdinand and Mi- 
randa, de\ eloped in a few short scenes, is enchantingly beauti- 
ful an affecting union of chivalrous magnanimity on die one 
part, and on the other of the \urgin openness of a heart which, 
brought up far from the world on an uninhabited island, has 
iie\er learned to disguise its innocent mo\ements The wis- 
dom of the princely hermit Prospero has a magical and 0135- 
terious air, the disagreeable impression left by the black 
falsehood of the tw’O usuqiers is softened by die honest gos- 
sipping of the old and faithful Gon^alo , Trinculo and Ste- 
phano, tw’o good-for-nothing drunkards, find a ’ftoith} asso- 
ciate in Caliban , and Aiiel hovers sweetly over the whole as 
die personified genius of the wonderful fable 

Caliban has become a b\-word as the stiange creation of 
a poetical imagination A mixture of gnome and sa\age, 
lialf daimon, half brute, in his beha\iour we perceive at once 
the traces of his native disposition, and the influence ofPros- 
pero’s education The latter could only unfold Ins under- 
standing, without, in the slightest degree, taming his rooted 
malignity it is as if the use of reason and human speech 
were communicated to an awkward ape In inclination Cal- 
iban IS malicious, cowardl}', false, and base , and 5et he is es- 
sentially different from the voilgar knav^es of a civ ili 7 ed world, 
as portrayed occasionally by Shakespeare He is rude, but ■■ 
not vulgar , he nev er falls into the prosaic and low fainiliai - 
.ity of Ins drunken associates, foi he is, in Ins vva)', a poetical 
being, he always speaks in verse He has picked up eveiy^ 
thing dissonant and thorn}' m language to compose out of it 
a v’ocabulaiy of Ins own , and of the whole v'ariety of nature, 
the hateful, repulsiv'e, and pettily deformed have alone been 
impressed on Ins imagination The magical world of spints, 
which the staff of Prospero has assembled on the island, casts 
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a faint ttfltcuon into hi-^ mind, as a ra\ of light vih»ch 
fall-. .n‘o a d ii K oa\ incapable of communicaung to it either 
»i..it or illumimMjn, senes, increlj to set in motion the poi- 
‘.o'loin \ .spoiir- 1 he delineation of this monster is through- 
cat ineonetn ibK eonsnlent and profound, and, notwilhstaiul- 
104 h vtefulnesb, b\ no means hurtful to our feelings, as the 
I'ono ir nl human n tture is left untouched 

In tin /cplnr like Ariel the image of air is not to be mis- 
’ iktn h.s n inic e\en bears an allusion to it , as, on the other 
h Mul, (. ahb in signifies the heav> element of earth Yet Ihcj 
in neuher of the*m simple, allegorical personifications, but 
Ikiiu- indaidiialiy determined In general «e find in T//e 
\J>h tmmt Xtizht's Dream , .n The Tempest, m the magical 
|)Mi of Madhth^ and Mljerc\er Shakespeare avails himself of 
til jKipaiar belief in the m\ isiblc presence of spirits, and the 
j M. htlu’ of coming m contact with them, a profound view 
ii th«. mv.ard life of Nature and her mysterious springs, 
w'l ( h, u i-. true can never be altogether unknown to the gen- 
ii. lu poet, IS pnetiy is altogether incompatible with mechan* 
1 )' p'iv..ics,b»i which few have possessed in an equal degree 
.'ii 1 ) lUtc a id himself 

J *• w 1/i j'r> fsp) s "iV arfc/rnsftcs t/ tf r urn "J 
Wt. ingh; have deemed it impo'^-iblc to go beyond Viola, 
I'erdu', mil Ophelia as pictures of feminine beauty , to cv 
riLfl me one in tender dedicaey, the other in ideal grace, and 
thi hsl m s’mplicitv. if Shake*speare haa not done this , and 
h I'oae CO ild h.ive done .1 Had he never ereated a hliiau- 
d I’e 'vhotiKl never h.ivt been midc to feel hov completely 
du purely natiir..! and the* piireh idesal can blend into each 
o.’v '■ 

f char.T.de’' of Minmla re-filvcs itself into the verv cle- 
n .11 of V oombnod Sh* i>, hi uitifuk modest, and tender, 
ai.J she i-. tl.e-^ onlv . xhev tompn-c 1 ki vholc being, evter- 
'tvl ■'ud vvterr.d She is perfectly imsophisMcated, so del- 
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icalely refined, that she is all but ethereal Let us imagine 
any other woman placed beside Miranda — even one of 
Shakespeare’s ow n loveliest and sweetest creations — there is 
not one of them that could sustain the comparison foi a mo- 
ment , not one that would not appear somewhat coarse or 
artificial wdien brought into immediate contact with this pure 
child of nature, this “ Eve of an enchanted Paradise ” 

Wiat, then, has Shakespeare done^ — “O wondrous skill 
and sweet wit of the manl” — ^he has remoied Miranda far 
from all comparison with her own sev, he has placed her 
betw'een the demi-demon of earth and the delicate spirit of 
air The ne\t step is into the ideal and supernatural , and 
the only being who appioaches Miranda, w'lth whom she can 
be contrasted, is Ariel Beside the subtle essence of this 
ethereal sprite, this creature of elemental light and an, that 
“ran upon the w’liids, rode die curl’d clouds, and m the colouis 
of the rainbow Ined,” Miranda herself appears a palpable re- 
ality, a woman, “ breathing thoughtful bi eath,” a woman, walk- 
ing the earth in her 11101 tal loveliness, w’lth a heart as frail- 
strung, as passion-touched, as ever fluttered m a female 
bosom 

I have said diat Miranda possesses merely the elementary 
attributes of womanhood, but each of these stands in hei with 
a distinct and peculiar grace She resembles nothing upon 
earth, but do we therefore compaie her, in our own minds, 
with any of those fabled beings w'lth wdiich the fancy of an- 
cient poets peopled the forest depths, the fountain or the 
ocean’ — oread or diyad fleet, sea-maid, or naiad of die 
stream’ We cannot think of diem together Miranda is 
a consistent, natural human being Our impression of her 
nymph-hke beauty, her peerless grace, and purity of soul, has 
a distinct and individual character Not only is she exqui- 
sitely lovely, being what she is, but we are made to feel that 
she could not possibly be otherwise than as she is portra)fed 
She has never beheld one of her owm sex , she has never 

B 
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caiimu frosn socu t\ one imitated or artificial giace The nt 
jj I'-'L'! wh.di h i\c come to htt, m her enchanted solitude, are 
of hi i^Lii and nature, not of the world and its ■vanities Sl.e 
I’l- -primg up into beiiilv beneath the tje of her father, the 
{'rinvLiv inagicuin , Iier companions ha\e been the rocks anti 
woods, the m.’nj -shaped, main tinted clouds, and the silent 
stirs her pin mates the ocean billows, that stooped their 
io im\ crests, and ran rippling to kiss her feet Ariel anri Ins 
attend int sprites hovered over her head, imnislcrcd duteous 
to her everv wish and presented before her pageants of 
b iiilv ard giindciir The ven air, made local by her fa 
tilt r Si art, rioited in music around her If we can prcsi'p 
ptis. such a situation with all its elrcumslanccs, do we rot 
biho'd in the tharacier of Miranda not only the credible, but 
the iiaturvkthe neccssaiy results of such a situation^ blic 
n lanis Iier woman s heart, for that is unalterable and inalien- 
>ble as a part of her being , but her deportment, her looks, 
her language, her thoughts — all tlicse from the supernatural 
"■ml poetical circumslauces mound her, assume a cast of the 
pare ideil , and to us, who arc in the secret of her human 
and piivmg naiurc, notlimg can be more chaimuig and con- 
sistent than the effect which she produces upon others, who, 
never having beheld any thing resembling her, approach her 
as “ a V oncler,” .vs something celestial — 

svuv'jtVc goiWcts on nhom vhca-c aiTs attcml ‘ 

And ag.'» n — 

\\ * at tin-, maid * 

la ^lie the 5;a:lric'>< i ho halh severetlua, 

Ard Irnual ( «•. tliua together * 

f ontrasied With the impression of her refined and dignified 
b* .att^. and its effect on all bcholdi is Miranda s ov n soft 
■‘it'ipl .city, her iirgm iruioccnei her total ignorance of the 
co'iwu'innrl farms and language of soen t\ it l^ most nat- 
iird that. ..t a b.mg thus eorsiuutfd, ihe first tears should 
vjj'ug fa-m eomp.^^suJ(l, ‘ vith those tint she saw 
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suffer /’ and that her first sigh should be offered to a love at 
once fearless and submissive, delicate and fond She has no 
taught scruples of honour like Juliet , no coy concealments 
like Viola , no assumed dignity standing in its own defence 
Hei bashfulness is less a quality than an instinct , it is like 
the self-folding of a flowei, spontaneous and unconscious I 
suppose theie is nothing of the kind m poetiy equal to the 
scene between Ferdinand and Miranda In Ferdinand, who 
is a noble creature, we have all the chivalrous magnanimity 
with which man, in a high state of cnihzation, disguises his 
real supenority, and does humble homage to the being of 
■whose destiny he disposes, while Miianda, the mere child 
of nature, is struck with w'onder at her owm new emotions 
Only conscious of her own w'eakness as a woman, and igno- 
rant of those usages of society which leach us to dissemble 
the real passion, and assume (and sometimes abuse) an un- 
real and transient pow'er, she is equally leady to place her 
life, her love, her service beneath his feet 

As Miranda, being what she is, could only ha\e had a Fer- 
dinand for a lo\er, and an Anel foi her attendant, so she 
could ha\e had with propriety no other father than the ma- 
jestic and gifted being w'ho fondly claims her as “a thiead 
of his own life — nay, that for which he lives ” Prospero, with 
Ins magical powers, his superhuman w'lsdom, his moral worth 
and grandeur, and his kingly dignity, is one of the most sub- 
lime visions that ever swept wuth ample robes, pale brow, and 
sceptred hand, before the eye of fancy He controls the in- 
Msible world, and w'orks through the agency of spirits, not 
by any evil and forbidden compact, but solely by superior 
might of intellect — by potent spells gathered from tlie lore of 
ages, and abjured w'hen he mingles again as a man with his 
fellow-men He is as distinct a being from the necromancers 
and astrologers celebrated in Shakespeare’s age as can w'ell 
be imagined and ail the wizaids of poetry and fiction, even 

* Such as Conielius Agnppa, Michael Scott, Dr Dee The last was 
the contemporarj of Shakespeare 
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Faust and St Leon sink into commonplaces before the 
princely, the plnlosopbic, the bcne^ olent Prospero 


JIcz!tirs"Char(t£‘erscfSfalfsf-ejri'sPltt}s *] 

77ie Torfesi is one of the most original and perfect of 
Shakespeare's productions, and he has shown in it all the 
variety of his powers It is full of grace and grandeur The 
human and imaginary characters, the dramatic and the gro- 
tesque, are blended together with the greatest ait, and without 
any appearance of it Though he has here giien "to airy 
nothing a local habitation and a name,” yet that part which 
IS only the fantastic cre.nion of his mind has the same palpa- 


ble texture, and coheres “semblably * with the rest As the 
preternatuial part has the .ur of reality, and almost haunts 
the imagination with a sense of truth, the real characters and 
c\ents partake of the wildness of a dre.im The stately ma- 
gician Prospero, driven from his dukedom, but around whom 
Uo potent is his art) airy sptnts throng numberless to do his 
bidding , his daughter Miranda (^‘worthy of that name"), to 
whom all the pov er of his art points, and who seems the god- 
tlt-s of the isle . the princely Ferdinand, cast by fate upon 
the haicn of his happiness in this idol of bis lo’ie, the deli- 
rale Ariel , the sa\agc Caliban, half brute half demon; the 
drunken ship’b crew — arc all connected parts of the story, 
incl can hardly be spared from tlie place they fill E\en the 
t«3cal «.ccncry is of a piece and character with the subject 


Prospero’s enchanted island seems to have risen up out of 
the sea , the .airy music, the tempest-tossed \ tssel, the turbu- 
lent waaes all haac the effect of the landscape background 
of vome fine picture f'hakespeare’s pencil is (to use an al- 
l.iNion nt Ins own) ** like the dyer s hand, subdued to avlr.l it 
vnvl's thing 1.1 him, thorgh it partakes of" thehb- 

c*i}- ofy it,^ js also subicctcd to ** the la.v” of the untlerstand- 
mg I't»r in-,t.ance, even the drunken sailors, aaho arc made 


’ 1 .. > Wm Cat,:-, \ p Fa foil 
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reeling iipe, share, in the disorder of their minds and bodies, 
m the tumult of the elements, and seem on shoie to be as 
much at the mercy of chance as they were before at the mer- 
cy of the wind and waves These fellons with their sea-wit 
are the least to our taste of any part of the play , but they 
are as like drunken sailors as they can be, and are an indi- 
rect foil to Caliban, whose figure acquires a classical dignity 
in the comparison 

The character of Caliban is generally thought (and justly 
so) to be one of the author’s masterpieces It is not indeed 
pleasant to see this character on the stage, anj'- more than it 
is to see the god Pan personated there But in itself it is one 
of the wildest and most abstracted of all Shakespeare’s char- 
acters, whose deformity, w'hether of body or mind, is redeemed 
by the pow'er and truth of the imagination displayed in it It 
IS the essence of grossness, but there is not a particle of vul- 
garity in it Shakespeare has described the brutal mind of 
Caliban in contact with the pure and original foi ms of nature ; 
the charactei grows out of the soil where it is rooted, un- 
controlled, uncouth, and wild, uncramped by any of the mean- 
nesses of custom It IS “of tlie earth, earthy ’’ It seems al- 
most to have been dug out of the ground, with a soul instinct- 
ively superadded to it answering to its wants and origin 
Vulgarity is not natural coarseness, but conventional coarse- 
ness, learned from others, contraiy' to, or without an entire con- 
formity of natural power and disposition , as fash on is tlie 
commonplace affectation of what is elegant and refined w'lth- 
out any feeling of the essence of it Schlcgel, the admirable 
German critic of Shakespeare, observes that Caliban is a poet- 
ical character, and “ always speaks in blank verse ” 

In conducting Stephano and Trinculo to Prospero’s cell, 
Caliban shows the supenority of natural capacity ovei great- 
er knowedge and greater folly, and in a former scene, when 
Ariel frightens them with his music, Caliban, to encourage 
them, accounts for if in the eloquent poetn' of the senses 
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IJt not tfcwl , tl.s i^k w fall of noi«cs, 

Somi'J'' mtl MNcct iire,thtt gttc delight md hurt not 
bo n<.timi.i 1 thou‘.'ind wangling instruments 
Will hum .ibom mint cars , and sometimes aoiccs 
That, if I then had waV'd after long sleep, 

ill make me sleep again and then, in dreaming, 

The cloud', mttlioiyht, would open, and show riches 
Reads to drop u|)on me , that when I waVd 
1 cried to dre.am again 

'lilts IS not inoie bemtuful than it is true The poet here 
shows us the sat age with the simpltcity of a child Shake 
spearc had to paint the human animal rude and without 
cho.te in Us pleasures, but rot without the sense of pleasure 
or some germ of the affections Master Barnardine, in Meas~ 
711 f fill Masme, the savage of civilized life, is an adinnablc 
jihilo’^phical comUerpart to Caiman 

Slnkespeare has, as it were by design, drawn off from Cal* 
lb in the ulenu nts of v hatever is ethereal and refined, to com- 
poimd them in the unearthly mould of Ariel Nothing was 
ever more finelj conceued than this contrast between the 
maternl and the spnilual,lhc gross and delicate Ariel is 
imaginarj pov er, the swiftness of thought personified hen 
told to make good speed by Prospero, be sajs, “ I dnnk the 
•ur before tnt ” This ts something like Puck’s boast on a 
simikar orca‘-ion, ‘ I'll put a girdle round about the earth m 
fmtv ininutLs” But Aviel differs from Puck in having a fel- 
lov ‘cUmg 111 the interests of those lie is emplojed abouL 
llm, leqinsue is the following dialogue between him and 
Prospero ' 

Your charm so strimglj works them, 
i hai It a on now bv-hvld them jour .afftciioiu. 

W'tiuJd tKiotiu tender 

} r T,' ‘i 1 lO'S thou think «o, spirit * 

iifii. Ml 1C '.rtuUl, str.t ere Ihumon 

And mine shah. 

l’'a • ih > I, i.}-n.h art hji mf, a loiich, a fcsting 
<'f Iv It 'tii c 101 and 'hall not mjst/f, 
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Otic of their Ivintl, that iclish all as shaqily 
Pifeston as they, be kindlier moicd tlnn thou art 

It has been obsen^ecl that there is a peculiar charm in the 
songs introduced in Shakespeare, which, without com eying 
apy distinct images, seem to lecall all the feelings connected 
with them, like snatches of half-forgotten music heard indis- 
tinctlj and at intervals There is this effect produced by 
Aiiel’s songs, ivhich (as we aie told) seem to sound in the 
air, and as if the peison playing tliem were invisible 

\Fr(nf Franz Horn's "Shakespeaf^s SchauspteU Erlaniert ”*J 
In Prospero w'c have a delineation of peculiar profundity 
He was once not altogether a just prince, not thoroughlj a 
]ust man , but he had the disposition to be both His soul 
thirsted after knowledge, his mind, sincere in itself, after 
love , and his fanc}', after the seciets of nature , but be for- 
got, w'hat a prince should least of all foiget, that, upon this 
mot ing earth, supeuor acquirements, m ordei to stand firmly, 
must be exercised carefully that the world is full cf enemies 
who can only be subdued by a watchful powder and prudence, 
and that in certain situations the aimour ought nevei to be 
put off Thus It became easy for his nearest relation, his 
brother, w'llh the help of a pow'erful neighbouring king w’ho 
could not resist the offered but unjustifiable advantage, to de- 
pose him from his dukedom But as the pure morals of the 
prince, although they were perhaps but la/ily exercised in 
behalf of his subjects, had nevertheless gained him their lo\e, 
and tlie usurper did not dare to make an attack on the lives 
of the fallen, Prospero saved himself, his daughter, and a part 
of his magical books, upon a desert island Here he becomes, 
W'hat, in Its highest sense, he had not yet been, a father and 
prince His luiow ledge extends Nature listens to mm, per- 
haps because he learned to know and love her moi e inward- 
ly Zephyr-hke spirits, full of a tender fiolicsome humour, 
* Knigbt’s translition, with a few verbal changes. 
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.irJ rade eartl -bom gi>omes, are compelled to scr\e him 
1 he whole xsriai’d >> full of vxoadcrs, but onlj such as the fan* 
c\ .’dhnqh rccei\LS,of sounds ami songs, of morn' helpers 
and tomicat tormentors and Prospero shows his great hu- 
ni ,'i wisdom particularh in me mnnpcr \,ith which he. as the 
•pnituil centre, knox''S how to conduct his intercourse wHh 
fr cmls and foes 

In Cahbaii there is a curious ninture of de\il, man, and 
bea-t He dcsirt.s cmI, not for the sake of e\il or from mere 
w .ekedness, but because it is fig-itvitt and because he feels 
himstlf onnrt.'.scd lie h convinced that gross injustice h is 
bcin done him, i.ul thus he does not r.ghth feel that what he 
deques niij be w eked He knows perfectK well how pow- 
c’-fa! Pro'-pero i", whoic art ma}' perhaps e\en subdue bis 
maternal god betebos. and that he hanstlf is unrortimnteh 
HO'lnpg but a slave NcverthelestS, he emnot cease to curse, 
‘nd certajnU with the gusto of a \lrtiioso in this more than 
l.bcTal art Wii newr he can find most bi»e and disgusting 
he surrounds almost arlisticalh with the most mhannonious 
murmuntig and hissing words, and then vishes them to fall 
upon Pio>*p^ro and his lo\el\ daughter He knows \er\ well 
thn all lin> vill help him nothing, but that at night be will 
h V c “ tramps/’ and “side-stilchcs, ’ and be “ pinched In ur- 
chiws, but still ho continues to pour out new curses He 
tcipiirtd one r..\ed idea — ^that the island belonged to Ins 
inod'er and. tonsetjsientlj'. now to himself, the crown prince 
The gre'»test horrors are pteasanl to him, for he feels ikem 
•Tih --s jcViS which break the monotonj ol his slaven He 
larou’Ws that ha hart been proxentert from completing a fright- 
fi I sin W'oaid It hirJ been done,” etc. , and the tho aglu of 
a niurdcr g>ves him a real cnjovmenl, perhaps chietiv on ac- 
cimni of the roise and courusian tint it would produce. 

Ket«2u>trg nil this, jct our feuhwtrs towardu him never 
".'1 n t'sormigsi 1 eirwd fnd him onU laughably ho«-- 
rib’e.af>d as a inarct lions, tho’i,^h at bottom .n feeble monster. 
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highly inct-resting, for v\e foresee fiom the first that none of 
his threats wJl be fulfilled Caliban could scarcely at any 
time ha\'c been made out more tn delailj but we are well en- 
abled to sei7e upon the idea of his inner physiognomy from 
the naked sketch of his e\iernal form He is, w ith all his 
Toolibh rage and wickedness, not entirely \ ulgar , and though 
he allows hnnscU to be imposed upon e%en bj his miserable 
comrades (perhaps only because the) are men, and, if ugly, 
jet handsomer than himself), be everywhere shows more pru- 
dence, which is only checked because he considers himself 
more powerlul than he really is Indeed, he stands far high- 
er than Trinculo and Stephano 

Opposed to him stands Ariel, by no means an ethereal, 
featureless angel, but a*- a leal any and frolicsome sjunt, 
agreeable and open, but also capnc.ous, logu s'l, and, with his 
other qualities, somewhat iniscluerous He is thankful to 
Prospero for his release from the most confined of all con- 
fined situations, but his gratitude is not a natural \ iriue (we 
might almost add, not an aira- \irtue) , therefoie he must (like 
man) be sometimes reminded of his debt, and held in check 
Only the promise of his freedom in tw'o d.aj s restores him 
again to his amiability, and he then finds pleasure in execu- 
ting the plans of his roaster with a delightful actuity 
We noticed in passing “the featiucless angel,” and it re 
quires no further indication where to find such beings , for no 
one will deny that these immortal winged children (so charm- 
ing in many old German pictures), with tJieir somewhat dull 
immortal harps, and, if possible, their still more dull and im- 
mortal anthems cause a not less immortal tcdiousncss m the 
works of man) poets .Shakespeare did not fall into this er- 
ror, and It IS m the highest degree attractive to observe the 
various and safe modes in which he manages the marvellous 
In the storm he achieves bis object bj the simplest means, 
w'hile, as has been already indicated, he represents Nature 
herself, and ccrtaml) justly, as the greatest miracle When 
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1? mco In hi-: own gcnlJe v.aj led ns to bohc^e tint 
5’ro>pcro, 'hro'igh lu‘^ high art, is able to overrule Mature — 
wd hp\ aiUingl; do v»a luhcve in these higher powers of 
hou cnmpIcteU natural, and, to n certain dcgicc, what 
n vrvh plea" v.,t tndes ?r^ all the v onders v Inch w c see plaj'- 
’Tu: aro jnd us ' 1 iiv>t. higher powers, also are not confined 
{<•' Vro^iizo lione rerdinand and Mitiinda have, without 
'uv cnclnntcd wind o'" anj prolix instnicnon, full supenoritj 
ovir the v onders of natiut, and thej allow them to pass 
aroiind th m niLreh as a delightful drama , for the highest 
'oidtr i- in tliLir own breists — ^!ove, the pure human, and 
ntn on ih’t iccoiint hah, love 

1 tn ,ln pure mind and the firm heart, as they are shown 
■n c'! I O m/alo, are armed vadi an almost similar power 
\\ I n ovr j 0 (.t, a truiv moral man is alwivs ami ible, powerful, 
■»a'i e'>ble, and qmetlj wnrds off the snares laid for him This 
ol.i (>cia 2 vlo IS so cntirelv occupied with Ins durt, m wdneh 
:>'■■■ le he finds Ins plensvrc, that he scarcely notices the gnat- 
of V u a .til which hh opnoiients persecute him : or, if 
Ik >b«'’nc‘> easih and firmh repels them \\ hat wit indeed 
h 'K to u ar. n ho in a sinking ship, has pow er remaining to 
s-K. ,n him»clf ■'ml oihus with genuine humour > Shakes- 
pv’.ire seems '-carceh to recognize a powerless virtue and he 
dt-p.eis It oi’h in cases of need , so even thing closes satis- 
fac.onlv The pure poetrs of nature and genius inspires us , 
aud V her v c hear Prospero recite Ins fat too motiest opi- 
1(»,U'', after hvmg do..n his enchinted wand, v e liave no vnsh 
to t irn I'ur m'mK to any 'rnoloui, thought"!, for the magic we 
i.''vi cxp»,ni.’Kedv...s too chamung and too ni'jrhtv' not to be 
t-'Kiilririg 


{// /j, f~> /Vs] 

T.r T. ’** .s ^'tic of thrive i o'kv for which no other p^o- 
rh r* r X I f thf .n.tlmt -x pryhiic fancy couhl have prepared his 
ts. 'a,r It i-.v.ho'lj y< a differe.n ca^t nftcmncr, itidmood 
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of disposition, from those so conspicuous in his gayer come- 
dies , while e\ en the etliical dignity and poetic splendour of 
The Ma chant of Venice could not well lead the aitic to antici- 
pate the solemn grandeur, the unrivalled harmony and grace, 
the bold onginalit}’’, and the grave beauty of The Tempest 
There are several respects in which the play thus stands 
alone as distinguishable in character from au)'^ other of its 
author’s \aned creations Without being his work of great- 
est pow'er, not equalling several other of the dramas in depth 
of passion, or m the exhibition of the w'orking of the affec- 
tions , surpassed by others in brilliancy of poetic fancy or 
exqu'site delicacies of expression, it is nevertheless among 
the most perfect (peihaps, in fact, die most perfect) of all, as 
a woik of art, of the most unbroken unity of effect and sus- 
tained majest} of intellect It is, too — if we can speak of 
degrees of originality in the productions ofdiis most cieatne 
of all poets — the most purely original of his conceptions, de- 
rn ing nothing of any consequence from any other source for 
the plot, and wathout an) protot)’pe in literature of the more 
iiiiportant personages, or any model for the thoughts and lan- 
guage, beyond the materials presented by actual and living 
human nature, to be laised and idealized into the “wild and 
wond ous” forms of Ariel and Caliban, of the majestic Pros- 
pero, and, above all, of his peerless daughter Miianda is a 
character blending the truth of nature w'ldi the most exquisite 
refinement of poetic fancy, unrivalled e\en in Shakespeaie’s 
ow'ii long and beautiful senes of portraitures of feminine ex- 
cellence, and paralleled only by the E\ e of Milton, who, I 
cannot but think, was indirectly indebted for some of her most 
fascinating attributes to the solitary daughter of Prospero 
Caliban, a being without example or parallel in poetic in- 
vention, degraded in mind, as w'ell as in moral affections, be- 
low the level of humanil), and jet essentially and puiely po- 
etical in all his conceptions and language, is a creation to 
whose onginahty and poetic truth c\eiy critic, from Drjden 



zS 


THE TEMPEST 


riown" ard, h'^s paid I'Oinagc Xor js it a Ics*; sinking pecul- 

lant} tkai il'c onl} bufioon characters and dialogue in the 
drania are those of the sailors, v.ho seem to be introduced 
for the -ingie purpO'NC of contrasting the grossness and lon- 
of cn ih?cd nee null the nobler forms of savage and uii- 
tatored deprantj 

It lo partlj, on account of this perfect noveltj' of iniention, 
and probabH still more from the fairj’ and magical machin- 
erj of the plot, that the later critics have designated The 
lerfist .iM Specially belonging to the Romantic Drama Ytt 
to nu u anpL irs, not only in its structure, but in its taste and 
Itihng, to beir a more classical character, and to be more 
I'-'-miditcd to the higher Grecian drama, m its spirit, than 
•111 o Iv.r of Its aulhor'< v orks, or indeed am other poem of 
his 'ge 1 he nilcs of the Greek stage, as to the unities of 
inn' and place, are full} complied v.itb This cannot well 
l)L the resnlt of accident, for in an age of classical translation 
and learned (even pedantic) imitation, it needed no classical 
’eirning to make the unities known to anj dramatic author j 
ai d as hliake-ipeare had, m his other plaj’s, totally rejected 
them, he would seem here to hate expressly designed to con- 
f^-ni his p'o: to their laws But there also appears to me to 
b-' >ontaihmg in tlie poetic character and tone of the drama, 
ppf ro’'ching to the spirit and manner of the Greek dramatic 
jKistr), winch cm certainh not be ascribed to intentional im- 
u^tion, an\ mor*. than to the unconscious resemblance often 
p'oduced by habitual famiharitj' with faiovmte models It 
li.i'. nothing of the air of learned and elaborate imitalion 
% h.ch, in the works of Tasso, and Mdton.nnd Gray, make the 
schftlar eienwiic-c es pcrctplibie as the poet But it is the 
>< -endilanct of solemn thought of calm dignity', of moral wis- 
do '1, the uramatic dtalngnc m its most majestic form, pas- 
inq no,' rsto the lyrical anu now into the didactic or ethical 

fjti rc'.i.mbiacce of tas'e and feeling U rentlcrcd more Mnk 
rig m i s.aii’ar b iJd and free jin eniion and combm.atioa of 
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poetic diction, making the English language as flexible as the 
Gieek to evei^'^ shade of thought In all these respects, the 
resemblance to antiquity goes just far enough to show that 
its result IS not artificial or intentional, but the result of the 
same mental causes operating upon the authoi’s poetic tem- 
perament and taste at the time, which predominated in foim- 
iiig the “ lofty grave tragedians” of ancient Athens, 
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ACT I 

Scene I, On a ship at sea a tempestuous tioise of thunder 
and Ughtnmg heard 

Elder a Ship-master and a Boatswain 

Master Boatswain > C^y’-CeJ'L^ 

Boafs%(}ain Here, master * what clieer ? ^ i C/\ 

Master Good, speak to th’ manners fall to’t, yarely, or 
we run ourselves aground bestir, be^rffu / \Exit 
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Enhr Manners 

Jioa*’:-K>atn Heigh m\ hearts ’ cheerly, cheerly, my hearts » 
\ ire, > are ’ 1 akc in the topsail 'i 'Tend to ih’ master’s whis- 
tle Blow till thou burst tin wind, if loom enough' 

Lnh! Aionso, SnBAbriw, Antonio, FcRDIXA^D, Gonvaio, 

and othas 

Alorso Good boatswain, hate care Where’s the master? 
PI n tile men 

/t’mrlsrK’tiin I prat now, keep below 
^ hi/onio \\ liLTt IS the master, boatswain ^ 

Iiiiti(t7,.'7in Do jou not hear him^ You mar our labour. 
Kttp tour cabins , jou do assist the storm 
Gtm^alo Nat, good, be patient 

lio itsjcatn W hen the sea is Hence ' What cares these 
loiicrs for the iiimc ofking’ To cabin' Silence' trouble 
Us no* 

Cnrzrh Good tot remember whom thou b.ist aboard 
InMiPioaiv None that I lote more than mt self You are 
a Counsellor if \ ou can command these elements to silence, 
and work the peace of the present we will not hand a rope 
more Use jour authoruj if ton cannot gitc thanks tou 
hate, lit d ‘■0 long and make yourself rcadt in tour cabin 
lo'* tht mi‘.chancc of the hour, if it so hap — Cheeilt,good 
hearts’ — Out of our waj 1 sat [j^a// 

GonzitiP I hate great comfort from this fdlow” meihinks 
ht hath no tiro^.tnimt mark upon him , his complcMon ispcr- 
Icrt g“illo*t« Stand fast, good Talc to his hanging' Makc 
ll e rope of his dt’^tim our cibk, for our own doth hi tie ad- 
t .antage * If he be not born to be hang d, our case is miser- 
able. \Jixcunf 

Fnta Boat-.\,,ain 

JicaiviKStn Do>tn w^th the topmast' t.arc! lover. lower' 
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Bnng her to ti}' wi’ th’ main-course. ay unthm ] A plague 
upon this howling ' they are louder than the weather or our 
office — 


Enter Sebastian, Antonio, and Gonzalo 
Yet again ' what do you here > Shall we give o'’er, and drown ? 
Have you a mind to sink ^ 

. Sebashaii A plague ohy our throat, you bsuvling, blasphe- ’ 

"Wnous, inchantable_dog * >. f 

Boatswain Work you, then ^ , 

ri-^'t^/itomo |Iang, cur ' hang, you whoreson, insolent noise- 
maker ' We are less afraid to be drown’d than thou art 
Gonzalo I’ll warrant him for drowning, though the ship 
were no stronger than a nutshell 
Boatswain Lay her a-hold, a-hold ' Set her two courses 
Off to sea again l ay her off r— 


, fj Enter Manners wet 

Mannas All lost ' to prayers, to prayers ' all lost 
Boatswain, What > must our mouths bej:old 
Gonzalo The king and prmce at prayers* Let’s assist 
them, 

For our case is as theirs 
Sebastian ^ I’m out of patience 

Antonio We are merely cheated of our lives by drunk- 
ards — 

-*« This wi de-ch app’d rascal, — ^would tliou mightstJie_di;owningi~ 
wa sbmaLoflenJjdfis-'* ” 

“ Gonzalo He’ll be hang’d yet, 

Though every drop of water swear against it, /' y 
And gape at wid’st to glut him /-xp 

I -*— a i "' ’** ' * 1 i r ii ~ I ' • ' ■ -* ^ } Xw ^ ^ I** ^ ^ ^ 

\A coiyused noise within “ Mercy on us !” — 

“We split, we spilt !” — “ Farewell, my wife and children *” — 

“ Farewell, brother !” — “We split, we split, we split*” — ] 
Antonio Let’s all sink wu’ th’ king \Exit 
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Sihnsitan s tike leave of him [Exit 

Gorzah Now would I gi\e a thousand furlongs of sea for 
an acre of barren ground , long heath, brown furze, any thing 
The wills abo\e be done ' but I would fain die a drj' death 

[Exit 

Slexe II T/ic island B^ore Prospfro*S (ell 
Enkr Prospero and Miranda 
f Miranda If by } our art, im dearest father, 3 011 ha\ c 
^ Put the wild waters in this roar, alla\ them J (' - " 
j’^'^Thc sk}, u seems, would pour down stinking pitch, 

But that the sea, mounting to th welkin’s cheek, 

Dashes the fire out O, I have suffered 
W ith those that I saw suffer • A brave vessel, 

Who had, no doubt, some noble creature in her, ^ 

Dish’d all to pieces O, the cn' did knock 
Against m3 vciy heart ' Poor souls, they perish'd 1 
Had I been an) god of power,! would 
Hate sunk the sea within the earth, or ere 
It should the good ship so have swallow’d and 
T he fraughting souls within her 

Piosfero Be collected 

No more amarement Tell 30ur piteous heart 
There s no harm done 

Mnanda ' «■ . O, woe the day I 
Prospero No harm, 

I hate done nothing but in care of thee 

(Ofthet, m\ dear one! thee my daughter ’), who 
•\rt Ignorant of what thou art, naught knowing 
Of w hence I am, nor that I am more better 
'I'nan Prospero master of .a full poor cell. 

And thy no greater father. 

Mttanda ‘j , More to know 

D’d nei er nieddk with m3 thoughts 
Proipfta ““ ’I’ls'iimc 
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I should inform thee farther Lend thy hand, 

And pluck my magic garment from me — So 
^ {Lays dcrwti /its viantk 

Lie there, my art— Wipe Jhouthin^ eyes , have comfort 
The direfiil spectacle of the wrack, which touch’d 
The v^'virtue of compassion in Jhee,i 
I have with such provision in mine art , 

So safely order’d, that there is no soul- 
No, not so much perdition as an hair 
Betid to any creature in the vessel 

Which thou heard’st cry, which thou saw’st sink Sit down , 
For thou must now know farther 
Miranda You have often 

Begun to tell me what I am , but stopp’d. 

And left me to a boot less inq uisition. (.V.h 

Concluding, — Stay, not yet 

Ptospero The hour’s now come , 

The very minute bids thee ope thine ear 
Obey, and be attentive Canst thou remember 
A time before we came unto this cell ? 

I do not think thou canst , for then tliou wast not 
Out three years old 

Miranda Certainly, sir, I can 

Prospero By what? by an^^ther house or person ? 

Of any thing the image tellme that 
Hath kept with thy remembrance 
Mvanda ’Tis far off, ' 

And rather like a dream than an assurance 
That my remembrance warrants Had I not 
Four or five women once that tended me ? 

Prospero Thou hadst, and more, Miranda. But how is it 
That this lives in thy mind ? What seest thou else 
In the dark backward and ab}5mj3Ltime?f i i 
> If thou remember’st aught ere thou cam’st heiw. 

How thou cam’st here thou mayst 
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' But that I do not 

rrespc ro I'w cl\ e \ ear since, Miranda, elve year suice. 
rhy fither was the Duke of Milan and 
'\ princt, of power 

Miranda Sir are not j on my father ? 

J'rasptro 1 hj mother was a piece of \ irtuc, and 
'^ht «5nd thou w I'.t my daughter , and thy father 
W IS Duke of Milan , and his only heir r ^ 

And princess no worse issued ‘ 

Miranda O the heaaens ' 

M hat foul play had we, that we came from thence > 

Or ble-'sed w is t we did > 

ro Both, both, my girl 

B\ toul play, as thou say st,were^w'c hcavd thence. 

But blessedly holp hither ' I 
Miranda O, my heart bleeds < 

I o think o’ fh;tecji that I hare turn'd you to, ^ 

\\ Inch IS from my remembrance * Please you, farther 
Prospoo My brother, and thy uncle, call’d Antonio,— 

1 pra\ thee, mark me, — that a brother should 
l!< ‘•o periidiOHs ' — he whom, next thyself, 

Of all the world I lo\’d, and to him put 
1 Ik nianrgL of my btate , as at that tune 
Through -'ll the signioncs it was the first, 

( ‘\nd Pro'.pcro the prime duke, being so reputed 
In dignn\ ), and, for the liberal arts, 

\\ ithoiit a paralUl , lliosc being all my' study, 

'ihc government I cast upon my brother, 

'And to my State grew strangci, being transported 
And rapt in ‘•ecret studies Ihy false uncle — 

Do-t thou attend me * 

Mirandi Sir, most hcedfully 

Pr(i>ptrr Being oace pcrlectcd bow to grant suits 
5Io to iienv them who t’ advance and who ” 

*io trash for over-toppmg new created 
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The creatures that were ftiine, I say, or chang’d ’em, 

Or else new form’d 'em , having both the key 
Of officer and office, set all hearts i’ th’ State 
To what tune pleas’d his ear, that now he was 
The ivy which had hid my princely trunk, 

And suck’d m> verdure out on’t — ^Thou attend-’st not 
Mnanda O, good sir, I do • 

Ptospero mark me 

I^thus neglecting worldly ^iws, all d edica ted^; 

To closeness and the bettenng of my mind 
With that which, but by being so retir’d, 

O/er-priz’d all popular rate, in my false brother 
Awak*d"ah evil nature , and my trust. 

Like a good parent, did beget of him 
A falsehood, in its contrary as great 
As my trust was , which had indeed no limit, 
ii conhbence sans 'oounh lAt being tbus ^or6^> 

Not only with what my revenue yielded, 

But what my power might else exact-i^il^one.^ 

Who having unto truth, by telling of 
Made such a sinner of his memorj'. 

To credit his own lie^he did believe 

He was indeed the emke, out o’ th’ substitution; 

And executing th’ outward face of royalty. 

With all pierogative — whence his ambition 
Growing, — dost thou hear ? 

Mtianda Your tale, sir, would cure deafness. 

j Prospero To have no sgnsgn between this he pl ay’d 
Wind him he nlav’dat-i bi;. he needs will hediJfji 
Absolute Milan Me, poor man ' — ^my library 
AVas dukedom large enough Of temporal royalties 
He thinks me now incapable , confederated 
(So dryjie was for sway) wi’ th’ King of Naples 
To give him annual tribute, do him homage. 

Subject his corone t to his crown, and bend* 
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The dukedom, jct unbow'd (alas, p6or Milan^')> 
To most Ignoble stooping • ' e 

Mttiinda O the hea\ens 1 

Prospiro Mark his condition.^and th’ event. 
If this might be a brother 


Mvattda I should sin 

I o think but nobly of my grandmother 
(rood wombs bate borne bad sons 


tlicn tell me 


Prospiro Now the condition. 

1 Ins King of Naples, being an enemy 
'I o me in\ derate, hearkens m\' brother’s suit , 

^\ hich was, that he, in lieu o’ th’ premises, 

Of lionnge and I know not howr much tribute, 

'should presently extirpate me and mine/^ve^‘>i^ 

Out of the dukedom, and confer fair Milan, 
ith .all the honours, on my brother whereon, 

A treacherous army levied, one midnight 

1 ated to th’ purpose, did Antonio open 

The gales of ^ililan , and, i’ th’ dead of darkness, 

'I he ministers for th’ purpose hurried thence 
Me and thy crying self 
Miranda ^ Alack, for pity ' 

I, not remembering how I cried out then, 

\\ ill cry It o cr again it is a hint 
1 hat wnngs mine eyes to’t 
Ptospiro Hear a little further, 

And then Til bring thee to the present business 
W hieli now's upon 's , without the whicli this story 
Were most i mpe rtinent 

Mhanda Wherefore did they not 

1 hat hour destroy us? 

Prospftpi^ Well demanded, wench 

M) tale pro\okes that question Dear, they' durst not, , 
So del’’ the love my people bore me , nor set 
A mark so bloody on the business, but 
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With c olors fairer . pain ted, their foul ends 
In few, they hurried us aboard a bark, 

Bore us some leagues to sea , where lliey prep^’d 
A rotten carcass of a boat, not rigg’d. 

Nor tackle, sail, nor mast , the verj^ rats 
Instinctively have quit it There tliey hoist us/ 

To cry to th’ sea Uiat roar’d to us , to sigh 
To th’ winds, whose pity, sighing back again, 

Did us but loving^xong , 

Mtranda Alack, what trouble 

Was I then to 3'ou • 

Prospcro O, a cherubin 

Thou wast, that did presene me Thou did’st smile, 
Iiifysfid with a fortitude from heaven, 

When I have decl^d tlie sea mth droj)sJu]I,salli 

f An -un^rgoing stomach, to bear up 
' Against -what should ensue 

Miranda How came W'e ashore? 

Ptospao. By Providence dnine 
Some food we had, and some fresh water, that 
A noble Neapolitan, Gonzalo, 

Out of his charity (who being tlien appointed 
Master of tins design), did gi%'e us, iwA 
Rich garments, linens, stuffs, and necessanes. 

Which since have steaded much So, of his gentleness, 
Knomng I lov’d my books, he furnish’d me, 

From mine own library, with volumes that 
I prize above my dukedom. 

Mttanda Would I might 

But ever see that man ! 

Prospa 0 Nowlanse* — 

Sit still, and hear the last of our sea-sorrow 
Here in this island we arriv’d , and here 
Have I, thy schoolmaster, made thee more prodt 
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'I han other pnneess can, that have more time *' 

' or \ untr Iiour‘« and tvitors not so careful 
Msrarda Htav ens thank you for’t ' And now, I pray you, 
sir 

{I or still ’tis beating in inv mind,))Our reason 
1 or raising this sea-stonn ’ 

Pro^pero Know thus far forth { 

lU iceidcnt most strange, bountiful I'ortune 
(Noi in) dear Jadv) hath mine enemies 
IJro'iglu to this shore , and bj mj pre sci ence 
I find m) zenith doth depend upon 
A most iiispicious star, whose influence-* ^ 

If now I court not, but omit, mj fortunes 
ill ever after droop Here cease more questioi^s 
'I ho 1 art inclin’d to sleep , ’tis a good dulness, 

And give U way — I know thou canst not choose — 

\Mvanda sleeps 

C ome aw a) , sen anf, come f f am readjy now 
Approach, my Anel, come I 

JSTifa Ariel 

Ai e/ All hail, great master • grave sir, hail > ![ come 
To answer tin best pleasure, be’t to fly, 

To swim, to dne into the fire, to nde 
On the curl'd clouds to thy strong bidding task 
Ariel and all his qualitv 
Prosprro Hast thou, spirit. 

Perform d to point the tempest that I bade ihee> 

.•///<*/ To ever) article 
I bo\rdcd the king s ship , now on the beak, 

Nffe m the waist, the deck, m cverj' cabin, 

I HamM ama/ement somotmie Td divide, 

And bum in manj places , on the topmast, 

Tlie 3 ards, ard boi sprit, would J flame dtstincllv\ 

Ubon I'lCvl and ^om Jove’s lightnings, the prec\irsor5 i 
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O’ th’ dreadful thunder diips, more momentary 
And si ght-ou tomnlng were not -Qhe fire and crACKS , 

Of sulphurous roaring the most might}' Neptune ^ . 

Seem to besiege, and make his bold waves tremble, 

^'ea, his dread t riden t shakeJ 

ProspiKO. ' My bra\e spirit! 

"Who was so firm so constant, that this coil 
Would not infect his reason ? 

Artel I Not a soul 

But felt a fever of the mad, and play’d 
Some tric ks of despe ration All but manners 
Plungd in tlie foaming bnne, and quit the \essel,-'^ 

Then all afire with me the king’s son, Ferdinand, 

With hair up-staring, — then like reeds, not hair,- — 

Was the first man that leap’d , cned, “ Hell is emp 
And all the dev ils are here^’ 

Prospero ^Vh\, that's my sptnt’- 

But was not tins nigh shore’ 

Ariel Close b}, my master 

Praspero But are they, x\nel, safe ’ 

Artel. Not a h3«r perish’d , 

On their sustaining garments not a blemish. 

But fresher than before and, as thou bad’st me, 

In troops I have dispers’d them ’bout the isle 
The king’s son have I landed bv himself, 

Whom I left cooling of tlie air with sighs 
In an odd angle of the isle, and sitting. 

His arms in this sad knot 
Ptospeto Of tlie king’s ship 

The mariners, say how’ thoa hast dispos'd, 

And all the rest o’ th' fleet 
Artel Safely in harbour 

Is the king’s ship , in the deep nook, w'here oncC'--: 

Thou call’dst me up at midnight to fetch deiv .i 
From the still-vex'd Bermootlies, there she's hid. 
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'1 he manners all under hatches stow’d , 

Who, with a charm join'd to their suffer’d labour, 

I ha\ e left asleep and for the rest o’ th’ fleet, 

W hich I dispcrs d, thej all have met again, 

\nil are upon the Mediterranean flote, 

Bound “ladlj home for Naples, 

buppostng that they saw the king’s ship wrack’d, 

Ancl his great peison pensh 
Prospeio Ariel, th> charge 

E\actl) IS perform d , but tliere’s more work 
What IS the tune o’ tli’ daj > 

Aui! Past the mid season 

r>ospeto At least two gl^es The time ’iitixt si\ and i 
now 

Must bj us both be spent most preciously 
And Is Uiere more toil > Since thou dost give me pains, 
Let me remember thte what thou hast promis’d, 

\\ inch IS not yet perform’d me 
Proipao How now’ moody’ 

Wliat is’t thou caust demand ’ 

And. My liberty 

Prospero Before the time be out ’ no more ' 

And I prithee, 

Remember I have done tliee worthy scrvucc , 

Told thee no lies, made no mistakmgs, serv’d 
W’lthout or gnidge or grumblings Thou didst promise 
1o bate me a full year 

Proptro Dost thou forget , ^ - 

From what a torment I did free thee’ 

Arid Ho 

Prcspmt Thou dost ; and think’sl it much to trwd the 
Of the salt dtep,^'lj / ^ Cnn-j-f 

'lo run upon the sharp wind of the north, 

T o do me business in the vems o’ th’ earth 
Vllien it IS bik’cl w ith frost 
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Ariel I do not, sir 

Ptospero Thou liest, malignant thing ' Hast thou forgot 
The foul witch Sycorav, who with age and envy^ 

Was growm into a hoop ’ hast thou forgot her ? 

Ariel No, sir 

Pi ospeto ^Thou hast Where was she horn ? speak t 

Artel Sir, in Afegier [tell me 

Prospero O, uas she so? I must 
Once in a month recount what thou hast been. 

Which thou forget’st This damn’d witch Sycotax, 

For mischiefs manifold, and sorceries terrible 

To enter human hearing, from Argier, 

iTioii know’st, was banish’d for one thing she did, 

They would not take her life Is not this true ? 

And Ay, sir 

Pi aspa a Tlw ha^ was hvther btou^id with child^ 

And here was left by th’ sailors Thou, my sla^e, 

As thou report’st thyself, wast then her servant > 

And, for thou wast a spmt too delicate 
To act her earthy and abhorr’d commands. 

Refusing her grand hesls, she did confine thee, 

JSy help of her more potent ministers. 

And in her most unrqitjgable rage, 

Into a cloven pine , within Avhich oft 
Impnson d, thou didst painfully remain 
A dozen years , witliin which space she died, ^ 

And left thee there, where thou didst vent thy groans 
As fast as mill-wheels stnke Then was this island— » 

Save for the son that she did litter here, 

A fre ckle d whelp, hag-born — not honour’d with 
A human shape 

At tel Yes, Caliban her son 

Pt ospeto QiiJJ thing, I say so , he, that Caliban, 

Whom now I keep in service Thou best know’st 
What, torment I did find thee m , thy gioaiis 
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Did make woKcs howl, and penetrate the breasts 
Oftvcnngn bears It was a torment • <- - ^ , 
lo la> upon the dami'd which S> corax 
C ouhi not again undo it v as mine art, 

\\ hen I am\ 'd and heard thee, that made gape 
1 lu pmc, and let thct out 
And I thank thee, master 

rnnjiuo If thou more murmur st, I will rend an oak,< 
And peg tlice in his knotty entrails till 
'J ho i mst iiowl’d awa\ twehe winters 

4ih' Pardon, master 

I V ill be correspondent to command, 

And do mj spnting genti} 

Pio^l'^ro Do so , and after two days 

I will discharge thee 

And That’s mv noble master ' 

■\\ hat shall I do’ saj what , what shall I do’ 

Pto^pao Go make tlijself like a n\mph o’ th* sea be 
subject 

To no sight but thine and mine , im isible 
Jo c\t,r\ cjeball else Go, take this shape, 

\nd hither come m t go, hence with diligence 1— 

[JSxif And 

Awake, dear heart, awake • tlion hast slept well , 

Awake' 

Mu audit The strangeness of \ our stoiy put „ 

He It mess m me 

Pra>pcfo Shake ii off Come on , 

cll \ i<nt Caliban my sla\ e, who nca er 
\ icUls us kind answer 

Mu at, da Tis a \ illain, sir, 

I do not lo,c to look on 

iVaipi tn But, as *tis, 

tVe cannot nits'- him he does make our fire, 

Ftich in our wood, ind s^iaes in ofiiccs 
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That profit us — ^^^^lat, ho ! slave I Caliban » 

Thou earth, thou ' soeak 

Cahbatt [7tv/7rt«] There’s ^\ood enough within 

P/espero Come forth, I say > there’s other business for thee 
Come, thou tortoise ' ^\hen? — 

P»/rrARliL, like a uaici -nymph^ 

Fine apparition ! My q uain t Ariel, 

Harkanjllune ear 

And M} lord, it shall be done \Extt 

Ptospeto Thou poisonous slave, come foi tl 

Enter Caliban 

Caliban As wcked dew as e’er my mother brush'd ' ' " 
With ra\ en’s feather from unwholesome fen 
Drop on 3'ou both > a south-west blow on }e, 

And blister you all o’er I 

Prospero For this, be sure, to-night thou shalt have cr.mps, 7 'v' 
Side-stitches that shall pen th} breatJi up , ui chins 
Shall, for that vast of night that they may w’ork. 

All evercise on thee , thou shalt be pinch’d 
As thick as honeycomb, each pinch moie stinging^ * 

Than bees tliat made ’em 

Caliban I must eat my dinner 

This island’s mine, by Sycora\ m3 mothei. 

Which thou tak’st from me When thou earnest first, 
h'hou stroVdst me and mad'st much of me, wouldst give me 
Water w'lth berries m't, and teach me how 
To name the bigger light, and how' the less, " 

That burn by day and night and then I lov’d thee, 

And show’d thee all the qualities o’ th’ isle. 

The fresh springs, brine-pits, barren place and fertile 
C ursed b q. I that did so ' All the charms . 

Of Sycorax., toads, beetles, bats, light on you ! 

For I am all the subjects that you have, 
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Which first was mme owTv king , and here )ou me 
In this hard rock, wmles }ou do keep from me 
Tlie rest o’ th’ island 

Fiafeto Thou most l3nng slave, 

It hnni stripes ma\ move, not kindness ' I have us’d thee, 

1 ikh as thou art, with human care , and lodg d thee , 

In mine own cell, till thou didst seek to YioIate,^U 
The honour of m3 child ^ 

Lahhan O ho, O ho 5 would ’t had been done 

Thou didst prevent me , I had peopled else \l{f\ 

Fins isle with Calibans “ ’ ' ' 

P)(><ipe)o Abhorred slave, 

Inch anj print of goodness wilt not take, 

Being capable of all ill ’ I pitied tliee, 

Took pains to make Uiee speak, taught thee each hour 
One thing or other when thou didst not, sav age, 

Know thme own meaning, but wouldst gabble likeC/r*fe^ 
\ tiling most brutish, I endow’d tliv’ purposes ^ 
nil words that made them known But tli),v ile race, 

'I hough thou didst learn, had that m’t which good natures 
Could not ainde to be with , therefore vvast thou 
Decervcdlj confin’d into this rock, 

’ll ho Indst deserv d more than a pnson 

Caithan You taught me language , and m) profit on’t 
Is, 1 know how to curse The red plague nd jou 
I or learning me } our language ' ^ 

Pros^ero Hag-setd, henge I ' 

Fetch ns in fuel ’ and be quick tbou’rl besk ' ' 

To answer other business Shrug st thou, malice > 

If thovi neglect’sl. O'- dost nnvvilhngU 
‘ \Vh'*t I command, ril rack thee with old cramps, 

I ni all thj bones with aches, make thee roar, 

Tint bca*:t5 shall tremble at lli} dm 

Crlbi'i is'o, pray tliee. 

[v//*/,] 1 must obev his art is of <utli power, 
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It would control my dam’s god, Setebos, 

And make a vassal of him 

Frospero So, slave , hence ' \Extt Caliban 

Enter Ferdinand, and Ariel ( invisible ), playing and singing 

Ariel — Song 
Come unto these yellow sands^ 

And then take hands 
Curtsied when you have^ and kiss’d 
, The wild waves whist, ‘ - 
Footjtfj^ly here and there, 

And, sweet sprites, the burthen bear 

Burthen [dispersedly] Hark, hark i 

Bowgh'wawgh, 

The watch-dogs baik 

Bowgh-wawgh 

Ariel Hatk,haiki I hear 

The strain of strutting chanticleer 
Cry, Cack-a-didle-dow 

Ferdinand Where should this music be > i* th’ air or th’ 
It sounds no more , — and, sure, it waits upon [eardi < 
Some god o’ th’ island Silting on a bank, 

Weeping again the king my father’s wrack, ^ - 
This music crept by me upon the waters, 

£ Allaying both thew fury and my passion 
' WitlTids sweet air thence I have follow’d it. 

Or It hath drawn me rather But ’tis gone — 

No, It begins again 


Ariel — Song 

Full fathom five thy father lies. 

Of his bones are coral made, 
Those are pearls that wa-e his eyes 
Nothing of him that doth fade, 
D 
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But doth sitfft,r a sea-cha»gc 
Into something nch and strange 
Sca-nymphs hourh mights kuell' 

[Burthen ] Ding-dong 
Hath / no7o I hear them — Ding-dong^ hell 

Ferdinand The ditt}' docs remember my drown’d father. ^ 
Thi'i IS no mortal business, nor no sound 
Tint the earth ov’es — I hear it now above me 
Piospcro 1 he fringed curtains of thine eje advance. 

And sa> v hat thou seest yond 
Miranda Whatis’t^ a spirit? 

Lord, hov. it looks about • Believe me, sir, 

It carries a brave form But 'tis a spint 
Prospero No, wench , it eats and sleeps and hath sudi 
As we have — such This gallant which tliou seest [senses 
Was in the wrack , and, but he’s sometlnng stain'd . 

With grief, diat’s beautj 's canker, thou mlglitst call him 
A good!) person He hath lost his fellows, 

And slrajs about to find ’em 
Miranda I might call him 

A thing dnine , for nothing natural 
I ever saw so noblc.^ 

Prospero {Aside] It goes on, I see 
As nij soul prompts it — Spirit, fine spirit ' I’ll free thee 
Within two da\<> for ihib 

rmlmand Most sure, the goddess 

On V hom these airs attend ’ — ■Vouchsafe my praj'er 
Ma> knov if jou remain upon this'isTand , < 

And that \ou will some good instruction gne 
Ho.\ I nnj hear me here m\ prime request. 

Which I do last pronounce, is, 0'}ou wonder 1 
If \ou be maid or no^ 

Mttanda No w ondtr, sir ; 

But certamlj a maid 
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Feriimand My language f heavens ! — 

I am the best of them that speak this speech, 

Were I but where 'tis spoken 

Piospero How? the best? 

MMiat wert thou, if the King of Naples heard thee ? 
y"'1fie/dtnand A smg^e thing, as I am now, that wonders 
To hear thee speak of Naples He does heai me , 

And that he does I weep myself am Naples, 

Who with mine eyes, never since at ebb, beheld 
The king my father wrack’d 
Mvanda Alack, for mercy ' 

Fefdtnand Yes, faith, and all his lords , tlie Duke of Milan 
And his brave son being twain 
Prospeto [Astdd] The Duke of Milan, 

And his more braver daughter, could control thee, 

If now ’twere fit to do’t — At the fiist sight 
They have chang’d ej^es — Delicate Ariel, 

I’ll set thee free for this — [To htm ] A word, good sir 
I fear you have done yourself some wrong a word 
Miranda Why speaks ray father so ungently ? This 
Is the third man that e’er I saw , the first 
That e’er I sigh’d for , pity move my father 
To be inclin’d my way ' 

Ferdinand O, if a virgin, 

And your affection not gone forth. I’ll make you 
The queen of Naples 

Ptospeio SoftjSii > one word more — 

[Aside'] They are both in cither’s powers but this swift 
business 

I must uneasy make, lest too light winning 

Make the prize li^ht — [To him ] One word more , I charge 

TlTat thou attend me Thou dost here usurp ^ [thee 

The name tliou ow’st not , and hast putlSiyself 

Upon this island as a spy, to win it 

From me, the lord on’t 
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Pcrdmand No, as I am a man 

Mvanda 'Ihcre s nothing ill can dwell in such a temple 
If the ill spirit hate so fair a house, 

Good things will strive to dwell with’t. 

Pto^ero \To Fadtnand^ Follow me — 

Speak not tou for hfm , he's a traitor — Come, 
ril m anac le thy neck and feet together 
Sca-wat^ shalt thou drink , thj food shall be 
'1 Re fresh-brook muscles, wither’d roots, and husks 
Wherein the acorn cradled Follow 
, Ferdinand . No , , 

I will resist such entertainment tillcv,'-^ v-v i 
Mine cnciny has more power 

[Ife draws, and ts rJiarmed from moving 
Miranda 0 dear father! 

Mike not too rash a trial of him, for 
He’s gentle, and not fearful 
Piospcro What I I say, 

foot mj tutor’ — Put thy sword up, traitor, 

W lio mak’st a show, but dar’st not strike, thy conscience 
Is so possess’d with guilt come from thj ward , 

For I can here disarm thee witli tins stick, 

And make thj weapon drop 
M \randa Beseech j ou, father ' 

Ptospeio Hence I hang not on my garments 
M ti anda Sir, ha\ e pity ; 

I’ll he his surety 

Prospfio Silence ' one word more 

Shall make me chide thee, if not hate thee W’hat ! 

A n ad^i ocate for an impostor ' Jiush f 

Tlion timik’«;t there is no more such shapes as he, 

IlaMng '^Lcn but him and Caliban foolish w'cnchl 
*1 o th* most of mtn this is a Caliban, 

And tl.cj to him are angels 
Miranda 
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Are, then, most humble , I ha\'e no ambition 
To see a goodlier man 
Prospero \To Ferdwaud\ Come on , obey 
Thy nen es are in their infanc) again, 

And have no vigour in them 
Fetdtnand So they are 

^1} spirits, as in a dream, are all bound up 
My father’s loss, the weakness which I feel, 

Ihe wrack of all my friends, nor this man's threats 
To whom I am subdued, arc but light to me, 

Might I but through my prison once a day 
Behold this maid All corners else o’ th’^earth 
Let liberty make use of, space enough 
Have I in such a prison 

Prospero\Astd^ It works \To Fa dmand^ Come on — 
Thou hast done well, fine Ariel ' — Follow' me — 

\To Anel~\ Hark what tliou else shalt do me 
Mtranda Be of comfort 

My father’s of a better nature, sh, 

Than he appears by speech this is unw'Onted 
IVhich now came from him 
Prospero Thou shalt be as free 

As mountain w-inds but then exactly do * 

All points of my command 
Ariel To the syllable 

Prospero Come, follow' -“Speak not for him {Exeunt, 




ACT II 

ScE\F I Another part of the island 

T.nter Alonso, Sfisxstian*, Anton'io, Gokzalo, Adrian, 
I'RANCisco, and otfieis 

Cronza^o Bewcch ) ou, sir, be itjcrr^ joulme cause 
(So Invi. we all) of joj , for our escape 
Is much bc\on<i our lni.s Our hint of woe 
K common. c\cr\ day, sonic sailor’s wife, 
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The masters* of some merchant, and the merchant^ 

Have just our theme of woe , but for the miracle — 

I mean our preservation — ^few m millions 
Can speak like us then wisely, good sir, weigh 
Our sorrow with our comfort 
Alonso. Prithee, peace 

1 Sebastian He receives comfort like cold p prnd ge ' 
j Anto mo The visitor will not give him o’er so 
t S^astmn Look, he’s winding up the watch of his ivit , by 
ind by it will strike 
Gonzalo Sir, — 

Sebastian One tell 

Gonzalo When every grief is entertain’d that’s offer’d, 
.Comes to the entertainer — 

Sebastian. A dollar 

Gonzalo Dolour comes to him, indeed you have spoken 
truer than you purpos’d 

Sebastian You hai e taken it wiselier than I meant you 
should 

Gonzalo Therefore, my lord, — 

Antonio Fie, what a spendthnft is he of his tongue • 

Alonso 1 prithee, spare 

Gonzalo Well, I have done but yet, — 

Sebastian He will be talking 

Antonio Which, of he or Adnan, for a good wager, first be- 
gins to CTOW'f 

Sebastian The old cock 
Antonio The cockerel 
Sebastian Done The wager? 

Antonio A faughter 
Sebastian A match 1 

Adrian Though this island seem to be desert, — 

Antonio Ha, ha, ha ' 

Sebastian So, you’re paid 

Adrian Uninhabitable, and almost inaccessible, — 
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Sehashan Yet, — 

Atfnaf! Vet, — 

Antonio He could not nuss’t 

Adrian It must needs be of subtle, tender, and delicate 
tempennee 

Antonio Temperance u is a delicate wench 
Sil’astian A}, and a subtle, as he most learnedly deliv- 
er’d 

Adrian The air breathes upon us here most sweetly 
Sebastian As if it had lungs, and rotten ones 
Antonio Or as tw ere perfum d by a fen. 

Goi.zalo Here is e\erj thing advantageous to life 
Antonio True , save means to h\e 
Sebastian Of that tliere’s none, or little 
Gonzalo How lush and lusty the grass looks * how green 1 
Antonio The ground, indeed, is tawnj 
Sebastian Y'lth an eje of green m’t 
Antonio He misses not much 
Sebastian No , he doth but mistake the truth totally 
Gonza/fl But the ranty of it is, — ^which is indeed almost 
bevond credit, — 

Sebastian As mam vouch’d ranties are 
Gonzalo That our garments, being, as the}' were, drench’d 
in the sea, hold, notwithstanding, their freshness and glosses, 
being rather ncw-dj'ed than stain’d -with salt w’ater 
Anton'o If but one of his pockets could speak, would it 
not say he lies ’ 

Seba<iian Ay, or \cry filselj pocket up his report 
Gonzalo Mcthmks our garments are now as fresh as when 
we put them on first in Afnc, at the marriage of the king’s 
fur d-’ughtcr Claribel to the King of Tunis 
SJ’isf'an Twas a sv ect marriage, and we prosper well in 
oiir return 

Admn Tunis was never grac’d before with such a par; 
gon to their queen 
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Gonzalo Not since widow Dido’s time 
Antomo Widow i a plague o’ that > How came that widow 
in ? Widow Dido i 

Sebastian What if he had said widower iEneas too? Good 
Lord, how you take it i 

Adrian Widow Dido, said you ? you make me study of 
that she was of Carthage, not of Tunis 
Gonzalo This Tunis, sir, was Carthage 
Adrian Carthage ? 

Gonzalo I assure you, Carthage , 

Antonio His word is more than the miraculous harp/, 
Sebastian He hath rais’d the wall, and houses too^ 
Antomo What impossible matter will he make eas}’- ne^w 
Sebastian I think he will carry this island home in his 
pocket, and give it his son for an apple 
Antomo And, sowing the kernels of it in the sea, bring 
forth more islands 
Gunzalo Ay ? 

Antonio Why, in good time. 

Gonzalo Sir, we were talking that our garments seem now 
as fresh as W'hen we were at Tunis at the marriage of your 
daughter, who is now^ queen 
Antomo And the rarest that e’er came there. 

Sebastian Bate, I beseech you, widow' Dido. 

Antomo O, widow Dido ' ay, widow Dido 
Gonzalo Is not, sir, my doublet as fresh as the first day I 
w'ore It ? I mean, in a sort 
Antomo That sort was well fish’d for"* 

Gonzalo When I w'ore it at your daughter’s marriage? 
Alonso You cram these w'ords into mine ears against 
The stomach of my sense Would I had never 
Marned my daughter tliere * for, coming thence, 

My son is lost , and, in my rate, she too. 

Who is so far from Italy remov’d 
I ne’er again shall see her O thou mine heir ' 
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Of Niples and of Milan, what strange fish 
Hath made his meal on thee> 

J'tanc’sco ^ Sir, he may live • 

I ‘•iw him beat the surges under him, 

And nde upon their backs , he trod the water, 

Whose enmitj he flung aside, and breasted 
'I he surge most swoln that met him , his bold head 
'JJoie the contentious waies he kept, and oar’d 
Himself with his good arms in lusty stroke 
To tir shore, that o er his wa\e-w'orn basis bow’d, 

As stooping to rcliete him I not doubt. 

He came alue to land 
Alonso No, no, he’s gone 

Sebastian Sir, jou may thank yourself for this great loss. 
Til It would not bless our Europe with jour daughter. 

But rather lose her to an African , 

U here she, at least, is banish’d from jour eje, 

Who hath cause to wet the gnef on’t 
Alonso Pridice, peace 

Sebastian You were kneel’d to, and importun’d otherwise, 
B\ all of us , and the fair soul herself 
Weigh’d, between loathness and obedience, at 
Which end o’ ih’ beam she’d bow We ha\ e lost your son, 

1 fear, fore^cr Milan and Naples have 
More widows in them of this business’ making, 

Thill we bring men to comfort them . the fault’s 
Your own 

Alonso So IS the dcir’st o' th’ loss 
Gonzah My lord Sebastian, 

riie tntih jou speak doth lack some gentleness, 

And time to speak it in j ou rub the sore, 

Vk hen jon *-hould bring the plaster. 

Selrsfiatt " Very well 

Ai'tf) 'p And most chiturgconly 
Gc "zalo It is foul weather in us all, good sir, 

Whvii jou arc doiulj. 
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Sehasiian Foul weaflier ^ 

Anion 10 Very foul 

Gonzalo Had I plantation of this isle, my lord, — 

Anionto He’d sow’t with nettle-seed 
Sebastian Or docks, or mallows. 

Gonzalo And were the king on’t, w'hat would I do ■* 
Sebastian Scape being diunk, for want of ivine 
Gonzalo I’ th’ conimonw'ealth I would by contraries 
Execute all things , for no kind of traffic 
Would I admit , no name of magistrate , 

Letters should not be known , riclies, poverty, 

And use of service, none , contract, succession, 

Bourn, bound of land, tilth, vineyard, none , 

No use of metal, corn, or wine, or oil , 

No occupation , all men idle, all , 

And women too, but innocent and pure , 

No sovereignty , — 

Sebastian Yet he w'ould be king on’t 

Antonio The latter end of his commonwealth forgets the 
beginning 

Gonzalo All things in common nature should nroduce 
Without sweat or endeavour treason, felmiy^^-j 
Sword, pike, knife, gun, or need of any engine. 

Would I not have , but nature should bring form, • 

Of it own kind, all foison, all abundance, t\ 

To feed my innocent people 
Sebastian No marrying ’mong his subjects ^ 

Antonio None, man , all idle , whores and knaves. 
Gonzalo I would with such perfection govern, sir, 

T’ excel the golden age. 

Sebastian Saie his majesty J 

Antonio Long live Gonzalo • 

' Gonzalo ' And, — do you mark me, sir? — 

Alonso Prithee, no more • thou dost talk nothing to me 
Gonzalo I do well believe your highness , and did it tof 
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minister occasion to these gentlemen, who are of such sen- 
sible and nimble lungs that the}' always use to laugh at 
nothing 

Antonio Twas }ou we laugh’d at 
Gonzalo Who, in this kind of merry fooling, am nothing to 
jou so }ou may continue, and laugh at nothing still 
Antonio What a blow was there given 1 
Sebastian An it had not fallen flat-long 
Gonsalo You are gentlemen of braie mettle jou'w'ould 
lift the moon out of her sphere, if she would continue m it 
five w-eeks without changing 

Enter Ariel {invisible) flaying solemn muste. 
Sebastian We would so, and then go a bat-fowling 
Antonio Nay, good my lord, be not angry 
Gonzalo No, I warrant you , I wall not adventure my dis- 
cretion so weakly Will you laugh me asleep, for I am very 
heaiy ^ 

Antonio Go sleep, and hear us 

\All sleep except Alonso, Sebastian, and Antonio 
Alonso What, all so soon asleep I I wish mine eyes 
Would, with themselves, shut up my thoughts I find 
They are inclin d to do so 

Sebastian Please you, sir, 

Do not omit the hcaiy ofier of it 
It seldom \ibits sorrow , when it doth, 

It IS a comforter 

Antonio ^^e two, my lord, , 

^^lH guard your person while you take your rest, 

And watch your bafcly 

Thank you — ^Wondious heavy 

[Alonso slet’ps ExifAiiel 

Sebartian Wirat a strange drowsiness possesses them 1 
Anftihj It IS tljc (jualuy o’ th’ clnnat** 

S<(.is{ijf 


Why 
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Doth it not then our eyelids sink ? I find not 
M3'self dispos’d to sleep 

Antonio Nor I , my spirits aie nimble 

They fell together all, as by consent , 

They dropp’d, as by a thunder-stroke What might, 
Worthy Sebastian > — O, what might ^ — ^No more — 

And yet methinks I see it in thy face. 

What 'thou shouldst be th’ occasion speaks tliee, and 
My strong imagination sees a crown 
Dropping upon thy head’^ 

Sebastian What, art thou waking^ 

Antonio Do you not hear me speak ^ 

Sebastian I do , and surely 

It is a sleepy language, and thou speak’st 
Out of thy sleep. What is it thou didst say ? 

This is a strange repose, to be asleep 

With eyes wide open , standing, speaking, moving. 

And yet so fast asleep 
Antonio Noble Sebastian, 

Thou let’st thy fortune sleep — die, rather , wink’st 
Whiles' thou art waking 

Sebastian Thou dost snore distinctly , 

There's meaning in thy snores 
Antonio I am more serious than my custom you 
Must be so too, if heed me , which to do. 

Trebles thee o er 

Sebastian Well, I am standing water 

Antonio I’ll teach j^ou how to flow 
Sebastian Do so to ebb 

Hereditary slotn instructs me 
Antonio O, 

If you but knew how j'ou the purpose che rish 
Whiles thus you mock it I how, in stripping^ 

You more invest it ' Ebbing men indeed 
Most often do so near the bottom run 
By their own fear or sloth 
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TIic setting of thine eve and cheek proclaim 
A matter from thee, and a birth, indeed, 

Inch throes thee much to jield 
, it! for: to Thus, sir* 

\lthough this lord of ncak remembrance, — this, 
ho shall be of ns little memor)* 

Wht-n lie IS earth'd, — hath here almost persuaded,— 

1 or lie's a spirit of persuasion, onlv 
Professes to persuade, — the king his son’s alive, 

Tis as impOHsible that he's undronn’d, 

As he th It sleeps here sv.ims 
SehaUtnn I hate no hope 

That he's undroivn’d 

Antonio O, out of that no hope 

What great hope hate jou ! no hope tliat way is 
Another way so high a hope that even 
Ambition can not pierce a wink be}ond, 

But doubts discoteiy there Will you grant with me 
Tint Ferdinand is drowni’d > 

Sfhasitan He’s gone 

Antonia Then, tell me, 

WJio s the ne\t heir of Naples ’ 

SA’/tt/iai. Clanbel 

Arlonio She tint is Queen of Tunis , she that dwells 
Ten leagues bet ond man s life . she that from Naples 
C^an hate no note, unless the sun were post, — 

The nnn i’ th' moon’s too slow, — till new-born chins 

]?-• rough and rarorable she from ttliom 

t\ e all were sci swallow d, tbongli some cast again , 

Ai.d In tint dcstinj to perform an act 
\Miercof what’s p-ist is prologue . what to come. 

In tours ind ni} discharge 

Si ’'iisii in hat stuff is this * How say you? 

Tis true, mj brother's daughter’s Queen of Tunis , 
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So is slie hexr of Naples , ’twixt v\hich regions 
There is some space 

Antouw A space whose every cubit 

Seems to cry out, “ How shall that Clanbel 
Measure us back to Naples ^ Keep in Tunis, 

And let Sebastian wake ” Say, this were death 
That now hath seiz’d them , why, they were no worse 
Thah now they are There be that can rule Naples 
As well as he that sleeps^, lords that can prate 
As amply and unnecessarily 
As this Gonzalo I myself could make 
A chough of as deep chat O, that you bore 
The mind that I do ' w'hat a sleep were this 
For your advancement ' Do you understand me ^ 
Sebasitan hlethinks I do 

Antomo And how does your content 

Tender your own good fortune? 

Sebastian I remember 

You did supplant your brother Prospero 
Antonia True 

And look how well my garments sit upon me , 

Much feater than before My brother’s servants 
Were then my fellow's, now' they are my men 
Sebastian But, for your conscience — 

Antonio Ay, sir , where lies that ? If ’twere a kibe, 
'Twould put me to my slipper , but I feel not 
This deity in my bosom Twenty consciences. 

That stand ’twnxt me and Milan, candied be they, 

And melt, ere they molest ' Here lies your brother, 

No better than the earth he lies upon. 

If he were that which now he’s like, — that’s dead , 

Whom I, ivith this obedient steel, three inches of it, 

Can lay to bed forever , whiles you, doing thus, 

' To the perpetual wink for aye might put 
This ancient morsel, this Sir Prudence, who 
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Should not upbraid our course 3?or all the rest, 

1 hcj 11 lake suggestion as a cat laps milk , 

Tliej’ll tell the clock to any business that 
tVe la} befits the hour 

Sdutsiiau Thy case, dear fncnd, 

Shall be my precedent , as thou got’st Milan, 

I'll come b\ Naples Drait thy sword one stroke 
Shall free thee from the tribute which thou pay’st , 

And I the king shall lo\ e thee 
Anhmio Draw together , 

And when I rear mj hand, do you the like. 

To fill It on Gonzalo 

Sebastian 0,but one word \They talk apart 

Enic) Auiei , lotth mmte and song 
Artel My master thiough his art foresees the danger 
1 hat joti, his friend, are in , and sends me forlli, — 

For else his project dies, — to keep thee living 

m Gonzalo' s ear, < 

While yon here do snoring he, 

Open ey cd conspiracy 
Jhs hue doth take 
If of hfeyou keep a cate, 

Shake off slumber, and heuare 
Awake f Awake ' 

Antonio Then let us both be sudden 

Gorzalo Now, good angels presert'C the king ! 

\They wake 

Alonso \\ h>,how now ? ho, awake 1 — ^\Vhy are you drawn ? 
Whticfore this ghasth looking > 

Gonzalo What's the matter ? 

Sibtiititin Whiles wc stood here securing \ our repose, 

1 von now, we heard a hollov burst of bellowing 
Dike bulls, or rather hons. did’i not wake jou? 

It struck nunc car most ternblj 
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Alonso I heard nothing 

Atitomo O, ’twas a dm to fright a monster’s ear, 

To make an earthquake sure, it was the roar 
Of a whole herd of hons 

Alonso Heard you this, Gonzalo? 

Gonzalo Upon mine honour, sir, I heard a humming, — 
And that a strange one too, — which did awake me 
1 shak’d you, sir, and cried as mine e)*es open’d, 

I saw their weapons drawn — there was a noise, 

That’s verily Tis best we stand upon our guard. 

Or that we quit this place let’s draw our weapons 

Alonso Lead off this ground , and let’s make further search 
I* or my poor son 

Gonzalo Hea\ens keep him from these beasts ! 

For he is, sure, i’ th’ island. 

Alonso - Lead away 

At tel Prospero my lord shall know what I have done 
So, king, go safel} on to seek thy son {Exeunt 

Scene II Anoilut part of the island 

Enler Calib,vn, suith a but then of 7oood A noise of thunder 

heard 

Caliban All the infections that the sun sucks up 
From bogs, fens, flats, on Prosper fall, and make him 
By inch-meal a disease J His spirits hear me, 

And yet I needs must curse But they’ll nor pinch, 

Fright me with urchm-shows, pitch me i’ th’ mire, 

Nor lead me, like a fire-brand, m the dark 
Out of my way, unless he bid ’em but 
For every trifle are they set upon me , 

Sometime like apes, that mow and chatter at me. 

And after bite me , then like hedgehogs, which 
Lie tumbling in my baiefoot way, and mount 
Their pneks at my footfall , sometime am I 
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All wound with adders, who wuh cloven tongues 
Do hiss me into madness — 

Enhr Trtkculo 

Lo, now, lo ! 

Here comes a spirit of his, and to torment me 
For bringing wood in slowlj. I’ll fall flat , 

Perchance he will not mind me 

Trtncuh Here s neither bush nor shrub, to bear o?F any 
weather at all, and another storm brewing I hear it sing i’ 
th’ wind Yond same black cloud, jond huge one, looks like 
a foul bombard that would shed his liquor If it should thun- 
der as It did before, I know not where to hide mj head jond 
same cloud cannot choose but fall by pailfuls — What ha\e 
we here ’ a man or a fish ’ dead or alive ^ A fish he smells 
like a fish , a vciy ancient and fish-hke smell , a kind of, not 
of the newest, Poor-John A strange fish! Were I in En- 
gland now, as once I was, and had but this fi'-h painted, not 
a holiday fool there but would give a p’ece of silver there 
would this monster make a man any strange beast there 
nakes a man IMien tlip} vviH not givc.aidoit to relieve a 
''r.imc beggar, they will la) out teff'to see a dead Indian 
Lvgg’d like a man J and his fins like arms ! Warm o’ my 
troth ! I do now let loose my opinion, hold it no longer 
this is no fish, but an islander, that hath lalel) suffered by a 
thimderbolt {Thindi-r^ Alas, the storm is come again ' my 
best v' iv is to creep under his g aberdi ne , Uicre is no other 
shtUei hertahout Mis{.ry_acquainisAmanvilh,strange bed- 
fellow s I will here shroud till the djws of the storm be oast. 

En\> Sri PUA\o, smst.i§ a honk 7/1 hts hand 
Stephano I shall 1,0 mare lo sea^ lo sea, 

Idt/e shall I die ashore , — 

This IS a verv ^tnrvv tune to s.ng at a man’:, funeral ^^e^, 
hvrs.\ nn comfbfi “ \Dnnhs 



' 67 ' 


Acrii sccjVe II 

pings 3 The master, the ^aabhe r, ihe boafymain, and I, 
The Sit fitter, and his maL, 

Zoved Mall, ^g, and Marian, and Margay, 
But no/iTaf us eadd fot Kate; < ^ 

JFbf she had a tongue -totthlo Tang^ 

Would ay to a satlof. Go hang t ^ 

Then, to sea, boys, and let her go hang 


This IS a scunH:.t une too , but here’s my comfort \prtnLs. 
Caliban, Do not torment me — O ' 

Shjfhano What’s the matter? Ha^ e \vc dev ils here ? Do 
i^ou put trjcks upon s with sav ages and men of Ind, ha ? I 
liave not' scap’d drovv mng to be afeard now of ) our four legs , 
for it bath been said, as EliQper a man as ewer went on four 
legs cannot make him give ground , and it shall be said so 
again, while Stephano breathes at nostrils 
Caliban The spirit torments me — O ! 

Shphano This is some monster of the isle with four legs, 
who hath got, as I take it, an ague Where the devil should 
he learn our language? I wifi give him some relief, if it be 
but for tliat If I can recov'er him, and keep him tame, and 
get to Naples with him, he’s a present for any emperor that 
ever trod on neat’s-leather 

Caliban Do not toiment me, prithee , I’ll bring my wood 
home faster 

Stephano He’s in his fit now, and does not talk after the 
wnsest He shall taste of lU} bottle if he hav^e never drunk 
ivine afore, it vvill go near to remov'e his fit If I can lecov'cr 
him, and keep him tame, I vvill not take too much for him , 
he shall pay for him that hath him, and that soundly 

Caliban Thou dost me yet but little hurt , thou wilt anon, 
I know It by thy trembling now Prosper works upon thee 
Stephano Come on^ySm) ways , open your mouth, here 
is that which " wili_.give lang uage to }ou, rat Open your 
mouth, this will shake your taking, I can tell } 0 u, and that 
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*;o\mdl> )ou cannot tell who’s jour friend open youi chap s D‘ 
ag.nn 

Tr'iiaih I should know that \oicc it should be — but he 


IS drown d , and these are dexils — O, defend me ' 

Stephana Four legs and two \oices * a most delicate mon- 
stei • His forward loicc, now, is to speak well of his friend ; 
his backward \oicc is to utter foul speeches and to detract. 
If all the wme m my bottle will reemer him, 1 will help his 
ague Come — Amen I I will pour some m thy other moutli 
Irmcvlo Stephano' ^ 

Shphano Doth th\ other mouth call me ’ Merej', mercy ’ 


1 hiS IS a de\il, and no monster 1 will leave him , 1 have no 


long spoon 

7}ineula Stephano 1 If thou beest Stephano, touch me, 
and speak to me , for I am Tnnculo, — be not afeard, — thy 
good fritnd frinculo 

Stephana If thou bcesl Tnnculo, come forth I'll pull thee 
bj the lesser legs if any be Tnnculo’s legs, these are they 
1 lion art \ ery Tnnculo indeed > How earnest thou ■lo'heTlfe 
siege of tilts moon-calf? Can he vent Trinculos ? 

Itiiieulo I look him to he kill’d with a thunder-stroke — 


Hut art thou not drown’d, Stephano? I hope, now, thou art 
not drown’d Is the slonn overblown ? I hid me under tlie 


dead moon-calf's gaberdine for fear of the storm And art 
thou living, Stephano? O Stephano, two Neapolitans scap’d? 
Stephana Prithee, do not turn me about , my stomach is 


not constant 


Cabhvi 'I hose bo fine things, an if they be not sprites 
TiiatV a biavc god, and bears celestial liquor 
I w tU kntcl to him 


^ftp/iivtp. I lov didi.t thou scape ? How earnest thou liith- 
u ? swear, by this bottle, how thou earnest hither 1 escap'd 
1 jion a ball of sack, which the sailors heaved o’erboard, by 
this bottle I — which 1 made of the bark of a tree with imiic 
oan hands, since I was cast ashore 
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Caliban I'll swear, upon that bottle, to be thy true subject , 
For the liquor is not earthly 
Stephano He^e , swear, then, how thou escapedst 
Trinculo Swam ashore, man, like a duck I can swim like 
a duck, I’ll be sworn 

' Stephano Here, kiss the book Though thou canst sivim 
like a duck, thou art made like a goose 

Ttmculo O Stephano, hast any more of this ? 

Stephano The whole butt, man my cellar is in a rock by 
th’ sea-side, where my wine is hid How now, moon-calf < 
how does thine ague ’ 

Caliban Hast thou not dropp’d from heaven '* 

Sttphano Out o’ th’ moon, I do assure thee I was the 
man i’ th’ moon when time was 

- Caliban I have seen thee in her, and I do adore thee 
My mistress show’d me thee, and thy dog, and thy bush 
. Stephano Come, swear to that , kiss the book I will fur- 
nish It anon with new contents swear 

Ti inciilo By this good light, this is a very shallow' monster ! 
— I afeard of him ' — K very weak monster ' — The man i’ th’ 
-moon • — A most poor credulous monster > — ^Well drawn, mon- 
ster, in good sooth > 

Caliban I'll show thee every fertile inch o' th’ island , 

And I w'lll kiss thy foot I pnthee, be my god 

Ti incitlo By this light, a most perfidious and drunken mon- 
ster I When’s god s asleep, he’ll rob Ins bottle 

Caliban I’ll kiss thy foot , I’ll swear myself thy subject 
Stephano Come on, then , dow'n, and swear 
Tnnculo I shall laugh mj'self to death at this puppy-head- 
ed monster A most scurvy monster ! I could find in my 
heart to beat him, — 

Stephano Come, kiss 

Tmieiilo But that the poor monster’s m drink An abom- 
inable monster 1 [berries , 

Caliban I’ll show thee the best springs , I’ll pluck thee 
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ril fii.h foi thee, nnd get thee Avood enough 
A phgue upon the tjrant that I serve! 

I'll bear him no more sticks, but follow thee, 

'IhoJ wondrous man 

'Inmtilo A most ridiculous monster, to make a W'onder of 
a poor drunkard * 

Caliban I prithee, let me bnng thee where crabs grow. 
And I with m\ long nails wall dig thee pig-nuts, 

Show thee ajaj’s nest, and instruct thee how 
To snare the nimble marmoset I’ll bring thee 
'I o clustering filberts , and sometimes I’ll get thee 
\ oung scamels from the rock Wilt thou go snlh me ^ 

St pbano 1 prithee now, lead the waj without any more 
talking — Trinculo, the king and all our companj else being 
drown’d, we will inherit here — Heic, bear my bottle — Fel- 
low Innculo,wcll fill bun bj and b) again. 

Caliban \stn^ drimlenl}\ Farewell, master , farewell, fare- 
well * 

Itimulo A howling monster, a drunken monster! 

Caliban JVa moie dams I'll make for fish , 

NorfciJi tn firms; 

At requiring, 

Kor si rape trenrhenng, nor wash dish 
liatif 'Han, Ca-eahban 
Has a nav master — get a new man 
Freedom, hej- day' he) da), freedom! freedom, hey-day, free 
dow ' 

Stephano O brave monster ' Lead the way \E 3 camt 



ACT III 

Scene I Befote Prospero’s cell 
Enter Ferdinand, bearing a log 
Ferdinand TIiere.be some sports are painful, and tlieir la 
Delight m them sets off some kinds of baseness [boui 
Are nobly undergone, and most poor matters ^ ^ 
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Poml lo rich ends This tay mean task 
U o«ld bs. as hea\ j to me as odious, but ' 

I he mistress which I «er\e quickens what’s dead, 

\tid in ikes mj labours pleasures O, she is 
f tn tunes more gentle than her father’s crabbed, i i 
\.ntl he s compos'd of harshness > I must remot e 
5ome thousands of these logs, and pile tliem up, 

I pon a sore injunction M\ sweet mistress 

V\ Lt-ps when she sees me work, and sajs, such baseness 

H id ncter like eaecutor I forget 

r.iit ihc»c swett thoughts do exen refresh iny labours, 

Mo->t bus\, least when I do il 

£n(tr Miranda, nwif Prospero afa dtslauce 
Mitmda Alas' now, pray xou, 

\\ ork POt so hard I would the lightning had 
Burnt up thoau logs that >ou are enjoin’d to pile* 

Praj set it dov n, and rest \ou when this burns, 

“1 will xxcep for haxmg weaned \ou M\ father 
Is hard .at studx , prax, now', rest x ourself. 

He's safe for these three hours 
rod.naiu} O most dear mistress, 

1 he sun XX lU set before I shall discharge 
IHuat I must stnxc to do .• i 
HUku da If j ou'll sjt dow n, 

ni bear xoiir logs the while. Pray, gixe me that , 

1 51 carrx it to the pile 

J\rdihari i No, precious creature , 

I d rather cr,ack ni) sinews, break nix back, 

'f han j ou sliould such dishonour undergo, 
hile I hit la/j bx 

/Jtros ft! It xxould become me 

As V uH a-, it docs xou and I should do it 
With much more c<ahe, *br inj good x’ lU is to it, 

And j<vsrs it is against 
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ProKpcio Poor worm, thou art infected ! 

This visitation shows it 
Mu anda You look wearily 

Ferdinatid No, noble mistress , ’tis fresh morning with me 
When you are by at night I do beseech 3'ou, — 

Chiefly that I might set it in my prayeis, — 

What IS jour name ^ 

Mu anda Miranda — O my father, 

I have broken j'our best to say so i » 

Ferdinand Admii’d Miranda • 

Indeed the top of admiration, woith 
WIiat’s dearest to the world • Full manj' a lady 
I hav'e 63 ed with best regard, and many a time 
Th’ harmony of their tongues hath into bondage 
Brought my too diligent ear For several virtues 
Have I lik'd sev eral women , never any 
With so full soul, but some defect in her 
Did quarrel with the noblest giace she owed, 

And put It to the foil but 3'ou, O 3’^ou, 

So perfect and so peerless, aie created 
Of every creature’s best * 

Miranda I do not know 

One of my sex , no woman’s face lemember, 

Save, from my glass, mine own , nor have I 
More that I may call men than you, good friend, 

And my dear father How features are abroad, 

I am skilless of, but, by my modest3'. 

The jewel in my dowei, I would not wish 
Any companion in the world but 3'^ou , 

Nor can imagination form a shape. 

Besides 3"Ourself, to like of — But I pra^e ( 

Something too wildly, and my father’s precepts 
1 therein do forget 

Ferdinand I am, in my condition, 

A prince, Miranda , I do think, a king , — 
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I wovild, not so ' — and would no more endure 

Tills wooden sla\er) than to suffer 

Tin. flesh fl} blow ni} mouth Hear my soul speak: 

I be \er} instant that I saw jou, did 
yh htan fl> to ) our ser\ice, there resides, 

1 0 make me slave to it , and for j our sake 
Am 1 this patient log-man 
jlfr/ amla Do \ ou love me ? 

Itrjmauti O beaten' O earth! bear witness to this 
And crown what I profess witlt kind^ event, [sound 

If I -.peak true , if hollowl), intert ' 
hat btst IS boded me to mischief! I, 

Bc)ond all limit of what else i’ th’ world, 

Do lot c, pnre. honour ton 
Afnauda I am a fool 

'io weep at what 1 am glad of 

Prospero Fair encounter 

Of two most rare affections 1 Heatens ram grace 
On that which breeds between ’em ' 

Pcidmand Wherefore weep jou ^ 

Muanda At mine unworthmess, that dare not offer 
■\\ hat I desire to gite , and, much less, take 
W hat I shall die to want But this is trilling , 

\nd all the more it seeks to hide itself, /; 

The bigger bulk it shows Hence bashful cultning ' 

And prompt me, plain and holy innocence J 
I im tour wife if jou will marr)' me , 

If not, ITl die jour maid to be tour fellow 
^ OH mat dent me ; but I II be jour sen ant, 

W halier ton will or no 
Ftrdsnand Mj mistress, dearest ; 

And I thus humble eter 
Mirandc Mj husband, then 

Pirdtnatui Ay, with a heart as willing 
bondage e er of freedom * here s mj band. 
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Mttanda And mine, with my heart in’t and now farewell 
*rill half an hom hence 
Fctdtnand A thousand thousand ' 

\Exeunt Ferdinand and Mu anda 
Prospeio So glad of this as they I cannot be, 
iVho are surpris’d with all , but my rejoicing 
At nothing can be more. I’ll to my book , 

For yet ere supper-time must I perform 

Much business appertaining \jExtt 

Scene II Another pait of the island 
' Enter Caliban, Stephano, and Trincui^,,^ 
Stephana Tell not me — when the butt is out, we will 
drink water, not a drop before therefore bear up, and 
board ’em Servant-monster, dnnk to me 

Tnncido Servant-monster ' the folly of this island i They 
say there’s but five upon tins isle we are three of them , if 
th’ other two be brain’d like us, the State totters 
Stephano Drink, sen’ant-monster, w'hen I bid thee thy 
eyes are almost set in thy head 

Trmcnlo Where should they be set else i* he were a brave 
monster indeed, if they were set in his tail 

Stephano My man-monster hath drown’d his tongue in 
sack for my part, the sea cannot drowm me , I swam, ere I 
could recover the shore, five-and-thirty leagues off and on, 
by this light ' — ^Thou shalt be my lieutenant, monster, or my 
standard 

Trmatlo, Your lieutenant, if jou list, he’s no standard 
St^hano We'll not run. Honour Monster*''i*--^-5'^'. 
Titnculo Nor go neither, but you’ll he, like dogs, and yet 
say nothing neither 

Stephano Moon-calf, speak once in thy life, if thou beest a 
good moon-calf 

Caliban How does thy honour ^ Let me lick thy shoe 
I’ll not serve him, he is not valiant 
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Tfirtui/o rhou liest, most ignorant monster I am in case 
to jostle a constable Wh), thou tlebosh’d fish, thou, was 
mere e\er man a coward, that hath drunk so much sack as I 
to-da\ ^ ill thou tell a monstrous he, being but half a fish 
and half a monster* 

Cahlmn Lo, how he mocks me ’ wilt thou let him, m} Io"d * 
Irmailo Lord, quoth he ’ — I'hat a monster should be such 
a muiral * 

Cahb Vi Lo lo, again I bite him to death, I pnthec 
Shpltano Innculo, keep a good tongue in jour head if 
\ou proie a mutineer, — tlie next tree' The poor monster’s 
mi subject, and he shall not suffer indignitj* 

Caliban I thank m) noble lord ^Vllt thou be pleased 
1 o hearken once again to the suit I made to thee ’ 
btUphano Marrj’, will I kneel and repeat it , I will stand, 
and so shall Tnnculo 

Eniet Aiufl, imnstblc 

Caliban As I told thee before, I am subject to a tj’rant, 

A ‘sorcerer, that by his cunning hath cheated me 
Of the Island 
And Thou host 

Caliban 1 hou best, thou jesting monkey, thou 

I would my tahant master would destroy thee t 
1 clo not he 

Slepb.at'o Trmciilo ifjou trouble him any mo'e ms tale, 
h> this hand I will supplant some of your teeth 
'Jrlrnila Why, T said nothing 
Stephaho Mum, then, and no more — Proceed 
Cahbav. I say,b> sorcery he got this isle, 

IVom me he got it If thy greatness will, 

Rewenge it on him, for I know thou dar'st, 

Rji th.s thing dare not 

^Lpf’di a I hat s most certain 

Cal ’•in 1 hou sh ilt he lord of it- and I'll str\ e thee 
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Stephana How now shall this be compass’d ? Canst tliou 
bring me to the party > 

Caliban Yea, yea, my lord I’ll yield him thee asleep, 
Where thou mayst knock a nail into his head 

A) tel Thou best , thou canst not 

Caliban AN'hat a pied ninny's this ' Thou scurvy patch ' — 
I do beseech thy greatness, gi\ e him blows, 

And take his bottle from him when that’s gone, 

He shall drink nought but brine , for 1 11 not show h m 
IVhere the quick freshes are 

Stephana Tnnculo, run into no further danger interrupt 
the monster one word further, and,b} this hand, I’ll turn my 
mercy out o’ doois. and make a stock-fish of thee 

Tnnatlo Why, what did 1 ^ I did nothing I’ll go faither 
off 

Stephana Didst thou not say he lied > 

Aiiel Thou best 

Stephana Do I so ^ take thou that {Beats him ] As } on 
like this, give me the he another time 

Tnnculo I did not gi\e the lie Out o’ jour wits, and 
hearing too ^ — A pox o’ >our bottle 1 this can sack and dunk- 
ing do — A murrain on your monster, and the devil lake \our 
fingers * 

Caliban Ha, ha, ha ' 

Stephana Now, forw^ard with your tale — Prithee stand fur 
ther off 

Caliban Beal him enough after a little time. 

I’ll beat him too 

Stephana Stand farther — Come, proceed. 

Caliban Why, as I told thee, ’tis a custom w ith him 
I’ th’ afternoon to sleep theie thou majst brain him. 

Having first seir’d his books , Oi wuth a log 
Batter his skull, oi paunch him with a stake. 

Or cut his w’erand with thy knife Remember 
Fust to possess his books , for without them 
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He's but a sot, as I am, noi hath not 
One spirit to command they all do hate him 
As rootcdly as I Burn but his books 
He has bra\c utensils, — for so he calls them, — 

Which, when he has a house, he’ll deck withal 
And lh.it most deeph to consider is 
1 he beaut) of his daughter He himself 
C ills her a nonpareil I never saw a woman, 

But onl\ S\ co'-a\ my dam and she , 

Bat she as fir surpasseth S)COia\ 

As greit'st docs least 

A/ Is It so brave a lass ? 

Ca/tl> in Ay, lord she will become thy bed, I warrant, 
And bring thee forth bra\c brood 

Sfzphano Monster, I will kill this man his daughter and 
I will be king and queen, — save our graces! — and Tnnculo 
and thjsclf sh.ill be iicerojs Dost thou like the plot,Trm- 
ciilo* 

TiUhtth Evcellent 

Sfrp/.ano Gi\ e me thy hand I am sorry I beat tlice , but, 
while thou hv’st, keep a good longue in ihj head 
CahbiVi Within this half hour will he be asleep 
Wilt thou destroj him then? 

Stephano Ay, on mine honour 

Arte! This will I tell lU) mister. 

Ctibhan d'hou mak st me merry , I am full of pleasure. 

I et us be jocund will jou troll the catch - •'‘I ^ s 

You iiught me but wliile-cre> " 

iAUphnno At thj request, monster, I will do reason, anj'- 
rcison — Come on, Tnnculo, let us sing 

FuKtt 'em etnd scout 'em, and scout 'an andjlout an, 
Inouglt ts free 

Caltban That’s not the tune 

\/btel piaxs the tune on a labor etnd pipe 
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Stephaho AVhat is this same > 

Trmciilo This is the tune of our catch, played by the pic- 
ture of Nobody 

Skphano If thou beest a man, show ihjself in thy like- 
ness . if tliou beest a devil, take’t as thou list 

Tnnculo O, forgi\ e me my sms i 

Skphano He tliat dies pays all debts I defy tliee — Mercy 
upon us 1 

Caliban Art thou afeard ^ 

Stephana No, monster, not I 

Caliban Be not afeard , the isle is full of noises, 

Sounds and sweet airs, that give delight and huit not. 
Sometimes a thousand tw angling instruments 
Will hum about mine cars , and sometimes voices, 

That, if I then had wak'd after long sleep. 

Will make me sleep again and then, m dreaming, 

The clouds methought would open, and show' riches 
Read} to drop upon me , that, when I wak’d, 

I cried to dream again 

Stephana This will pro\ e a brave kingdom to me, where I 
shall have ni} music for nothing 

Caliban When Prospeio is destroy’d 

Stephana That shall be by and by I remember the story. 

Tnnculo The sound is going aw'aj , let’s follow it, and 
after do oin work 

Stephana Lead, monster , we’ll follow — I would I could 
see this taborer , he lays it on 

Tnnculo Wilt coined I'll follow’, Stephano \Exeunt 

Scene III Another part of the island 

Enter Alonso, Sebastian, Antonio, Gonzalo, Adrian, 
Francisco, and others 

Gonsalo By’r lakin, I can go no further, sir j 
My old bones aches * here’s a maze trod, indeed, 
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Through forth-nghls ^ncl nieanders * B} jour paitcnce, 

I needs must, rest me 

AlcdiO Old lord, I cannot blame thee, 

\Mn >m mjself attach’d AMth weanness, 
ri> til dulling of mj spirits sit doun, and rest 
I- ten here I will put oft m\ hope, and keep it 
No longer for m\ flatterer he is drown'd 
\\ horn thus we strii to find and the sea mocks 
Our fnivirate search on land \\ ell, let hun go 

Arkhio [ \^itL lo I am nght glad that he's so 

ou* ot hope 

Do not tor one repulse forego the purpose 
fhit %oii Teso\\ d l eiTtct. 

Sdh'stitvi [/Isuu to .-In/ojjiol The ne\t ad\ antage 
\\ iH we take througlilj 

'i.itomo to Sihasltaii\ Let it be to-night, 

1 * 0 % now thej are oppress’d with tra\el, tliej 
ill not, nor cannot, use such vigilance 
As \ hen the^ are fresh 

itilaskafi [ 4si(t£ to An/amp] I say, to night t no more 

\SpiLmn and strangt, music 

* tionsp What harmon} is this ^ —My good friends, hark I 
Goncit/j M in elloi's sv eet music I 

/srfa Vn05vrr<.o al'OT'C tusisihk ErUi sn'cral stiansti Shape's, 
hrii'^n ^ w a banquet tht.^ dance about it luith g ntl actions 
ef sahiialion , andy i,n iting the King, ttc to cat, they depot t 

Alonso Giv e us kind keepers, heat ens ' — What were these? 
isivasiian \ hung drolierj Now I v ill believe 
Tint there ire unico'-nv • mar in Arabia 
'nu‘'c K one tree the phoenK’ tfnonc , one phoeniv 
At tbl^ hci*’r reigning tliere 
-iv/i? ’ ril bcheic boih . 

And \ h it ones else want credit, come to me, 

\nd 1 1! he sworn 'tis true traielcrs ne’er did lie, 

'I iio,igh fnu's a* home condemn ’em 
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Gonzalo If in Naples 

I should report this now, would they believe me ■’ 

If I should say, I saw such islanders, — 

For, certes, these are people of the island, — t 

Who, though they are of monstrous shape, yet, note. 

Their manneis are more gentle, kind, than of 
Our human generation you shall find 
Many, na}’’, almost any 
Piospeto \Astd^ Honest lord. 

Thou hast said well , for some of you there present 
Are worse than devils. 

Alonso I cannot too much muse 

Such shapes, such gesture, and such sound, expressing — 
Although they want the use of tongue — ^a kind 
Of excellent dumb discourse 
Piospero [AMdo] Praise in departing 

Fianctsco They vanish’d strangely 
Sebasitan No matter, since 

They have left tlieir viands behind , for we have stomachs — 
Will’t please you taste of what is here > 

Alonso Not I 

Gonzalo F aith, sir, you need not fear When we were boys, 
Who would believe tliat there were mountaineers 
Dew-lapp’d like bulls, whose throats had hanging at ’em 
Wallets of flesh ? or that there were such men 
Whose heads stood in their breasts ? which now we find 
Each putter-out of five for one will bring us 
Good warrant of 

Alonso I will stand to, and feed. 

Although my last no matter, since I feel 
The best is past — Brother, my lord the duke, 

Stand to, and do as we 

Thunder and lightning Enter Ariel, like a hatpy, claps hts 
wings upon the table, and with a quaint device the banquet 
vanishes 


F 
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At tel You are thiee men of sin, whom destiny, — 

That hath to instrument this lower world 

^nd whit IS in’t, — the never-surfeited sea 

Il^ith caus d to belch up jou , and on this island, 

\\ here man doth not inhabit, — ^ou ’mongst men 
Heing most unfit to live I have made 30U mad 
\nd c\cn with such-hke lalour men hang and diowm 
1 htir proper seh es [Alonso, Sebasiian, etc , tit a 7 u ilieir suords 
You fools* I and my fellows 
\rc ministers of Fate the elements, 

Of whom }our swords are temper d, may as well 
Wound the loud winds, or with bemock’d-at stabs 
Kill tht still-closing waters, as diminish 
One dowle that’s in my plume Mj fellow -ministers 
\re like invulnerable If jou could hurt, 

■\oar swordi are now too massy for jour strengths, 

And will no' be uplifted But remember, — 

I O' that s nn business to jou, — that jou three 
from Milan did supplant good Prospero , 

1' \po-> d unto the sea which hath requit it. 

Him and his innocent child for which foul deed 
I he powers, dclajing, not foi getting, have 
incensd the seas and shores, jea, all the creatures 
Against jour peace Thee of thy son, \lonso, 

Thev hav e bereft , and do pronounce b\ me, 

Lingering perdition— worse than any death 

Can be. at once — ‘■hall step by step ktend 

\ oil and jour ways whose wraths to guard voti from, — 

W Inch here, in this most desolate isle, else falls 
Upon jour heads,— is nothing but hearts sorrow, 

And a clear life ensuing • 

He vautshes tn ihunder , Ihen, I0 soft music, enter the Shapes 
attain, and danci tuiih ino,ks and tnotos, and catrj out the 
table 
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Prospcro Bravely the figure of this harpy hast thou 

Perform’d, my Ariel , a grace it had, deiouiitig. 

Of my instruction hast thou nothing bated 
In what thou hadst to say so, tvith good life 
And observation strange, my meaner ministers 
Their several kinds have done hly high charms wo..., 

And these mine enemies are all knit up 
In their distractions they now are in my power , 

And in these Sts I leave them, while I visit 
Young Ferdinand, — whom they suppose is drown’d, — 

And his and mine lov’d darling \_Extt above 

Gonzalo I’ th’ name of something hoi}', sir, why stand } ou 
In this strange stare ^ 

Alonso O, It is monstrous, monstrous ' 

Methought the billows spoke, and told me of it , 

The winds did sing it to me , and the thunder. 

That deep and dreadful organ-pipe, pronounc’d 
The name of Prosper • it did bass my trespass 
Therefore my son 1’ th’ ooze is bedded , and 
I’ll seek him deeper than e’er plummet sounded. 

And w'lth him there he mudded \Exit 

Sebastian But one fiend at a time. 

I’ll fight their legions o’er 
Antonio. I’ll be thy second 

[Exeunt Sebastian and Antonio 
Gonzalo All three of them are desperate then great guilt. 
Like poison gi\en to work a great time after. 

Now ’gins to bite the spirits — ^I do beseech }ou 
That are of suppler joints, follow them swiftly. 

And hinder them from what this ecstasy 
May' now' provoke them to 

Adrian Follow', I pray }ou [Exeunt. 



ACT IV 

SCLM. I Btfon Prospeuo’s cell » 
Lrii / Prospi ko, Ff rdixavd, and MiraNTJA. 
r (ish IP If I Imi too austerelj punish'd jou, 
Yoni compeni'it'on inaKc-> tmencls foi I 
Have guc.i JOU hcic a thtcad of mniL own Iifu, 
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Oi that for which I live who once again 
I tender to thy hand All thy vexations 
Were but my trials of thy love, and thou 
Hast strangely stood the test here, afore Heaven, 

I ratify this my rich gift O Ferdinand, 

Do not iinile at me that I boast hei off. 

For thou shalt find she will outstiip all praise. 

And make it halt behind her 

Ferdinand I do believe it 

Against an oracle 

Frospcio Then, as my gift and thine owm acquisition 
Worthily purchas’d, take my daughtei but 
If thou dost break her virgin-knot befoie 
All sanctimonious ceremonies may 
With full and holy rite be ministei’d, 

No sweet aspersion shall the heavens let fall 
To make this contract giow' , but barren hate. 

Sour-eyed disdain, and discoid shall bestrew 
The union of your bed with weeds so loathly 
That you shall hate it both therefore, take heed. 

As H) men’s lamps shall light you 

Ferdinand As T hope 

For quiet days, fan issue, and long life. 

With such love as 'tis now, the murkiest den. 

The most opportune place, tlie strong’st suggestion 

Our worsei genius can, shall never melt 

Mine honour into lust, to take away 

The edge of that day’s celebration 

When I shall think, oi Phoebus’ steeds are founder’d. 

Or night kept chain’d below' 

Fiospeio Fairly spoke 

Sit then and talk w’lth her , she is thine own — 

What, Ariel 1 my industrious servant, Ariel 1 
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Enter Ariel 

And What would mj potent master? here I am 
Prospa 0 Thou and tliy meaner fellows )OUr last sertics 
BiS worthilj perform , and 1 must use }ou 
In such another trick Go bring the rabble, 

O’er whom I give thee power, here to this place 
Incite them to quick motion, for I must 
Bestow upon the eyes of this young couple 
Some \ anity of mine art it is my promise, 

And they expect it from me 
And Presently? 

Pi ospa 0 ^ j , w’llh a tw ink 

At id Before y ou can say, ‘ come,’ and ‘ go,’ 

And breathe twice, and cry-, ‘ so, so,’ 

Lach one, tripping on his toe, 

\\ ill be here with mop and mow — 

Do you lore me, master? no? 

Prosper 0 Dearly*, my delicate Ariel Do not approach 
1 ill thou dost hear me call 

Arul Well, I conceive \Exit 

Ptospao Look thou be true, do not give dalliance 
'I oo much the rein the strongest oaths are straw 
'I o til fire i’ th blood , be more abstemious, 

( )r cNc, good night your \ow 1 

I adinand I warrant you, sir j 

Tlic w lute cold \ irgm snow upon my heart 
Abates the ardour of my luer 
P/pspero Well — 

Now come, my Ariel ' bring a corollary*, 

P itlier than want a spirit appear, and pertly ' — 

No longue ' all eyes ' be silent [So/t music 

Entct Iris 

, Ins Ceres, most bounteous lady, thy rich leas 
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Of nheat, r} e, barley, vetches, oats, and pease , 

Thy turfy mojintams, where Ine nibbling sheep, 

And flat meads thatch’d with stovei, them to keep , 

Thy banks with pigiied and lihea brims, 

Which spong)’’ April at th}' best betrims, 

To make cold nymphs chaste crowns , and thy broom groves, 
WJiose shadow the dismissed bachelor loves. 

Being lass-lorn , thy pole-chpt vniejard , 

And thj s ea-m arge, sterile and rocky-hard, 

Where thou thyself dost air , — tlm^ueen^o! th’_sk)', 

Wiose water}' arch and messenger am I, 

Bids thee lea\ e these , and with her sovereign grace, 

Here on this grass-plot, in this verj place. 

To come and sport ■ — Her peacocks fly amain 
Approach, rich Ceres, her to entertain 

^fikr Ceres 

Ccw Hail, man} -colour d messenger, that ne'er 
Dost disobe)' the wife of Jupiter , 

Who, with thy saflron wings, upon my flowers 
DifTusest honey-drops, refreshing show'ers , 

And with each end of th)’ blue bow dost crown 
My bosky acres and ray iinshnibb’d down. 

Rich' scarf to my proud earth • Why hath thy queen 
Summon’d me hither, to this short-grass’d green ? 

A contract of true love to celebrate , 

And some donation freely to estate 
On the blest Io\ ers 

"Ceres Tell me, heavenl} bow, 

If Venus or her son, as thou dost know', 

Do now attend the queen Since they did plot 
The means that dusky Dis my daughter got. 

Her and her blind boy’s scandal’d company 
I hate forsworn 

Jus 


Of her society 
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lit, not pfeid I met her deity 
Cuttini: the cloud* loivards Paphos, and her son 
Do.e-dr'iv n v ith her Here thought they to hate done 
Sonic wanton charm uiion this man and maid, 

W ho'C tows are, that no bcd-nght shall be paid 
111 * lit men b torch be lighted but m t am , 

Mar* s hot minion is return d again , 

H~r waspish headed son has broke his nirotrs, 
is ’ t irs he will shoot no more but play with sparrows, 
\nd be a boj nght out. 

Ctns H ighest queen of state, 

G'-cat Juno comes , I know her bj her gait 

EfiHr Joxo 

JT'///.’ Ho.t docs my bounteous sister’ Go with mt 
7 o ble^ this tv. am, that they maj prosperous be, 

\nd honour d in their issue 1^0’ 

Juno //two >r, nc/ies, marnagt. bhssmg. 

Long 11 nttnuanct-^and inmasing^ 

//oicrly jojs vpan you ' 

yum sm^ lur bkssutgs pn you, 

Ceres Earti' s increase. fetson pAufy, 

Barns and gamers nezvr rmpiy , 

Vvus WT//i tlnslcnng hunches poTumg; 

/'hitili '.>41/1 gppdiy hmihen btnamg; 

Bpiu’g ejjTiC to you at the farthest 
/n the Tin aid cf hartest f 
Scarnty and TiKint shall shun you , 

Ct n s I'lc tsing so js an you. 

Tsrs’Uiard 1 hi'i is a moct m.ajestic tision, and 
Haimoninus ch-'rminslj. Mat I be bold 
lo th‘nk ihe‘!e spirits’ 

Pioijyro Spirits, which b\ mine art 

1 ht>e srom thur confines cill’d to enact 
M% pTvSvni fancies 
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Ferdinand Let me live here ever , 

So rare a wonder’d father and a wise 
Makes this place Paradise 

l^^uno and Ceres whisper^ and send Ins on mploymenf 
Prospero Sweet now, silence > 

Juno and Ceres whisper seriously. 

There's something else to do hush, and be mute, 

Or else our spell is marr’d 

Ins, Vou njmphs, call d Naiads, of die winding brooks. 
With }our sedgd crowns and ever harmless looks, 

Lea\e your crisp channels, and on this green land 
Answer jour summons , Juno does command 
Come, temperate njmplis, and help to celebrate 
A contract'of true Io\c , be not too late 

Enta certain Nymphs 

Vou sunburnt sicklemen, of August wearj', 

Come hither from die fiirrow, and be merrj' 
hlake holiday , jour rj'e-straw hats put on. 

And these fresh nymphs encounter everv one 
In country footing 

Enta certain Reapers, propaly Jiahteri they join with the 
Nymphs m a grateful dance, toxuaids the end'i>jheicofV'R.o%- 
PERO stalls suddenly, and speaks, aftei 7 tfhich, to a siiatigc, 
hollcnu, and confustd noise, they heavily vanish 

Prospero \Asid^ I had forgot that foul conspiracy 
Of the beast Caliban and his confederates 
Against mj life , the minute of their plot 
Is almost come. — [ 2 o the Spit its^ Well done’ Aioid, no 
more’ 

Ferdinand This is strange^'j'our father’s 111 some passion 
That works him strongly’’ ^ 

Miranda Never till this daj’’ 

Saw I him touch’d with anger so distemper’d 
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yo 

Prosf'ao \ oil do look, mj son, m a mov d sort, 

As if \(;u were diMiiaj d be cheerful, sir 
Our rt\els now are ended These our actors, 

\s 1 foretold \ou,were all spirits, and 

\re‘ melted into air, into thin air 

\nd, like the baseless fabric of this tisio^ 

The cloud capp d towers the gorgeous palace: 

1 be solemn temples, the great globe itself, 

\ea, all which it inherit, shall dissohe, 

And, like this insubstantial pageant faded, 

Le i\ e not a raek behind We are such stuff 
As dre mis ai e made on , and our little life 
Is rounded with a sleep)— Sir, 1 am \e\’d , 

Heir with 111 ) weakness , my old brain is troubled * 
lie not disturb d with my infirmity 
If \ou be pleas’d, retire into ray cell 
And there repose a turn or two I'll walk, 

1 0 still m\ beating mind 

rtrJmand Miranda We wish jour peace \Exeunt 
Ptoipcio Come w'llh a thought I Uiank thee, Anel come! 

Entei Arifl 

And Th} thoughts I cleat e to What’s thy pleasure? 
Pra^peto Spint, 

We must prepare to meet with Caliban 

And A>,my commander when I presented Ceres, 

I ihouglit to hate told thee of it , but I fear’d 
Iwcst I might anger thee 

P/osperp Sat again, where didst thou Icate these varlets> 
And I told } oil, sir, they were red-hot with drinking". 

So full of taloiir that they smote the air 
For breathing in thtir faces, beat the ground 
I or kissing of their feet, tet alwajs bending 
Tov ards thsir project 'I hen I beat m} tabor , 

At whidi, like unback’d cdts, ihe} prick’d their ears, 
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Advanc’d their eyelids, lifted up their noses 
As they smelt music so I chaim’d then ears, 

That, calf-like, they my lowing follow’d through 
Tooth’d briers, sharp furyes, packing gorse, and thorns, 
Which enter’d tlieir frail shins at last I left them 
1’ th’ filthy mantled pool beyond your cell. 

There dancing up to th’ chins, that the foul lake 
,-^^0’erstunk their feet 

Piospno This was well done, m)^ bird 

Thy shape invisible retain thou still 
The trumpery in my house, go bring it hither. 

For stale to catch these thieves 
Ami I go, I go \Extt 

Prospeto A devil, a born devil, on whose nature 
Nurture can never stick , on whom my pains. 

Humanely taken, all, all lost, quite lost , 

And as with age his body uglier grows. 

So Ins mind cankers I will plague them all. 

Even to 1 oaring — 

Enter Ariel, loaden with glistering appaiel, etc 
Come hang them on this line 

Prospero and Ariel lematn invisible Enter Caliban, 
Stephano, and Trinculo, all wet 

Caliban Pray you, tread softly, that the blind mole may 
not 

‘ Hear a foot fall we now are near his cell 

Stephano Monster, your fauy, which you say is a harmless 
fairy, has done little better than play’d the Jack with us — 
Do you hear, monster ? If I should take a displeasure against 
you, look you, — 

Ttmculo Thou wert but a lost monstei 
Caliban Good my lord, gi\e me thy favour still 
Be patient, for the prize I’ll bring thee to 
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Shall hoodwink this mischance therefore speak softly 
All’s hush'd as midnight yet 

Innculo Aj , but to lose our bottles in the pool, — 

Shpluxno I'here is not onlj' disgrace and dishonovir in 
ih It, monster, but an infinite loss 

'Jnnatio That’s more to me than my wethng yet this is 
)0 ir harmless fairy, monster 

Shphano I will fetch off iny bottle, though I he o’er ears 
for ms labour 

Caitban Pnthee, my king, be quiet Seest thou here. 

Inis IS the mouth 0 ’ tli' cell no noise, and enter 
Do that good mischief which may make this island 
TJnne own for eser, and I, thy Caliban, 

For aye thy foot-heker 

SUphano Gise me thy hand I do begin to have bloody 
ihoughls 

Tnmulo O King Stephano ! 0 peer > O worthy Stepha* 
no ' look what a svardrobe here is for thee 1 
Caliban Let it alone, thou fool , it is but trash 
Trincnlo O ho, monster! we know.' what belongs to a frip- 
pery — O King Stephano ! 

Suphano Put off that gown, Trinculo , by this hand, 

1*11 hate that gown 

Trii'citlo Thy grace shall have it 

Caliban The dropsy drown tins fool ' What do y on mean, 
To dote thus on such luggage ^ Let’s alone, 

And do the murthcr first if he awake, 

3 rom toe to crown he 11 fill our skins with pinches. 

Make us strange stuff 

Sbphano Be \ ou quiet, monster — Mistress line, is not this 
my jerkin? Now is the jerkm under the line now, jerkin, 
-\oa arc like to lose your hair, and proie a bald jerkin 
Jnnctilo Do, do we steal by line and level, an’t like your 
grace 

Mp/iaw I thank thee for that jest , here’s a garment for’l * 



ACT IV SCENE I 


93 


wit shall not go unrewarded while I am king of this country 
“ Steal by line and level^’ is an excellent pass of pate , there’s 
another garment for’t 

Trinculo. Monster, come, put some lime upon your fingeis, 
and away with the rest 

Cahban I will have none on’t we shall lose our time. 
And all be turn’d to barnacles, or to apes 
With foreheads villanous low 

Siepliivw Monster, lay-to your fingers hc2p to bear this 
away where my hogshead of wnne is, or I’ll turn you out of 
m 5 ^ kingdom go to, carrj' this 
Tiinculo And this 
SLpliano A)’', and tills 

A noise of huniets heard Enter dt7>e/s Sfznis, tn shape of 
dogs and hounds^ and hunt them about, Prospero and Ariel 
setting them on. 

Erospci 0 Hey, hlountain, hey • 

At tel Silver! there it goes. Silver < 

Erospero Fui^', Fury* there, Tyrant, there i hark, hark! 

[Cahban, Stephana, and Trmculo aie d/ti’en out 
Go charge my goblins that they grind their joints 
With dry convulsions, shorten up their sinews 
With aged cramps, and more pinch-spotted make them 
Than pard or cat o’ mountain 
At tel Hark, they loar ' 

Erospero Let them be hunted soundlj At this hour 
Lies at my mercy all mine enemies 
Shortly shall all my labours end, and thou 
Shalt have the air at freedom For a little 
Follow, and do me service 


\Exeunt. 




Acr V 

ScrvF I Before the {cU ef Prospcro 
K.r'Ur Pno>Pi-RO •« Jrs ira^c robes, and Ariel 
Prot‘'>^r0 NJfjv tioet ’m p-o'ect galher to a head 
■^U’ chnns errek not, in\ <p ns obey, nnd Time 
C.oei- upr'^hl \ iib his caimgc Ho,\ s th,. dav ? 
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Artel On tlie sixth hour , at' which time, my lord, 

You said our work should cease 

Ptospero I did say so, 

When first I rais’d the tempest Say, my spirit. 

How fares the king and’s followers ^ 

Aitel Confin’d together 

In the same fashion as you gave in charge. 

Just as you left them , all prisoners, sir, 

In tlie line-grove which weather-fends 3'our cell , 

They cannot budge till your release The king. 

His brother, and yours, abide all three distracted. 

And the remainder mourning over them, 

Brimful of sorrow and dismay , but chiefly 

Him that you term’d, sir, the good old lord, Gonzalo , 

His tears run down his beard, like winter’s drops 
From eaves of reeds Your charm so strongly norks ’em 
That if you now beheld tliem, ) our affections 
Would become tender 

Prosper 0 “ Dost thou think so, spirit 

Artel Mine would, sir, were I human 
Ptospeto And mine shall. 

Hast thou, which art but air, a touch, a feeling 
Of their afflictions, and shall not myself, 

One of their kind, that lelish all as sharply 
Passion as they, be kindliei mov’d than thou art 
Though with their high wrongs I am struck to the quick. 

Yet with my nobler reason ’gainst my fuiy 

Do I take part The larer action is 

In virtue than in vengeance they being penitent, 

The sole drift of my purpose doth extend 
Not a frown further Go release them, Ariel 
My charms I’ll break, their senses I’ll restore. 

And they shall be themseh es 

Artel I’ll fetch tliem, sir \Exti 

Ptospeto Ye elves of hills, brooks, standing lakes, and 
groves , 
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\prt \e that on the sands with printless foot 
Do clia>L the ebbing Neptune and do fly him 
Whe i he comes back , \oa demi-puppets that 
^>_v moonshine do the green sour ringlets make, 

V, hi. re of the eve not bites , and j*ou whose pastime 
Is to make midnight mushrooms, that rejoice 
lo heir the solemn curfew bj whose aid — 

\\ e-’k misters though \ e be — I ha\e bedimm’d 
1 he nooni'dc sun, call d forth the mutinous winds, 

\nd iwi\l tlic green sea and the arur’d vault 
>et roinng var to the dread rattling thunder 
Hi\e I gnem fire, and rifted Jove s stout oak 
W ith his own bolt the strong-bas’d promontoiy* 

Hive I made shake, and by the spurs pluck d up 
1 he pine and cedar graves at my command 
Haic V ak d their sleepers, op’d, and let 'cm forth 
Bv tpv so potent art But this rough magic 
I here abjure , and, v hen 1 have reqmr d 
Some heavenly music — vhich even now I do, — 

To v^ork mine end upon tlieir senses, tliat 
This a^rv charm is for, 1 II break mv staff, 

Burv It certain fathoms in the earth. 

And deeper than did ever plummet sound 
1 1! drown mv book [So/amri music. 

Here aihr \rifl iba' Aioxso, a frantic gafnn, 

aiterded by Gonfalo SrBVSri and A^TO^IO in tike man- 
I’cr, attended by Adi’Ivn ar.d I'-rwciscO' they all cntti the 
arae r, hiih Prospi no had made and there stand chaimcd; 
i.'nich PpospEro ob^cnvtg, speaks . 

A solemn air, and the best comforter 
To an unsctlfod fanev, cure thv brains, 

Kov eyeless, boil d v-ithm thj skull ' “I here stand, 

I or vou arc spell stopp d — 

Ho’v (' 00 / ,k' I’onourablc man. 
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Mine eyes, e\'en sociable to the show of thine, 

Fall fellow ly drops — The charm dissoUes apace, 

And as tlie morning steals upon the night, 

Melting the darkness, so their nsing senses 
Begin to chase the ignorant fumes that mantle 
1 heir clearer reason — O good Goiizalo, 

M> true presenter, and a loyal sir 
To him thou follow’st ' I will pay thy graces 
Home both m w’ord and deed hlost cruelly 
Didst Uiou, Alonso, use me and mj' daughter 
Thy brother was a furtherer m the act , — 

Thou art pinch’d for’t now', Sebastian — Flesh and blood, 
You,brotlier mine, that entertain’d ambition, 

Expell’d remorse and nature, who, wuth Sebastian, — 
Whose inward pinches theiefore are most strong, — 
Would here have kill’d your king , I do forgive thee, 
Unnatural though thou art — Their understanding 
Begins to swell , and the approaching tide 
Will shortly fill the reasonable shore. 

That now' lies foul and muddy Not one of them 
Tliat yet looks on me, or would know’ me — ^Anel, 

Fetch me the hat and rapier in my cell 
I will disease me, and m 3 self present 
As I was sometime Milan Quickl)', spirit , 

Thou shall ere long be free 

Ariel sings, and helps io attue hm 
Whcic the bee sucks, there suck I 
In a cowslip's bell I he. 

There I couch when owls do ciy 
O i the bat's back I do fly 
Aftei summer meirily 
Met i ily , men ily, shall I live now 
Under the blossom that hangs on the bough 
G 
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Prospciv \Mi), that’s my dainty Ariel' I shall miss 
ibe^ , 

Rut } tt thou shall ha\ e freedom — so, so, so — 

To the king’s ship, invisible as thou art 
'I here shall Uiou find the manners asleep 
Under the hatches , the master and the boatswain 
Reing awake, enforce them to this place. 

And presently, I pnthee 

.‘InJ I drink the air before me, and return 
Or ere \our pulse twice beat \Exif 

GoJtzalo .\11 toiment, trouble, ivonder, and amazement 
Inh ib'ts here some Iieavenlj power guide us 
Out of this fearful country ' 

Praipeio Behold? Sir King, 

1 he w longed Duke of Milan Prospero 
For more assurance that a lixing pnnee 
Does now speak to thee, I embrace thy body. 

And to thee and tliv company I bid 
A heart} welcome 

Ahnso Whe’r thou beest he or no, 

Or some enchanted trifle to abuse me, 

As late I ha\ e been, I not know . thj pulse 
Beits as of flesh and blood , and, since I saw* thee, 

1 h' affliction of nn mind amends, with which, 

1 fear, a madness held me This must crave — 

An if this bt at all — a most strange story. 

1 Iiv dukedom I resign and do entreat 

Tnon pirdon me my wrongs — ^But how should Prosp 

Be !i\mg and bt here? 

Prospito First, noble friend, 

I,et me embnee thine age, whose honour cannot 
Be nitasurd or tonfin d 

Gotizaio IViiether tins be 

Or be not,!']} not svear 
Ptopjii You do }et taste 
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Some subtleties o’ th’ isle, that will not let you 
Believe things certain — Welcome, my friends all ' — 

[Aside 1o Selastian and Antonio ] But you, my brace of lords, 
were I so minded, 

I here could pluck his highness’ frown upon you. 

And justify you traitors at this time 
-I’ll tell no tales 

Sebastian [Aside] The devil speaks m him 
^Piospero No — 

For you, most wicked sir, whom to call brother 
Would even infect my mouth, I do forgive 
Thy rankest fault, — all of them , and require 
My dukedom of thee, which perforce I know 
Thou must restore 

Alonso If thou beest Prospero, 

Give us particulars of thy preservation 

How thou hast met us here, whom three hours since 

Were W'rack’d upon this shore , where I have lost — 

How sharp the point of tins remembrance is > — 

My dear son Feidinand 
Prosper 0 I dm woe for’t, sir 

Alonso Irreparable is the loss , and patience 
Says It IS past her cure 
Piospero I ratlier think 

You have not sought her help , of whose soft grace 
For the like loss I have her sovereign aid, 

And lest myself content 
Alonso You the like loss ’ 

Prospeio As great to me as late , and supportable 
To make the dear loss have I means much weaker 
Than you may call to comfort you, for I 
Have lost my daughter 
Alonso A daughter? 

O heavens, that they w'ere living both in Naples, 

The king and queen there I tliat tliey w^ere, I wish 
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Mjselr were mudded in that oozj bed 

\\ here m\ son lies \\ hen did 30U lose your daughter? 

PiOipero In this hst tempest I percene, these lords 
\t this encounter do so much admire, 

'1 hat the) de\our their reason, and scarce dunk 
J liLir ejes do offices of truth, their uords 
\rc natural breath but, howsoe’er you have 
JiLcn justled from jour senses, know for certain 
1 hat I am Prospero, and that \ciy duke 
hich i\ns thrust forth of Milan ^ nho most strangely 
I pon this shore, where j'ou were ivrack’d, was landed, 

I o be the lord on’t No more yet of this , 

1 or tis a chronic.le of day bj^ daj, 

Not a relation for a breakfast, nor 
jJi-fitiing this first meeting Welcome, sir , 

T Ills cell’s mj court here ha\e I few attendants. 

And subjects none abroad praj )ou,look in 
hi) dukedom since you have given me again, 

1 will requite jou with as good a thing , 

At least bring forth a wonder, to content j^e 
As much as me mj dukedom * 

jyiu Pjiospcpo discovers Ferdinand and Miranda playing 

at chess 

M.randa Sweet lord, jou play me false 
Ju rdinand No, my dearest love, 

1 would not for the world 

Miranda Yes, for a score of kingdoms jou should wrangle, 
And I would call it fair play 
Ahmo If this prove 

A vision or the island, one deal son 
bhall I twice lose 

^thastmn A most high miracle • 

J i.rdinand Though the seas threaten, they are merciful , 

1 Inv*' cur-.’d them without cause ■■ Kneels. 
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Alonso Now all the blessings 

Of a glad father compass thee about ' 

Arise, and say how thou cam’st here 

Miranda 0 , wonder* 

How many goodly creatures are there here • 

How beauteous mankind is * O brave new' w'orld, 

That has such people in’t ! 

Prospeio ’Tis new to thee 

Alonso What is this maid with w'hom thou wast at play’ 

Your eld’st acquaintance cannot be three houis 

Is she the goddess diat hath sever’d us, 

And brought us thus together ’ 

Ferdinand Sir, she is mortal , 

But by immo'tal Providence she’s mine 

I chose her when I could not ask my father 

For his advice, nor thought I had one She 

Is daughter to this famous Duke of Milan, 

Of whom so often I have heard renown. 

But never saw before , of whom I have 

Receiv’d a second life, and second father 
* 

This lady makes him to me 
Alonso I am hers 

But, O, how oddly wall it sound, tliat I 
Must ask my child forgiveness ' 

Pi ospet 0 Thei e, sir, stop 

Let us not burthen our remembrances 
With a heaviness that’s gone 

Gonzalo I have inly w’ept, 

' Or should have spoke ere this Look dow n, 3'ou gods. 

And on this couple drop a blessed ciowm ' 

For It is you that hav'e chalk’d forth the w'ay 
Which brought us hither 
Alonso I say Amen, Gonzalo * 

Gonzalo Was Milan thrust from Milan, that his issue 
Should become kings of Naples ’ O, rejoice 
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Be% oml *1 common jo) ' and set it down 
\^ itli jjold on lasting pillars — In one voyage 
D li I 1 inbel her husband find at Tunis , 

^lld rerdinancl her brother found a wife, 

\\ lure he himself was lost , Prospero his dukedom. 

In a poor isle and all of us ourselves, 

W htn no man was his own 

Alonso [to Jurdmand and Miranda'\ Gi\e me yovu hands 
Let gritf and <;orrow still embrace his heart 
lhat doth not v ish }ou jO) ' 

GonziiiO Be it so • Amen > 

E'Uo Vriel, 7citk the Master and Boatsw'ain amasedly 
following 

OJook, sir' look, sir' heic is moie of us 
1 prophesied, if a gallows were on land, 

'1 his fellow could not drown — ^Now, blasphemy, 

That swear’st grace o’erboard, not an oath on shore? 

Hast thou no mouth by land -* What is the news’ 

Boahwa n The best news is, that we ha\e safely found 
Oiir king and company , the nc\t, our ship — 

Which, but thiee glasses since, we ga\e out split — 

Is light, and yare, and braielj ngg’d as when 
^Ve first put out to sea 
A>itl\tU,dt to Pros/>£ip\ Sir, all this service 
H i\ e I done since I went 
Biosf'tio\Astde /o Ancf] My tncksj spint' 

A/iViio ^le^c are not natural events , they strengthen 
Trom strange to stranger — Say,how’ came you hither’ 
Boatfoa.n If I did think, sir, I were well awake, 

I’d s(n\e to tel! you We were dead of sleep, 

And— how V e V now not — all clapp’d under hatches , 
Where, bm c\en now, with strange and sereral noises 
Of rotnng ‘•hnckmg, howling, jingling chains, 

And more un<.r»»t) of sounds, all horrible, 
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WV wore nwak'd , str.U"luwaj,at libertv , 

Where wc, m all her trim, fiesh!) beheld 
Our TON’nl, "ood, and gallani ^Inp . our master 
Capering to c\ e her Ou a inci,, so plv.isc you, 

Lveu in a dro.un. were we dmded from them 
And were brought moping hither. 

Arti-I [jiutft ft' P/iif/tn*] \\as’t well done? 

Prihhfv [ifC/Vi* io Bravelj, my dthgcncc. Thou 

i-hnU be free 

At'Wi> 1 Ids is a*, strange a mare as e’er men trod , 

And there is in this business more than natuie 
Was ev’er conduct of some oincic 
Must reciif} our knowledge. 

JVoffftit Sir, my begc. 

Do not infest }onr mind with beating on 

'Ihe strangeness of this business At pick'd leisure, 

Which shall be sUoiilj, iinglc I’ll itsobe \on, 

^VhieJi to \ou t-lnll stem probable, of ercry 
These happen’d actulonts , idl when be cheerful, 

And think of each thing well to A/iJ] Come hither, 

Set Cahbin and lus companions free , [spirit* 

Untie the spell, \F.xii .4 iu/'\ How faics my gracious sir? 
There .’re \ct inioaiiig of jour company 
Some few odd lads that jou remembci not 

Jinter Mnu^di tvms tn Cm tbax, Stti’IIano, and Trinculo, 

, tn t/utr stokn appatJ 

Ftephano ]C\ery man shift for all the rest, and let no man 
like care for himself, for all is but fortune — Coragio, bullj’- 
monster, coragio 1 

Tnnrdo. If these be true spies winch I wear in mj head, 
here's a goodlj siglit 

'Caldmn 0 Sfitebos, these be bra\ e spirits indeed 1 
How fine mj master isl I am afraid 
He will cbastibc me 



104 


THE lEMPEi.T 


ScbasUan Ha, ha ’ 

What things are these, in} lord Antonio > 

"W ill monev bu} ’em ’ 

Attfomo Very like , one of them 

Is. a plain fish, and, no doubt, marketable 

Prospoo ilark but the badges of these men, my lords, 
Then saj if they be tnie — This misshapen knave, 

His mo’her was a witch , and one so strong 

'I Int could control the moon, make flows and ebbs. 

And dc.il in her command without her power 
I'hese three hat e robb’d me , and this dcmi-devil — 

For he s a bastard one — had plotted with them 
To take my life Two of these fellows you 
Must know and own , this tiling of darkness I 
Acknowledge mine 

CaM/ait I shall be pinch’d to death 

A/onsa Is not this Stephano, mj drunken butler? 

iuhtuimn He IS drunk now where had he wine? 

Alonso And Trinculo is reeling ripe where should thej 
rind this grand liquor that hath gilded ’em? 

How cam’st thou in this pickle? 

Trinmlo I have been in such a pickle, since I saw you 
last, tint I fear me, will never out of my bones I shall not 
fear fl) blowing 

Sebastian Win , how now , Stephano • 

Skplhvio O, touch me not, I am not Stephano, but a 
enmp 

Prospiro You d be king o’ the isle, sirrah ? 

Sttphano I should have been a sore one, then 

Alonso This is i strange thing as e’er I look’d on 

[Pomfmg to Caliban. 

Ptospero He IS u, disproportion’d in his manners 
As in his shape —Go, sirrah, to my cell , 

'J’ake with \ou jour companions , as you look 
lo hate m\ pardon, trim it handsomely 
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Caliban Ay, that I will , and I’ll be wise hereafter, 

And seek for grace What a thnce-double ass 
Was I, to take this drunkard for a god, 

And worship this dull fool i 
Ptos^ero Go to, awayi 

Alonso Hence, and bestow your luggage where you found 
It 

Scbastiati Or stole it, ratlier 

[EMunt Caliban, Stepliano, and Ttmculo 
Piospcto Sir, I invite your highness and your tram 
To my poor cell, where you shall take your lest 
For this one night , which, part of it, I’ll waste 
With such discourse as, I not doubt, shall make it 
Go quick away, — the story of my life. 

And the particular accidents gone by 
Since I came to this isle and in the morn 
I’ll bring j'ou to your ship, and so to Naples, 

Where I have hope to see the nuptial 
Of these our dear-belov’d solemnized '• 

And thence retiie me to my Milan, where 
Every third thought shall be ray grave 
Alonso I long 

To hear the story of )'our life, which must 
Take the ear strangely 
Prospeiv I’ll deliver all , 

And promise >ou calm seas, auspicious gales. 

And sail so expeditious that shall catch 

Your royal fleet far off \Astde to Aiul'] My Ariel, chick, 

lliat IS thy charge then to the elements 

Be free, and fare thou well » — Please you, draw near 

[Exeunt 
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EPILOGUE^ 

SPOKEN n\ PROSPERO 

[Xott my charms are all o’erthrown, 

And what strength I have’s mine own. 

Which IS most faint now,’tis true, 

1 must be here confin’d bj you, 

Or sent to Naples Let me not, 

Since I hat e m\ dukedom got. 

And pardon’d the deceit er, dwell 

In this bare island b) your spell , 

But release me from mj bands 

^\lth the help of your good hands 

Gtnlle breath of tours mt sails 
^ * 

Must fill, or else my project fads, 
Which was to please. Nott I want 
Spints to enforce, art to enchant, 

And mt ending is despair, 

Unless I be rehet’d b> prayer, 

Inch pierces so that it assaults 
Mercy itself, and frees all faults 
As you from crimes would partlon d be, 
Let y our indulgence set me free ] 
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ACT I 

Scene I — In the first folio, the play is divided into acts and scenes 
At the end, pnntcd side by side with the Epilogue, a list oldiamatis per- 
sona IS gi%en, under the heading "Names of the Actors" and above this is 
“ 1 he Scene, an vn-inhabitcd Island ” 
mat che,.r ? On chccr, see Met p 152 

Good, speak to th' vtartners That is, good boatswain or fellow, as D , 
\V , and others explain it The folio has “ Good Speake to th’ Man- 
ners ” and H and others retain that pointing, making ,5»Pi/=good cheer 
But the cheer -was not good, as they were 1 unning aground Cf also just 

below, “Nay, good, be jiatient,” and A&w 1 1 “Good now', sit down ” 
Yarely Readily, nimbly , from yare, quick, active. Ql T N 111 4 
“ be yare in thy preparation ,” M for M iv 2 “ you shall find me yare ” 
A and C \ 2 “ Yare, jarc, good Iras, quick,” etc. So in Chaucer, Ze- 
gend of Good Women, 2268 “ This Tereus let make hys shippcs yare ,” 
that IS, had his ships made ready 

Cheerly An example of found with a noun, and yet not appeanng 
to convey an adjectival meaning” Gr 447 CC “angerly,"^^r^ 111 5 , 
1 “ hunger! j,” 0 th in 4, etc S uses ehecrly often, but cheerily not once 

Rich gives an example of the latter fi-om B 'ind F Milton has cheerly 
in L' Allegro— only instance in which he uses either 

Testd Attend, as often Cf Jltcli JII iv j “Good angels tend 
thee Zear, 11 i “knights that tend upon my father,” etc 
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Jfnyn ncql If there be set room enough. Cf Per lu 1* “Bat 
<;e-* room, ^nd <\n) the brine Jnd cloudv billows kiss the moon, I circ 
no* * 

/V,’i the mi! I’hj the jnrt of men , behaic like men Cf 2 Sam in. 
i; 'let il-o Clnpmmi’s //mu, bk \ — 

W hidi tidins thou -‘InU I now wl at rouldieis j>la> the men, 

Vod u'lat the eowirds.” 

And ■'larloncV TamMir!cti'i,\ i “Viccroj-s and peers oFTurkcj,phy 

tlie men _ 

nitre u tic loaifcuh f Tlie folio has “ Boson,” which w rc- 
tiins but his reasons for it art hardl) satisfactory 

icitlc ufw' tie s* 3 rm Cl Pet m. J “ Patience, good sir , do not as- 
si't iht storm ' 

nret iuns trirf rerntj, etc II and others change cares to run, but 
rin-t Is probably an e\ainplt of the old plural in ~s See Mtf p 136 
( lotc on D a'lt ^ Uadcs them suspect) and Gr 333 Of course no l\po 
griphu,al error is possible in cases where the rhyme requires the form in 


s , as 


“There lies 

fi 0 kinsmen diee’d *bcir gmtes wath weeping eve -. " 

Ktch II ill 3 


“She lifts the cofftr hds that close his ejes, 

When, lo ' ti o lamps bumt out m darkness hcs.” 

7 ' and A 1128. 


“Those pem WToncs that liberty commits 
lliv beauty dnd thy years full well befits ” 

Sennet 41 

“And to their audit comes 
Their distract parcels in combined sums.” 

L C 230 

71 ra’ n \hbott (Or 00^ gnes many similar c\amplcs of the omission ' 
ofthe, a.s “ \t door {IP? i\ 4 and 7 ^Sn i), "At end” (Or n. 7), 

“ To arcs!’ {S.r; jy) etc 

Of tre ptee,) t tf 7 C I 2 "For this present," and I Cor w 6 
'h'litnls See l/,r p 13^, note on JA/Zrov^/l/ 

III }a*h no tfnrot n <r f’arl upon Inn), etc The allusion to the familiar 
proverb is obvious (.{ T G pfV i i — 

'Go go begone to save vour ship from niack, 

Wluch cannot perish having thee aboard 
Ilcm„ I'esnn’d to a oner death on shore " 


tJ ft' top!) I St, etc Striking the topmast w. as a new invention 
111 s s fmt, which lit here very properly introduces Lord Mulgravc, 
who shows ih-t this whole setnt is “a very stnking instance of the great 
aertiracy of s s kunwlLos, in a professional science, the most difticiiU to 
vsptncnce,” explain!, this manojuvre as follows 
The calt entre isii the topmast is struck to take the weight from aloft, 
mn> t the ‘•1 p iirno less to leeward, and be.ar the mainsail under which 
the ship 1^ lamio ’ y,-,ris n the imperative mood 

I , o T * ' f"' Malone quotes Hakluyt’s T'otvip^s 

Jt «'>'») viul vvhr 1 the Uirkc had wav, we cut the hauser, and so gale 
the sta to ojr trienii, and tntd out all that dav wath our iiianie course." 
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The phrase is also found m Smith’s Sta Grammar, 1627 The folio reads, 
“bring- her to Trj with Maine - course and W thinks it should be 
pointed tlius ** Bring her to try wi’ th’ mam course " 

I’ll wart ant hun fot drtrjtnng For here may be either “as regards” 
or “against” Examples of the latter meaning are — 

“Somme shnl sone the saivke, quod Piers, for shcdimg of the -uhctc ” 

Piers tiu Plo’uman's Ptstott, \ t 9. 

“And next Ins schert an ahetoun, 

And over that an hibcijoun. 

For persvtng of his hert ” 

Cliaucer, Sir PJtofas 
“We'll hue a bib for spoiling of thj doublet ” 

B and F , Captata, 111 s 

“If he -nere too long for the bed, they cut off his legs, for catclnng cold ’* 

Ljlj, Euphnts 

Lay her a hold, a-hold To laj a ship a-hold is to bnng her to lie as 
near to the wind as she can, m order to keep clear of the land, and get 
her out to set [Steei ena ] 

Set het hoo com set That is, the mainsail (“ the mam course,” above) 
and foresail The folio reads “Laj her a hold, a hold, set her two 
courses off to Sea agame, hj her off,” and some modem editors put no 
point after “ courses ” 

Must our mouths h cold I Must we die > It has been suggested (Phila 
ed ) that it mat mean, Must we resort to cowardh prayers ^ and the fol- 
lowing from B and F Foyag^e, i i, an mutation di The Ttmpcst) is 
cited m support of the explanation — 

‘ Thou nscal thou fearful rogue, thou hast been prayms 
IS this a time 

To discourage our friends with sour cold onsets o' 

IFe art metJy cheated, etc. Absolutely cheated Cf "mere enemy,” 
M qfV 111 2 , “ the mere perdition vthat is, the entire destruction) of the 
Turkish fleet,” Olh 11 2 , “ the mere undoing (the complete rum) of all 
the kingdom,” Htu VIJI 111 2 ; etc So m Bacon’s 5Sth Essay “ As for 
conflagrations and great droughts, they do not merely (that is, entirely) 
dispeople and destroy where most of the modern editors (Montague and 
A\hatdy included), mistaking the meaning, hare changed " <?//</ destroy” 
to “for/ destroy ” 

To glut him To swallow him C£ Milton, P L \ 633 “ sucked and 
glutted offal ” 

Long htofh, brtnon furze Hanmer suggested “ling, heath, broom, 
furze,” which D adopts , but there seems no good reason for altering the 
text of the folio 

SCEXE 11 . — Momrttng to the welhn's cheek Cf Etch / 7 iu 3 — 

“Ibeir thuiidenng shock 
At meeting tears the cloud) cheeks of hewen ” 

ff’ho had no doubt some noble a eatnte ttt her On toho=izohteh, see Mer 
p 144 (note on Of gold, who) and Gr 264. D , St, and some others 
ch.mge creature to creatures 
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Or erf 1 lie o* IS undoubtedly the A S ter (our ere) whirh appears in 
c-rh E•1^;h^h m tin. form-- ir turret, fat, or,eter \\ e find <ir~l>efoic in 
(. hiiiccr, as in the K>i s/iU^ Tate, 1685 “Cker nas the da\, as I ha\e 
toM or thus ” and later, as in Latimer and Aschani Ere seems to ha\c 
b' tn added to or for emphasis when the meaning of the latter was djmg 
o It In carl) Enuli-.h wt find such combinauons as etst erylnjote er,be-^ 
Jon 0! (Mtttrntr 111 451) 

Some uxnlam <>r m, w luth thej write as a contraction oforezer 

— b.fort c\cr <?r rr^ris, indeed, not unfrequtntlj found {in the Bible, for 
instance in Eie/,f \ii 6, P/tr \ni 23, Eatt \i 24, etc.); but, as Abbott 
rtniark- (Gr 1 31), it is much more likdj that ezvr should be substituted 
lor eri than ere for rer 

y Making up hcr_/r<7r(5|j}/’, or freight S doesnot useyhif///', 
cithur as a atro or a noun face note on fraught, in Mer p 145 

\fore KtU r For o’her cvunples of double comparatiaes and supcrla- 
tnt'. 111 fa , >iCL ^fer p 159 (note on ntore either), and Gr 11 
Fill ft tcl/ />///=to the full, aerj Cf ‘ full sorry ,”.r/ and C i i, 
etc 

\fe1tile 'tuth nt\ t! oughts That is, » ///ffe with them CfWiclif /lArtf 
axtii 24 “wjai mcdlid wath gall ,” John,xw 39 “a mcdling of mjrrc 
and aloes iJivwixx.x,Legcitd y Goof fro/tten, S74 

“lion medclc'li she Ins blood with hir comp'ejai e’” 
fapenstr, Shef Cat Apr 68 

* The redde ro'c mcdlcdwith the while yfete,” 

Iloakcr, Feel Pol i\ S "A meddled estate of the orders of the Gospel 
and the lercmoiiics of popurie eta 
Lte litre art 1 ulkr {Ho'} State, vt 61 •'ays that Lord Burleigh, 
wh.n he put ofThis gow n at night, used to saj, Lie there. Lord Treasurer ’’ 
Tut dtre/t I tp^ctaele of the -iluael The word is inaanablj viracL in fa 
In / sieitte we have it rlijming with haeJ. 

n hri ttrt u oj eom passion The a era essence or soul of it 
/ / r-' -t^itJ ssiihpitrusioii Hunter suggested ;»rrt7«i»/;,a\liich D adopts , 
but, a.* Mrs. Kemble remarks {Atlautie yl/w////i', \ ol am iu.290), "It is 
%cr\ true that /‘i.aision means the foresight that his art gate him, but hro- 
M'lon implies the exercise of that foresight or /mision, it is therefore 
btlier, because more comprchcnsuc ” 

?i> s-ft ’} it dit ■' h at t! ere is no soul — This is quite ob\ louslj an in- 
stance 01 anacolutiion but Thco proposed no foil, and Pope fo!low"^cd him 
C ipcil read to lots, Rowe and \\ arbuiton, no sod lost tohiison sug 
uustud to sot 

Bdtl "I he Af of the participle IS often omitted after if and/ Gr 342 
nuuvwubatLtfiOw/{A’; h HI \ K),htoat{ffam iii eD,ensltcld{M for V 
11 4) etc A few lints IkIow wu haxt. "IJic very rats instmctivcK have 

fW' It ” ■' 

Out thtee‘1 ar, o d On/- past, more than Nares explains it as" com- 
p'ctclv Cf ‘ lit a Iw) right out ’ iv 1 Sec Gr 183 

T't'i!-' j car sinee.ctc 1 ht folio rcid>, " i weiue jcrc since (h/iranda). 
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hvclue jcrc since.” Pope needlessly changed^ra; to ^vars, and some re- 
cent editors 1ia\c followed him 

A)id hs only hat., etc. The reading of the folio is, 

“ Was Duke of Mttlawe, and Ins oncly heire. 

And Pnnccssc no worse Issued.” 

With a slight change m the pointing tins is clear enough, but Hanmcr 
made it read 

, “ Wns Dt.l.c of Mihn . thou his only heir 

And princess, no worse issiiid ” 

Pope then changed "And princess” to “A princess.” D adopts both 
emendations 

ffclp 1 or holpai, the old partiaplc of lulp For the full form sec 
Ps IxxMii S Ditn M 34, etc The contracted form is common in eaily 
writers , as in Purs the Platvman's Vtston, i\ 169 “ Forofte haue f, quod 
he, holpc jou atte barre ” Itolp is properly the past tense of help and *3 
uses It as such m Cor \ 3 “I holp to frame thee,” Ztrfr, 111 7 “he 
holp the heavens to ram etc Ht uses ho>p (and holp'sl) ni letecn times, 
and hilped (as past tense and participle) only siv times 

Ttet'e Grief, trouble. Cf P ami y i 3 “ to my teen be it spohen 
L L,L.\\ 3 "of groans, of sorrow, and of teen eta Aho, Spenser, 
A ^ 1 9,34 " for dread and dolefull teen ,” Skep Cal Aov 41 “my wo- 
ful teen eta 

U'hich ts from my remonhance That is, away from Often so used , 
as _7 C I 3 “ clean from the purpose ,” T /V t 5 “1 his is from my 
commission ,’ eta Sec Gr 150 

A/y hro/her and thy vnele, eta This, mth the followang speech of Pros- 
pero, has w ell been called " a network ofanacolutha ” " The subject, Afy 
ho'ltcr, IS dropped, and taken up again as he whom, and finally in false 
uncle, before its icrb (but only after another interruption) is reached in 
new enatul A parenthesis begins with as at that Unit , but it ceases to 
be treated as a parenthesis, and eddies mto the mam current of expression 
at These ban" alt my nmif' (Plula cd ) 

AJana^ See Ala p *133 

As atthattnae 1 he as is probably redundant here, as it often is in state- 
ments of time In carl) English as is often prefixed to dates “ as this 
sear of grace,” eta Chaucer Ins as now, as here, eta=//<Wt/, here, eta 
Prof G Allen (Phila ed ),w’ho was the first to call attention to this use 
of as in S, quotes the Collect for Christmas m the Pra)cr-Book “Al- 
mightj God, who hast giaen us thy only-begotten Son to take our nature 
upon him, and as at tins Uau to be bom,” eta Sec also Gr 114. Cf 
AI for AI \ i “ One Lucio as that the messenger ” 

Through all the stgnwnes tl was the first Bolero (Relations of the World, 
1630) sajs, “Milan claims to be the first duch) m Europa” 

Who i adiance, and who, eta On ulw^whom, see Afcr pp 13 1, 143, 
and Gr 274 

To hash for oaei topping A metaphor taken from hunting To trash 
a hound was to check 01 hamper him, so that he would not oi(>top or out- 
run the pack Cf Olh ii i 

H 
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“If Jhi' poor tn«h ofSetnce, whom I iras/i 
Fo' ins quici hunting ” 

For inolhtr cxphintjon, see note on the passage in Var edit , or Dyce’s 
G’osscf} under trash 

Ti a* nno U was So that now he was , a common ellipsis Gr 2S3 
7 ht rj , ttc. The n-j w as thought to be a parasitic plant and injurious 
to trees CfCa //.»2 “ usurping m \ 

Or/ a/ f Sec J/er p 143, and Gr 182 

Oosituss Pnean, scelusion Cf the use of close and closely, as, “a 
dost ('•ccret) c\i)loit of death ’ {Rtch JJI iv 2), “wc liaic closely (pn 
\atclj) sent for Hamlet’ yHam in t), etc 
But h beiisi^ so SLttr'd “ Were it only for the retirement it procured 
mt or perhaps, erupt fos its being so retired 
Ltf e a }^cod parent “Alluding to the observation that a father above 
the common rate of men has commonly a son below it Iltrosnn fihi 
iw\ae fjohn'son) 

han d \\ ithont limit As Narcs remarks, “ a general combina* 
tion 'Ctins to have subsisted, among all onr poets, 10 introduce thishrench 
word, certamlv verj convenient for their v erse, into the luighsh language , 
but 111 vain , the countr) never icccnedit, and it has always appeared as 
an exotic, even though the elder poets Anglicired its form into saitnee, or 
gave It the Ihiglish pronunaation " In a familiar passage mei V L (11 
7), b u'-es It four times in a single line. Cf also JLL.L v 2 . 

“ Mv love to thee is "xiund, sans ctacW or flaw 
ResaUrd Sans sans, 1 pray joie” 

Lc-iletl Made a lord Cf J*iM(jrrrt/=madc a stranger (Z<W,i 1), and 
jrr-<i;//rt/=madt subseiaient {Cor v 2) But /(///ciif=rulcd {A'yohit, it ‘ 
I provided with a father (y C 11 i, and Lear, ni b), loi’crctlss 
giftid with a lover (A C ), etc See Gr 294. 

A’t-enii, I he accent on the penult, as \n//am iii 2 “ from thee that 
no revenue hast,” and 4 / A A? i i “ Of great rev cmie, and she hath no 
child ,” but in the same scene of hi yV we find it with the modern ac- 
cent “ I onu withering out a joung mans revenue ” I*or .a list of words 
u'td by S with “ the accent nearer the end than with us," sec Gr 490, 
but n~er(t is omitted 

Lie one !l ho nnto truth, etc The folio has nito truth, which D fctaiiis, 
cpioting as another instance of suio for wito, “And pray God’s blessing 
into thv attempi, ’ / IF 1 3 In “ telling of it,” tf refers to ///•,by antieipa- 
lion As IS omitted Ix-forc “ To credit ” Cf “so fond to come abroad,” 
sip of V lit 3 , ‘so big to hold so inueh,” T A ti 4, etc Gr 2S1 
I Art thou luat ? On S ’s use of t/ris andjpw,see Gr 231-235 
I/t ncitls 1 '/Y le On //ittA,sec hPer p 141, andGr 25, 

Me, pen n an ' As for me D says, "/,77-mc, large enough,” and 
tomp.ires 7 oj A \ t — 

• W ho\e iliinUt*s mlures— O aWimrcfl -pints *— 

Noi all the whips of heaven are tarpe enough," etc. 

If tns i~tjht te a hoiler Caamplcs of tmpht m the sense of eouhi are 
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not uncommon Cl M N D \\ i “ But I might see young Cupid’s fierj 
shaft,” etc. , Ham 1 i — 

" 1 might not this believe 
Without the sensible and true avouch 
, Of mine own eyes ” 

For other examples, see Gr 312 

To thtnl but nobly I hat is, othenuise than nobl}' Gr 124. 

Hearkens my brother's suit Cf 2 Hen IV 11 4 “ Hearhen the end ” 
Gr 199 ' 

In lieu o' th'pieniises That is, in consideration of Cf “111 lieu there- 
of” {T G ^V u 7, andZ Z Z in l), “in lieu whereof” {K yohn,v 4), 
etc. 

It IS a hint A cause, or subject Cf ** our hint of woe,” 11 i 

Without the "uihich Se&Met p {note on lor the which), and Gi 270 

Wti e most imferlment Gi L€ai,\v 6 — 

“ O matter and impertiiiency miYed 1 
Kcason in mndnessl” 

Wench This word “originally meant young woman only, vnthout the 
contemptuous familiarity now annexed to it” Cf Hen Vlll iv 2 
“When lam dead, gooci wench, "etc., 0th v 2 “O, ill starred wench'” 
etc , 

In few In short Cf Ham 13 "in few, Ophelia,” etc Gr 5 

Have quit it The reading of the folio, changed to //( m' by D and oth- 
ers For quit, see above on betid Hoist is a similar contraction See 
Gr 341, 342 

Did us but levinq wronq Jeplison says, “ that is, w ere merciful to us 
but I understand it to mean, “ only injured us by their sympathetic sigh- 
ing,” that is, blownng 

. A cheiubui This is the reading of the folio here, as well .as in To/ A 
- jv ^,Macb I 7, and ( 7/4 iv 2, the only other places in which b uses the 
singular, except Ham iv 3, w here chei ub (“ Cherube” in folio) occurs He 
uses r/w as the plural in M ofV\ 1 (see. 4 /(; p \fi2),Hcu VI/I 1 
1, T andC in 2, and Cymb 11 4 Neither chciubim nor cheiubtms is to 
be found in the folio, though both are gi\ en m most modern editions and 
in Mrs Clarke’s Concot dance In this passage H has eheiubim, but D 
and W chu ttbin 

Deck d “ Here deck’d w’ould appear to he a fonn, if it be not a cor- 
1 uptioii, of the provincialism nkgy’f/, i c sprinkled' (D) Some editors 
have changed the woidlo de^'d 

’ An nnmn^ing stomach A sustaining courage Cf 2 Hen IV 1 i * 
“ Gan vail ms stomach” (began to let his courage sink), and Ham 1 r 
"some enterprise That hath a stomach m t” (that recjuires courage) 
Elsewhere it me<ans anger, resentment, asinTGofVi 2 “Kill your 
stomach on your meat,” and pnde, arrogance, as in Hen VIII w 2 
“ He was a man of an unbounded stomach ” 

Have steaded much Have been of much service See Mer p 133, 
note on Can you stead me > 
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Buffer j.t tl \t nnt But <=cc th-it man at anj time. Gr 39 ' 

.M-’ /<jr tl It li! itn, doubtful nhat tlii» mean's The stage dtrec 
lion Et's o hs u'^', or Ecsi'ntes Ats roi gnen m «ome editions, is not 
found in the folio, but is due to Mr Collier b MS corrector St suggests 
t) at tl e words irt spoken abide to Ariel, and quotes in support of that 
Men the co«clti>-ion of Prosperos ne\t speech, “Come away, sort ant, 
come , I’m readt non, etc. 

1/u'f t/ifi u ere profit J/ Ml et>er pnitciss can Profit is here a terb 
/V iiisi Bhc readme of the fobo) is here for pui'cessis As ‘Vbbotl (Or 
.,71) has bhow-i “the plural and irosscbSive ctbcs of nouns of which the 
-iretil.ar ends in t, se, ss, ce, and ^e, are frequcntlj nnlten, and still more 
‘riqueiiiK pronounced, without the idditional b\ liable ’’ Cf d/nf a 1 
Oo'.io) “ I heir arc shut fi Hint \ 2 , “ \ our mightiness on both 
ja'ts best tan witness, ’ etc. W adopts Rowe’s emendation of “ princes,” 
•’ad gntb quotations to show that “women as well as men ofrojalor 
dutal birth were called pnitu m S’s daj ” But S himself does not use 
piv 1 lor priti .Jj, while it is caidtnt that he docs drop the -cs or V in 
not a Itw -Util words. D gites “princess’,’ and H “princess” 

At-, ffi de r/ati I^owfnendlj tome, or, as Stec\ ens puts it, “ now 
m\ ui-piuoiis mistress ” 

} jidiis tewii , etc. Cf y C la 3 “There is a tide in the afiairs of 
men, ’ etc * 

ft I / art tt call'd to ship It la not cas\ to decide whether Miranda is 
put to sleep bt the art of Prospero, or falls asleep from the effect of the 
strange thnigs she has seen and heard The latter mcw is well put bj 
I ranz Horn, who saa- “llie wonderful acts occasional!} like the music 
upon Jcssi^ in the filth act oi The APirchrrt 0/ I'ennc The catemal 
niracic- of nature scarce!} affect Miranda upon an island aahere nature 
itscli has become a wonder, and the aaontlers haac become nature But 
for her, catii on that account, there arc onl} so man} greater aaoiiders in 
the I'cari find life of man. The checkered course "of the aaorld, its aaild 
passionc, are to her wholl} strange, and the relation of such aaonders 
inijiht aaell affect her in the manner her father fears ” 

1 ; r-.r- ./} f-est *'i'ist/ri bet to fiy, eta Henie} quotes the imita- 
t’on ol this passage b} rietchcr, in 7 he Faithful Shepaerdiss — 

"Tell roe, ^cctcst 
ticwpBcnice con i» roeetest 
lor rfie «-jUrc <h*iW I 
In the niUdle nvrt ind sf'\ 

I hr <iihnz neV w ntmbi) like 
Hold h\ the tnc'onc, aid jzentlv make 
Sii i to tl e rale queenc o'" iiient, 

> or a i>cin l to pvc ihte JiRhi* 

Shill T dive imo the ^ei, 
jA«d tnnp; thee croaT, inikmi; viy 
1 hn>«ch the minj xvircs," etc. 

(if/ hs Thnt hib nlnht} Jus powers. D c\ 

pinif < It thttec ocaipitd in simihr ^cmccs, all his fellowV 
Perj trri EiacUa, to the mmutesl point , like the French a 

purl bee Gr 1S7 
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The waist “ That part of a ship nhich is contained betn een the quai - 
ter-deck and the forecastle ” (Falconer’s Marine Dictionary ) 

'/'d divide Will and would arc sometimes used to c\press a refeated 
or mstomary action Gr 330 Cf 0 th 1 3 “But still the house affairs 
would draw her hence and below, 111 2 “ Sometimes a thousand tw an- 
gling instruments Will hum about nune ears ” So in Graj s Elegy “His 
listless length at noontide would he stretch,” etc 
Distinctly In its original sense of separately An allusion to the elec- 
trical phenomenon known as Saint Elmo's fire In Haklujt’s P^ojagts 
(1^98) there is the following description of it, which S maj hue had m 
mind “ I do remember that in the great and boj'stcrous storme of this 
fonle w eather, in the night there came upon the toppe of our raaine yard 
and maine-niast a certainc little light, much like unto the light of a little 
candle, which the Spaniards call the Citer/o Santo This light continued 
aboord our ship about three houres, flying from mastc to maste, and from 
top to top, and sometimes it would be in two or three places at once ” 
Coil ruimoil, tumult Cf TofAiz “what a coil’s here ^ 
y II 5 “here’s such a coil etc 
Fever of the mad Fe\ er of delirium 
Afiie, See Gr 24 

With hair up-stanng See Gr 429 Cf y C n 3 “ That makest my 
blood cold and mj hair to stare ” 

Their sustaining garments Bearing or resisting the effects of the water 
Some explain it as “bearing them up in the water ” 

Cooling of the air See Or 178 C£ 3 f-V 11 5 “ blowing of his 
nails,” y C x,.3 “saMng of thy life,” A 'Y L 11 ^ "heanng of a 
song,’ etc 

/« this sad knot Folded thus 

Still-vcx'd Bermoothes The ever disturbed Bermudas “ The epi- 
thet here applied to the Bermudas,” says Henley, “will be best under- 
stood by those who ha\e seen the chafing of the sea o\er the rugged 
rocks by which they are surrounded, and which render access to them so 
dangerous ” On j////=evcr, sec ^/<rr p 128 

Who, with a charm See aboic on Who t' advance, etc 
For the rest of the fleet This use of foi —as for, as regiids, is common 
in S See Gr 149 

Flote Flood, wa\e Probably the same as float, and not the French 
fled, as most editors make it 

Tkoo glasses. Two turns of the hour-glass, two hours 
Since thou dost give me /ains Do«t give me hard work to do 
Let me remember thee Remind thee Gr 291 Cf JY 7 111 2 “I’ll 
not remember you of my own lord,” etc It is sometimes used in a sim- 
ilar sense (=mcntion) without an object , as in 2 Den /V \ Z — 

“ Onr coronation done, we mil acette, 

I before remember’d, all our state ” 

Cf below, “The ditty does remember (mention, or commemorate) my 
drown’d father” The passu e form to bt. remembered is sometimes=:to 
,call to mind, to recollect , as, “ If you be remember’d” (fil forM 11 i. 
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=n‘i T t/S !%. 3\, “1 -in' rcmctaWd' { 1 5), “Be jou remcm- 

ht’-d' ('r I 1' 3), tic 

/s r tilt' ^trft n / V n-e The ffv is the “ indirect object” of the t crb. 
0 ' 2:0 Cf luit below, “To do me busmens” 

FititiVt Cf tl U'v ^ “I \\d! not bate thee a scniplc” See also 
j'lf r p 153 

7 ty *tt }■/ (it pczr The bo. tom {not the margin) of the sex Cf /An 
Viz ' the oozt md bottom of the sea and below, 111 3 “mj son 1’ 
th ooze i« bedded ’ 

//i 7 ’i tUti jttix>‘ On the form of the participle, sec Gr 343, and cf Mfr 
p 141, note on AM twt^'riojl 

'1 he oid name for Alptrs It vras not obsolete c\cn in Dtj- 
den’' daj Sec his in 1 “ a on Argicr's man ’ 

For 1 1 , iitn;^ Jt did But what it was the jjott nowhere tells tis It 
nii\ have been mentioned (as Boswell thinks) in ihe novel on which the 
piav was probiblv founded 

Ft ti -I t.-fj dh’s htaunton suggests “blcar-ejcd,” but no change is 


‘Civ.-'arv 

ff ij. .'/ « ifr sen, Hi The folio has '.'w, and (as AYalker suggests) 
that maj be what *5 wrote, bo bdow the folio has*'strokcd’st and made 
I'jiii n ot me” 

-till ft'r f/eu -o si Andlwcause thou avast bee Gr 151, and il/er 
p 1 34, note on / .ir fte no tnnsii in 

UeM Command' Sometimes printed “ ’hosts,’ but it is not a ..on« 
U’etion of hhesu It IS used again m ni i (“ I have broke ^our host”), 
ami *n iv t ( 'poiigv April at thj hcst belnnis”) , and it is used bv ic- 
ht • ! auevr sp.nstr, etc The mistake in printing 'Asi is like that of 
n' (s,v l/'-r p i53).i<»/o”(sce C p 369), Vrg/W f =alight), etc 
/i >.'./>/« /;«( W t soracliinc' find inio for in “waih verbs of rest 
I iij .vi"g m.itiun (tf Fi,^ ill V 5 “Is all mj armour laid into my 
tvm ; as We often fiul/H with verbs of motion (cf /)/ <yf'' a i “ creep 
in o ir t. f' ’ /inn v i “leaping in her grave, ” etc) "Fall in love” 
'Mit a laintiar idiom \ few lines below wc have “put heaviness ir 
nu 


itld tihr son rarnicT says," The mtialkesis m Calihan from CanibaJ 
It cvidinL 


C dm' to cemnanj That is, obcchcntto command See Gr p 

12 (\tll» 

fdo r I t*n'ins^ y uh Do mv v ork as a spirit tnceklj,or avitli 
g>od w li (Oh oppo'cd to • mtiodj" above) Some editors print "spirit- 
irti but the (oho has “sp-Ming’ “Spirit’ is often airtualla a mono- 
svl’-'i’c. Gr 463 

Ot mit Hn'stlf etc 1 he Mho reads dms 


I I<e thy scife nlc a Nvn,ih o’th’^c-i, 

I e >i >yict (o po silt bpt t'urc a”tl mi le inuo ole 
1. ctiun tvcLail c c. 

IS r-t" rnotigha iih a slight change m arrangement as in the teat, 
Ii'ii '.Utvvn' o mts the ihm as • r.dicolous,” and prints iLc lines as fol 
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“Go nnke tli} self like to i lumph o’ the set, 
lie subject to no sight but mine intisiblc,’’ etc 
This rc.ndmg is> adopted bj D , but not by W or H 

We tanmtmtss htm Cannot douithout him, the onlyinstancc of this 
sense in S , or cKcwhcre, so far as I know 

CovUfthou tciloisel when? Cf y C 11 i “When, Lucius, when?” Ruh 
JT \ z “ When, Harrj', when ?" TofSv. i “ Why, when, Isay etc 
What and why were Minilirlj used as impatient exclamations See Met 
p 141, note on What, Jessica > 

/•inc apparition ' My qiianit Artel So below , “ fine spirit,” “ fine Ari- 
el,” and “ delicate Ariel ” On quaint, see Mer p 141 

WichLii dew Baneful, poisonous Cf Chaucer, jPow of the Rose ■'a 
fruict of sat our w ickc ” 

Vrchins Misclnetous elves Cf^/ff'’'iv4 “ urchins, ouphes (elves), 
and /nines ” 1 liej were probably called so because they sometimes look 
the form of urchins or hedgehogs Cf below’ (11 2) Caliban’s account of 
P/ospero’s spirits 

“ Ihcn like hedgehogs, which 
Lie tunibliiig 111 m> bvefoot way, and mount 
lliur {iricks at my footfall ” 

That vast of night 1 hat void, w aste, or empty stretch In Nam 1 2, 
the quarto of 1603 has “ In the dead \ ast and middle of the night,” but 
the other old editions have " wast ” In modern editions we find "vast,” 
“ waste, ' and “ waist” (=middle) 

WhiUsyoii do keep /torn me On whites, sec Pier p 133, and Gr 137 
Abhot i td stave, etc. 1 he folio gives this speech to Pin anda, but this is 
obt lously an error of the Upc 

Which any print, etc On which, “ used interchangeably with who and 
what,*' see Gr 265 

Confined into this jock See aboic on Into a ctoi'ut pine 
Ply profit ou*t For on't, sec Pier p 143, or Gr 182 
Altered plague The leprosy Sec Acs'/? \iii 42,43 jephson explains 
it as the cr)sipclas 

Rid you Dcstro)' you Cf Rich II x ^ “will nd his foe,” and 3 
Nett VI \ 5 “you have nd this sweet young prince ” 

LLarntngincyoiir languagt Ct ^'ttiS \ $ “ Hast thou not learned me 
how To make perfumes In oldl^ghsh the word meant to /('ucA as well 
as to learn See Kich and Gr 291 

ThoiiVtbest Cf y <7 III 3 and truly, you were best ” For oth- 
er examples of this old idiom, sec Gr 230 
Old cramps Abundant cramps On this intensive or augmentative 
use of old in colloquial language, sec PTei p t6i 

Aches The noun ache used to be pronounced aitch, but the v erb ake 
(as It IS often pnnted) Barct, m his Alveatie (1580), says "Ake is the 
Verbe of the substantia e aeh, ch being turned into / ” T hat the noun w as 
pronounced like the name ot the letter h is evadent from a pun m Pinch 
Ado 111 4 

"Sfalnce By mv troth I am exceeding ill ! Heigh ho 1 
itnrgarei I or a hawk, a horse, or a ]uii,ba icl ’ 

Beatrice I or the letter tliat begins them all, H ” 
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*rhcrc j» a simnar lokc m 77 c H’brld £'» s vf^p li 7 mJs, bj John Tijlor, 
the V\attT-pot.t "L^tn carl-hor'C doth Jvnow the Setter (7 \crt iindcr- 
uindinjilj , and //Imtiriie in his Sxnies.” JSosncH quotes an instance 
ot this pronunciaMOii from Snift, and Dtcc one from JSIatkmore, A D 
1705 Wlicn loSm Kenhlc first plaactf Prosptro in London, he pro- 
noi need rJtJ in this passage as a dissyllable, vihich ga\e rise to a great 
(iispute on the subject among eritics "Uunng this contest Air Kemble 
was laid up with siclnes;. and Mr Cooke took his place in the pla\, liv- 
en Ixid} listened cageab for his pronunaation oi aches, \mihc,li/i(ne^chi>!e 
til .£)//, wiiercupon the following apjicared in the papers as "Cecil's So- 

ii'oij , ’ 

• Atiches O' pits Mialt I spnV both or either? 

\icl-tt I iiotaic w} bh-il.t'ii'earc’s measure — 

II n ' t shall psc Kmcjolraus ji'easure 
lie hit upon t— bs Joie, I’ll inter nci her'" 

7 / 1’/ A/ir/r r/o// /rv ;n/ 'e Se that , a common ellipsis Gr 283, 
f', /T.-i ti it 1 his omission of I before /ny* f/m, hsecch ihety ett, is 
acn itininion See (»r 401 

S probablj got this name from the account of Magellan’s aoy- 
agcs in Ruhert Fden s Iltstor} of rriratie (A D 1577)1 where it is said of 
the Patagonians that "thca roared lake btillcs and cned uppon their 
s;rfat de\ ill, Setebos, to help them’ ^Malone says that Setebos is also 
mentioned m llakhijt a / ojin’is, 1598. 

( w'sidi bo spelled in the folia Cvrisy and (ottrtesy are ‘wo forms 
of the same word both found in the folio In a single speech m J t in 
r wc haac ' courtesies’ and “curtsies,” 

Atdhu dTn tidd 'wrts 'oktst That is, kissed the aaild avaacs into 
siltnte * a delicate touch of poem that is quite lost as the passage is 
usualla primed the line 7 >« -odd ~ia->is -dust hem^ made parenthetical, 
and that, loo, aaathoiit any aiithorita irom the original’’ (H) Ti'hist is the 
partieipic o( the old aerb //«/, which is found both Iransitia'C and intran- 
s ,ia e 1 ord Surrey transi lies the first line of Book II of the 
“Thta whisttd all. amh fi\td fact attenu” Cf Spenser,/ Q an 7,59: 
“ ‘to ans the 1 itani‘-sc put downc and wmsL” Milton [iT%mn on iVutiv ) 
has the tame rhamc as here 

Hic wiiuh with wurlider whist 
S'lpothh the rwlers kiss d ” 

Poo’ 1* f dj rieatcroiibla, neath D quotes I odcc's 67 liw/« nm/ 
“ rooting It fc ithe on the grassie ground ’* CffPTIia 3 
“she dances featla M c have the adjectiac (used adaerbialla) below, 11 
I “much fcatcr than before ” and in Cymh 1 i, the aerh (—fashioned, 
moulded) “a glass that feattd them ” On the r/, see Gi 226 

}t't>oro diiddths ot h ^ As \bboit remarks (Gt ^2^),“ s/ioiild 
avas used in di'cct questions about the past aaherc siaU'xns used about 
the //rf/iJ-. ’ 

lint is, again and again Gr 27 Cf // 111 2 . 

“ Fij' a«oomg here until 1 -art at agun ” 

ffr'/i /’r /- rt-' <r r In the folio its occurs hut once (. 1 / forM 1 2), 
aahile i''s is found i me times A as a gcuitiac (or “ possessive ') is found 
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fl^iirtccn times, m se\cn of \^hich it precedes awn This it is “an early 
jiroMncial form of the old geiuliie ’’ In our version of the Bible Us is 
found only in IjwU \\\ 5, where the original edition has “of it own ac- 
cord” See Gr 228, 272-275, and C pp 160-171 
FuU fathom five The folio has “fedom,” which Il'illiwell and White 
prefer to retain 

Of kts honis ait coral madt S may has e written an to as oid the harsh- 
ness of “bones IS,” but the inaccuracs' is proliably to be classed with 
those gisen bj Abliott (Gr 412) under ‘'confusion of proximity” Some 
make coral a plural 

Those are peat Is, etc. In Jttch III is 4, sse have tears “ transform’d to 
orient pearl ” 

Dtrt!', dom;, hill Cf the Song in hf of V m 2 
Nor no sound that the earth a-ves On the double negative, see^^r p 
J31, and Gr 406 Owcs=av,ns, as often m S See Gr 290 
, The fnnp.d at! tatns ef ihtne ej'cs Cf Ter m 2 “her ejelids Begin to 
part their fringes of bright gold ” 

IFhat thou seeslyond Yond is the A S geond=iUuc Yond, meaning 
outrageous furious (as in Spenser,/^ ^ 111 7,26 “As Florimell fled from 
that Monster 3’ond”), is probablj the same word , though Kitchin (Clar- 
endon Press edition of Spenser’s F Q Bl // p 296) gis'es a diflcrcnt 
etjmolog) 

A hnni form On ^nwt'ssfine, gallant, etc., sec ilA/ p 154- 
And hilt he 's somtthmg stattud On except, etc , sec Gr 120 
Most sure, the goddess Cf iSvsOdea ceih of Virgil \rEn i 328) 
V'ouchsaft my ptayct may Inato and that yon "oill Here we has c 
'^ih U omitted and then inserted,* Gr 285 Cf Rich II \ \ “I hink I 
tun dc.ad, and that e\ cn here,” etc, 

yon he maid The fourth folio has made (that is, created, or mortal), 
which some modem editors adopt 

A single thing A feeble thing Cf Mach 1 3 “shakes so my single 
state of man ” 

Ills brave son This son is not one of the diamatis pet some, nor is he 
elsewhere mentioned in the pla} 

More braver See abo\ c on Mon better 

Control thee “ Confute thee, unansw'crably contradict thee ” (Johnson ) 
Changed eyes Exchanged looks of lo\ c 

Done youi self some •wronss Misrepresented yourself Cf A/ IP" 111 3 
“This IS not w ell, Master Ford, this w rongs 3 ou ” 

Pity move myfatho An example of “the subjuiictne used optatiie- 
I3” .See Gr 364: 

0 ,ifaviretn,andyout affection not gone forth On the ellipsis, see Gr 3S7 
In cithers pcnacts Sec Gr 12 In Sonnet 93 W'C have “In many’s 
looks ” 

That thou attend me “ The subjunctive after verbs of command and 
entreaty is cspcciallj common ” Gr 369 For the omission of the prepo- 
, sition, cf M of V \ i . “ When neither is attended,” and see Gr 200 
Onlst not Owncst not Cf above, "that the eaitli owes ” 

On't See Mer p 143, and Gr 182 
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TIeu f 1 lU e> >i On the onus«ion of the rclitjve, sec Gr 

* ^ tmwa I, to ned cmlf^ctio; In, / The cut illustrates this mode of 
punibiimcut better than .mj description could do 



Gaith atd ‘tot finr/id ^Of gentle blood, and therefore no conard 
Smollett (in Ilnmpluy Ctinftr) saj-s "To this daj a .Scotch wonnn in 
tne Mtintion of the \oimg hdy in T/ e lemf<.st nbiild express herself 
ncj'rl) in the eaino terms — Don’t proxohe him, for, being that is, 
hp' r/zi/Ar/, he won t tameU bear an insult ” 

' 1/ w tular’ “Shall inj heel teach m> heaeP Shall that which 
I trc'.d unon giic me law ’’ (V) Walker {Oit Ex ui p 3) proposes 
y.’i' which 1) adopts 

Com: from tin \^t>d Lcaae thy posliirr of defence JVard wts a 
tcchttn,il term in fencing Cf I //rn fj 11 4 “'Ihou knoncst mj old 
ward , I'crt 1 1 1\ and tl us T bore ni) point ’’ 
l>c$^tcL I 'u,fixiKcr ' Sec aboat on-A<>,/*«7j thte 
Et >f 's no moti. sit'’) shifts The reading of the folio, changed In 
mail) editors (iiKluding 1 ) ,W and 11 ) to “there arc.” Hut “there is"’ 
IS ot.ea found prcectlmg a plural sulijcct Gr 335 Cf Cytnh 111 i 
“1 here IS no more such Cscssrs* (where D ,W , and II all ha\e “ is ’) ; 
Ji x\ 2 • I here IS no more such masters” {D andW have “is,” and the 
former defends it in a note hut II has “arc”), etc. So in questions we 
find," Is thc'-e not charms r'{0/li t i) , “ Is all things well (2 //w fV 
Ki e) * I' there not w.ars > (2 /Aw /} i s), etc, 

c >r e/r- d* o th' uirth All other parts Cf J/ oJV 11 7 " the 
four eor ers of the eann ’ (so m Isa v 12) Ci in 4 “all toriitrs of 
the V ■rld,”ttc. InA Jchi \y 7}"®hnd“tlie///r-n corners of the world” 



Acri/ sccivc I 


123 


ACT ir 

*^crvr 1 — (? tr hwt of W' The cau«c of our sorrow - See on It ts a 

I «'/, j. 2 

Tkf tmifttrj of sov'l marhattl 1 his is the rending of the folio, nnd i-. 
somewhat doubtful, though tnrsUrs mav mean outurs, or possiblj of teas 
Stceteiis suggested “mistress” (the old spelling of which is somctiiiics 
“ihaistres”), and V tliinka it “not improbable” that this was S s word 
D and others read “ nnster ” The Camb. cthlors conjecture “ master’s” 
{sc w ife) 1 he first f>>cr, hant me, ms a merchant \ cssel, or meichanttnan, 
as we saj even now* Malone quotes Drvden {Ptxiallcl of Poetry anJ 
Pitt Ptttsr) “ Thus as com ov shnis uther accompanj or should accompaiu 
ihtir nierclnnts ” 

TJi ttstior An allu'sion to pricsUj visitants of the sick or ifllictcf’, 
CCJfdtt x\\.36. 

One — *£//^ There mnj be a play on o; e and on (that is, on), the f w o 
wortls (see JCarcs on 0 /.e) being pronounced, and sometinies wa-ittcn, 
alike 7 J//— count \\c still $aj “all told,” “wealth untold," “to tell 
one’s lit ads," etc, .and a teVa is one who counts (inoiicv, votes, etc ) 
Devoir Cf the same pla\ upon words \\\AI forM 1 2, and Lear, 11 4 
Slccvcns quotes also ’’nte of Hoffman, 1&37 

‘‘And his n:«ar*be iliirtccn himdicd dollars 
I'or he hath driven dolour from our hurt ” 

Uarc/x, cfh Of cUtnau. lliis is the reading of the folio Cf iV H D 
hi s. 

“ Jfott roHow, if thou d.ar’st, to try aiho»c nght, 

Of ihine or mine, is most in Helena ’* 

Walker {Cmt Lv in p 353) quotes from feidncv’s jircadta “ Who should 
be the former [that is, thc'first to fightj against I’hal.antus, of tlie black or 
the ill appardlid kniqliL” Gr 2of, (09 

Ttececkrt! T he j oung cock , that is, Adnan 
lIa,7ta,ho! The fohc>’''|i\cs this «pccch to Sebastian, imA So,yoit'n. 
fa d to Antonio, a id iierliaps there i> no need of cliangc On the whole, 
however, I prefer to follow M ,who eimplj transposes the prefives of the 
speeches on the ground that “Antonio won the wager, and was paid by 
having the laugh against Sebastian” Thco gave both sjiccchcs to fac- 
bxs.ian, and ls followed by IJ. and the Canib editors Capell and IT 
mtrtlv cliangc “vou’rc’ to “ joii’ve” IC and C retain the folio reading 
Ttiiifcraiue *1 craiicratnrc Antonio takes uj> the word as a female 
name, and it was so used bv the Puritans 
Lndi Julcv, succailent, luxuriant Xot elsewhere used bj S , though 
some rcati m ^ 1 / A''^ 11 1, "Quite ovcrcauopicd with lush woodbine” 
where the folio has "lusaous ” Lnst) =\ igorous 
An eyt of grctn A tinge of green Bojlc savs, “ Red, with an eje of 

blue, makes a purple ” 

I'risf fuss and gJossis The folio has “freshnesse and glosses ” Fresh- 
tu's niaj Iw plural, like fftneoss in 1 2 (“Than other pniiccss can”) See 
note on that passage JD reads "gloss.” 
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A f<tr, {» (ftu gtieett For thur queen Cf C m l “1 know 
thnt nt •shill luiic him well to friend,” KirA. // u i “I have a king 
here U> rns flittcrcr jn 9* S^^tc* liclow (lu sj 

frnil ‘ thil hath to msstnunent this lower world ” 

117tfiri Dtdf This was the title of i popular song of that daj Sec 
I’trcN - I{,U<juis, or Prof Child * Eu^hsh ami 'iCoUtsh Ballads,\\\ p aq/ 
Studv of Shat htiidi about that, wonder whit >ou mein by tt See 

7 it mn imtlous harp An illusion to the m> th of Amphion, who raised 
tl e Wilis of i hebes by the power of his music. 

Jn «» >aU In my tstimaiion, or reckoning Cf aboic (i a), “all pop- 
ular rite ” 

Whose enmtl} It Jhtstg asuie, etc. Cf y C 1 2 

I he lorrtat roitcd ind \vc did buffet it 
W ith lust) MUCUS ihrowini: it iside, < 

And btetnmiug it with hems of control ercj ” 

IIu 'vast vtfri; h-isis IPs for ils Sec Gr 228 
/ not doubt fins omi-sion of the luxilnry do m ncgitive sentences Is 
quite common See below (i i), “whereof the ewe not bites,” “I not 
know,” and “I not doubt,” and 2 //;-« /F iv 1 “ It not belongs to you ” 
See ilso (»r 305 ' 

Jl ho hath tause to Xttt the gruf otlt Which Inth cause to weep The 
iiileccdcnt ofsiho is tyt Cf 2 I/eti III' iv 3 “Ihc heart Who great 
iml piifi d uji ’ See Gr 264. 

Il'hith aid 0 ’ t/P beau: shi'dboso The folio has “should bow,” which is 
probibK a misprint for “ sh’ouUl bow ” 

Tue dear st d th' /pss " Throughout S , and ill the poets of his and a 
much liter dij.wc find this epithet {dtanst) applied to that person or 
thin" winch, for or against us, cicitcs the liveliest interest . It mij he 
said to ht iquiiiltnt generally to Ttrr, ind to import the excess, the ut- 
ni I'l the supalatnK of lint to which it is applied” (Cildccott) Cf 
• dcirtst eiKini” {i Ihn IV in 2),‘'deiTCSt foe” (//«>« 1 a), “dcirtst 
need ’ (/?/</; Ill v a), ‘ {Icarcst groans" {A IV n 5), etc. See also C p 
202, ind D {C/o'jitri) Cf below (\ 1), “dcir Joss ” 

Had I phuiia'ion There is a play on the w'ord plantation Gonzalo 
nsc< It in the sense ol ic’onv (cf JJicon, iSlrr xeviu , cy/’/ow/VwVww), but 
\monio takca it m the sciiac of planting 
r th tomma -otaldt nc This passage is ciidcntlv copied from Flo- 
rto < inieeJation of Montiigne’s Fssavs., published in 1603, ind therefore 
Ill's (see Inirolmiiot , pige h) in fixing the ditt of the phy W gn es the 

quotation from I lono, is lollows “ It is i nation, would 1 inswtrc7y<r/(7, 
tint liith no find, oj tr.ifi he, no tmrclfdg. cf Letta q no mtcihgencc of 
nnmiKT', nc name <•/ m,igtslra\, nor of pohtikc snjienontic , no vst 0 / 
r' t e, of rt'hos, or of fr e>lie no eantraets, no snceeitwns, no drndenees, no 
o 'tifihon hi id't , no respert of Icmred, but common, no appircll.lnit 
nitiiTilI no immiring of HikU , no use of sume, eorst, or mettle 'J he i cry 
word-* that mijhirt hns, filsihood, frrrjw, dissimulation, covetousness, 
eniic, detne u.< 1, iii'i jiardon were never heard imongst them "*• 

• n « on, mat n,i s ilnx • C'cst unc wwion, divoj le a Pniiin, t« larndip it w*y a 
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Of it ffwn httd See above (i 2) on it's sweet air 
Aoisou Plenty "1 he word is French {ftttson in Old French), the Latin 
fttsto, from fttndere 

7 ^ exeel th' golden agi As to excel CLM ofV 111 3 "So fond to 
come abroad and see Gr 281 

Sensible and iinnble. Sensitive and excitable See Mer p 145 Cf 
Ham 11 2 “the clown shall make those laugh whose lungs are tickled 
o’ th’ sere’’ (that is, tickled with a dry cough) 

An It had not fallen fat-long On an, see Mer p 131, and Gr loi 
Elat-long, that is, as if struck with the side of the sword instead of its 
edge, hlatling is used in the same sense , as in Spenser, ^ ^ v 5, 18 
“ Tho with her sword on him she datling strooke ’’ 

A bat-fir Jing On a, see Gr 140 Bat-fowling a method of fowl- 
ing by night, m which the birds were started from their nests and stupe- 
fied by a sudden blare of light Markham, in his Ifiingids Ennention, 01 
the Whole Aite of Foiolmg, says, “I thmke mccte to proceed to Batte- 
fow ling, which is likewise a nighty taking of .all sorts of great and small 
Ihrdes which rest not on the earth', but on Shrubbes, tal Bushes, Hathonie 
trees, and other trees, and may fitly and most conuemently be used m all 
woody, rough, and bushy countnes, but not m the champaine ” He goes 
on to describe the process D {Glossary ) quotes the passage m full 
Adienture my discretion That is, sentnre or risk my (character for] 
discretion CfTGofVvai " So bold Le.ander would adventure it,” 
C}inb 1 7 • "that 1 have adventur’d to try,” etc; 

Omit the heaty offer of it Neglect the offer of its heaviness Omit oft- 
en means to pass ov er, lay aside, or neglect , as above (i 2) “ Whose in- 
fluence, ificourt not, but omit,” ( 7 /A II I "dd omit their mortal natures,” 
M forM IV 3 “ What if we do omit This reprobate till he were well in- 
clin’d ?” etc 

]^at than shoiildst be On shonld=onght, see Gr 323 
The occasion sf cal s thee “The opportunity which now occurs shows 

what you are intended for , that is, to be a king” (Jephson) 

'If heed me That is, if you intend to heed me Such ellipses m con- 
ditional sentences are common m S See Gr 383-393 Cf above (i 2), 
" O, if a virgin,” etc 

Trebles tJue o'er That is, ov er again Sec Gr 58 a, and ed M of V 
111 2 “I would be trebled twenty times myself” 

I am standing watei Jephson interprets this, "I am stagnant, slow of 

understanding and action ” It seems to me rather to mean, I am pass- 
ive, ready to listen to you and to be influenced by you He already 
guesses n hat Antonio means, and cherishes the purpose w hile he mocks it 
Steevens quotes the following from a critic in the Edinburgh Magaetne 
for Nov 1786 “Sebastian introduces the simile of vvaier It is taken up 
by Antonio, who says he wall teach his stagnant water to flow ‘It has 

aulcune cspecc de tnfique, nulle cognoissance de lettrcs, ntillc science dc nombres, nul 
horn de impisfrat ni de supenont" politique, nul usage de service, de ncliesse ou de- 
pauvTCte, nuis contracts, nulles successions, nuls partages, nullcs occupations qu'o} sifv es, 
nul respect dc parentc que commun, nuls vestements, nulle agriculture, mil metal, nul 
usage dc vm on de bled les paroles mesmes qui signilicnt le mensonge, la trabison, la 
dissimulation, I’avancc, I’cnvic, la detraction, Ic pardon, inouyes.” 
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alrcatU Icarnea ebb, s-'vs Sebastian To \\hich Antonio replies, ‘ O, 
•fiou but knc« bow much eren that metaphor, which \ou use in jest, cn- 
ccmrai{<.s to the <te<ign which I hint at, how, in stripping the words of 
tl'CT eoriii on meaning, and using them liguratuch, jou adapt them to 
voi.r own Mtintion’’ ’ , . , , , 

Tt u lor t ct rt»uvh<i>M “This lord who, being now in his do- 
laae, lias ouUiiccl his faeiilti ot remembering , and who, once laid m the 
uroind, '■hall be as little reim-mbcrcd himself as he can now remember 

o’her thing-,” . , ,, , 

//fs <1 r/-/!./ cj /‘'rnas/ot: Monk Mason thought that "hes is for 
he has,” no, " he is,’ and quotes t J/en IT i 2 “^\ell, raajst thou 
ha\e the -pint of per-uaMon ’ etc Steer ens regarded the woids “pro- 
le— e- to pcrMiadu’ ts a marginal gloss or paraphrase, which by some 
mistake became incorporated with the text, and D appear- to far or this 
new lohn-on could "draw no -en'^e * from "this entangled sentence,” 
but there -eem- to he no spcaal difhcult} 111 it 1 he parenthesis is clear* 
Ir marked in the folio thus 

tror hcc s 1 Sptnt of perswasion, onci) 

Pio I'lcs u, petswade) the King his sonne’s rime,'’ etc 
/ lit iicii/'ts ats-nen' /A re Ihvt doubts whether there is any thing to he 
(irscovcrvtl there 'I be folio lias "doubt,” which the Philadelphia editors 
'I'liik ‘mar he retained ” "hut doubf’being considered equal to “wilb- 
1 in doubting,’ or the “can not” being mentally carried on “[can not] 
hut doubt (hscorcrj there ’ 

Biyvtd inan't Uft An ohnous and intentional hjperholc Hunter 
(Art, lllu.'n'tti ns I p 166) thinks that Man's Life is probabl} the trans* 
laiion of ihi. name of some \fncan atr, and finds an anatnl cilj, named 
not far from Tunis 

Tne vuw t th' tt oon This 1$ one of the oldest of popular supersti- 
tions \ccording to one rcrsion, the man rrho gathered slicks on the 
^ab^^lb ( \r 32 toll ) was imprisoned m the moon, but another 
tradition made thi- lunar personage to be Cam In the /isftintaif of 
Cn uit (written b> Henrrson, but sometime- ascribed to Chaucer} we 
find tlie following in a de-enptinn of the moon 

* lilt gr'e wrscni and full ot-pitlmWaV, 

And on hn L-iisl rue chnrlc prmlit ful eiin, 

JlcjTlnd ri e 1 , mchc o( tlicrnis on hiS brk, 

Qntnit. Uit lur ih/i ni’dw dim na nrr the berm " 

(I rirc's cd , i86s ] 

It will he recollected tiiat the mrn in the moon is one of the chaiactcrs 
in the dorr rs plrr in/V A /> Seem t, andr 1 
(ill, tiUt sntir', Can rcceire no mfornialion Cf, ]lacon,itrf xh.v 
"that if Intelligence of the Mitter could not otherwesc hare bccne had 
but In him, \dr aiuagc bee not taken of the Note, but the Partic left to 
b'S other Meanc-*” 

S t fr 1 1 f-ci That IS in tommg from v horn The foho luis " She 
that from wh-Mn 1 he cmnulalion was made hr Rowe, and is idoptcd 
111 n,If , M , rnd o hers ^ 

/ft >1 T Ilf ( iif{ /„rjy /s ,n youT!, etc;, that is, "depend-, on 
wtut ).m and I ire to peiform” (Stcerens) »j4f/ and being 
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technical terms of the stage, dischar^ also is so to be understood, as in 
M K D \ z ‘I will discharge it in either \our straw’ coloured beard,’ 
etc.” (Phila. ed ) 

Miamre us back Us refers to that winch is supposed to “cry out,” or 
“everv cubit ” 

There bt. that can tube Naples See Mer. p 134 (note on Thete be land- 
rats), and Gr 300 

Could male, a chough of as deep chat Could tram a chough to talk as 
'Wisely Cf A W iv i " chough’s language, gabble enough, and good 
enough ” arrel {History of Bnttdt Bti ds) obscra es that m the descrip- 
tion of Dover Cliff (“The crows and choughs that wing the midway air,” 
6), “ possibly S meant jackdaws, for m thtt M /V D he speaks 
of ‘russet-pated’ (graj -headed) choughs, whicli term is applicable to the 
jackdaw, but not to the real chough ’* 

J/oia does your content tender, etc How does jour fa\orable judgment 
regard For /t*/ft/tr=regard,\alHe, cLI/en I' 11 2 “But we our king 
dom’s safetj must so tender f A V L \ 2 . “ By mj life, I do , which I 
tender dearlj,” etc 

AInch /cater More neatlj or tnnilj’ See on Foot it featly , 1 2, and 
Gr X \ 

IfUwte a htbe, etc. If it were a sore heel, it would make me ev- 
change mj boot for a slijjpcr Cf Ilam \ r " the toe of the peasant 
comes so near the heel of the courtier, he galls his kibe ” 

ThaPs dead Farmer suggested that these words are a gloss, or mar- 
ginal note, that has somehow found its way into the text 
This attaint morsel That is, Gonzalo 
Should not upbraid On should, see Gr 322 

Suggestion Temptation, “hint of villainy” (Johnson) Cf below (iv i), 
“ the strong’st suggestion Our wor&er Genius can ” The verb is likewise 
used in the sense of tempt, mate, seduce , as in ^ JV n 5 “I gi\ e thee 
not this to suggest thee from, thy master,” T G of V \n i “Knowing 
that tender youth is soon suggested,” etc 
J ll come by Napks Cf Af of F t i “ But how I caught it, found it, 
or came bj it,” and see Gr 145 

B 7 ien / rear my hand Cf f C 111 I “Casca, jou are the first that 
rears jour hand ’ 

To fall It See Aler p 135, and Gr 291 Cf below (v i), “ fall fellow - 
ly drops ” 

To keep thee living The folio has " kcepe them lining ” 

JVhy aic you diamn^ Why are jour swords drawn? See Gr 374- 
Cf E andj 1 i “ What, art thou draw n among these heartless hinds ’’’ 
and, again, “ AVhat, drawai, and talk of peace 1 ’ See also AT N D 111 2, 
andy7r« V 11 i 

I shak'd you b generally uses shook, both as past tense and participle, 
but he has shaUdm fi\e instances, in three of which it is the participle 
In I Hen IF in i, wc find shak'd once and shook three times in a single 
scene See Aler p 141 (note on A'otun/hv took) 

That's venly 1 he reading of the folio, changed by most of the editors 

to “ That’s vcritj " Set Gr 78 
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«;cT\r II— /?j tnen~mcrl Inch by incb AVc still ha\e fuce-mcat 
(lint In S > but tncf meals limb n’ed [Cymb ii 4 “tear her liiub* 
mtal t < rei> nua', and other comjiounds of the kind are obsolete. Altai 
in thi'eMords is the A S w.ct/ ( time, portion), not rw/w.wr/o (meal, flour) 
Lreht there's Llhn apparitions See aboae (i 2) on tw/w/j 
Ahrj Make faces Cf Ixlon {n i)."a\ith mop and mow and the 
St i,iL direction in 111 3,“ 'Jtlh mocks ami viencs ” Not from tnait/A, as some 
ha\L made it, but (see Dicz, Sclider, and W’b.) from the French mmte (pout- 
in",\srv face) 

Aiitl aflcr life me C! y C f 2 “And after scandal them ” 

Met nt then pucks Raise their prickles Cl Hinry VJII \ X “The 
fire that mounts the liquor till t run o’er and Jd 1 2 “mounting Ins 

tVCb ’ 

1 rd to tot ment me For the and, see Gr 95 and 96 

it ltd ''cc on IF/iat thou set strand, 1.2 , 

It, I' fin a Also spelled ^ /»/A/n/, a large flagon, or “black-jack,” made 
of leather Cf 1 J/in IV 11 4 "that huge bombard of sack” Toiit 
(whiih I pton wished to change Xo jull) probably means black with age 
•and deeattd — ready to fall to pieces 

I'tot set ii A cant name for salted hake, a coarse and cheap kind of 
fish C f ^ ana 7 1 I “ 'Tis well thou art not fish , if thou hadst, thou 
Uadsl been poor John ” So m Massinger’s llcnts^do,i 1 
‘Tn feed upon jioor john when I see plieasants 
Amt jiailndjics on the table” 

In B and V s Sionifitl Lady (n 3t,“ pitch and poor-john” ■arc mentioned 
Ts (he foul odors of! hanie.s Street, I>ondon 
A dot/ Sec ilAr p 136 

A dtad li.aint f f just below, “saaagesandmenofind” Thcrcmat 
be an allusion to the Indians brought home by Sir Marhn Frobisher in 

1576 

Gal’trdne Sec rl/cr p 135 

/ 'otll her, si rmttl Take shelter Both noun and acrbavcrc thus used 
< f A t'tuiC II' 13 “Put joiiisclf under his shroud” (his protection) 
See abo Milton, Ctvtus, 147 “Run to tour shrouds,” and 316 "Or 
shroud witnin these limits,” Spenser,/' Q i i, S “therein shrouded 
from the tcm))csi oread, ' etc. 

As prop f a man Sec Mcr p 132 (note on A proper man's pictnid), 

A( i oitnU In the folio this is printed " at’ nostrils,” and maj be a 
misprint for " at’s nosinls ” We find, howetcr, " at mouth” (7 C 1 2), 
“at heart (A Y L 1 a), “on knees” (/ andC\ 3 “ on nose ’ and “ on 
s'de (/I F L II 7k and the like Sec Gr 90 
Afore 1 his form w as common in old F nghsh, and so ivas io-fore, which 
we tipil in T A iie a “ O, would thou wert as thou to-fore hast been 1 ” 
/.• jt/ , i,t fj if fp. j, uchjoj hut That is, I will take all I can get 
If t j"" / mptce^ to it»«, cat Alluding to the pro\ erb, " Good liquor 
Will marvt a cat sjicak. ' A few hncj. liclow, there is an allusion to the 
froitile ' lit hath n.td of a long spoon, that cats with tlie devil ” 

‘'•ool,* \rrcnieni It is nstal in the s.unc sense bj Ben Jonson 
Sir 1 hoin-'s Bro vnc. Besides its ordinary meaning, it lias also m S. 
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tlic sense of WT/ (j 7 / for M iv 2 “ the siege of justice”), and of or 
plact {//am, iv 7 “the imworthiest siege,” OtA i 2 “men of royal 
siege”) 

Moon-calf A monstrosity, supposed to be occasioned by lunar influ- 
ence In Holland’s /^hny {\ 11 15) we find, “ a nioone calfe, that is to saj, 
a lump of flesh without shape, without life,” 

An tf See Gr. 101-103 

//asl any mote of tins f For the ellipsis of the subject, see Gi 401,402 
TAy dog and (Ay btuA Sec above on TAi man f th' nioon^ and cf M 
N D 111 I, etc. The “bush" was the bundle of sticks connected with the 
narrative in N^nmb \\ 

Afeard See Ahr p. 144. 

IVtU d/aion, monster A good draught, monster 
Crabs Crab-apjiles " Koasted crabs” arc mentioned m L / L v 2 
(Song), and M N E \\ 2 Cf Ltar, 15 “as like this as a crab is like 
an apple ” 

Scamels This is the reading of the folio, but the w ord is found now hci e 
else Sonic have thought it a diminutive of ^cam, a name by w Inch the 
hmpet IS said to be known in some parts of Ivngland , others read “sea- 
mells” or "sea-malls" (the latter form is actually found as the name of a 
bird in Holme’s .( 4 W ofArmoty, 16SS), and others “stanncls” or “stan- 
lels ” Of these emendations the last is perhaps the most plausible Mon- 
tagu {Ormtkolo^ual Diet) sajs that the “Kestrel, iVir/iwf/, or Windhover 
IS one of our most common species [of hawks], especially tn the mo)L 
rocky sitnahons and high c’tffs on our coasts, mlun they bued^' The bird 
IS also mentioned by b in 7 " N 11 5 “And with what wing the staniel 
checks at it At least, no one doubts that this is the, correct reading, 
though the old editions print “stallion ” 

TrencAcrms' The reading of the folio, changed to irincAcr by Thco , 
D , H , and most of the editors , but, as W remarks, “ surely they must 
have forgotten that Caliban was dmnk,and after singing ‘firing’ and ‘re 
qmring’ would naturally sing ‘trciichcnng ’ There is a drunken swing 
in the original line, which is entirely lost in the precise, curtailed rhythm 
of-— 

‘ Nor senpe trencher, nor wash dish ' " 


ACT III 

Scene I — There be some sports arc painful Sec A/et p 134, and Gr 
300 and 244. /Irw;//}//— requiring pains, or laborious Cf L L L a i 
“ painful study T of S v 2 “ painful labour both by sea and land ” 

Fuller {//oly IfAir, v 29) speaks of Joseph as “a painful carpenter,” and 
in Ins'/Zo/v State (11 6) he says, “O the holiness ol their living, and pam- 
fulncss of their preaching 

Delight tn them sets of DtlntAt is the subject of lets which is here 
equivalent to offsets Cf A/acb ii 3 “ Ihc labour we delight in jiliysics 
pain " 

The mist! ess ‘toAtcA See Gr 265 

I 
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NOTES 


Hhs! hm, liasl',ihen Ido it “This >s the grent crux ofthc pltj Few 
P'l'.-mc'i in S ln\e been the subject of more conjecture, and to none Ins 
conjcCtiirt been ijjpliLd with le,ss hajipt results ” Ihe first folio reads, 
“ Mo-t basic lest, when I doe it ,’ the other three folios, “Most busie least, 
when I do It ’ Pope reads, “Least basic when I do it” llieo ga\e 
‘ Mowt biisiL less when 1 do it , ’ and Dr Johnson puts “busilcss” intohis 
I>ict , citing this passage to justifj it Neither Wore, nor \\ b recognizes 
the word The editors from 1 hco (1733) down to the Var of 1S21 adopt- 
ed '* biisilcss,” and of recent editors D and II (the latter without com- 
ment) hate followed them The difficulty of the passage is well shown 
b\ the \aeillation of the best modern critics D in his 2d cd {1864) says 
that “ bu'-ilc's’ IS “ far more satisfactory, on the whole, than any ofthc mi- 
nicroiib emendations tliat hat e been proposed while in his I st ed (185^) 
he doubts “ if so odd a compound eter ocairredto anybody but the cntic 
himsclt " k in 1839 followed riico.but in 1864 he adopts the reading 
of ihe later tolios, cTefcnding it thus “1 he opposition of most and least 
renders the line somewhat obseure, but if we omit most, reading ‘lliisy 
least when 1 do it,’ the sense is clear enough It is not less clear with 
r;<e/, so punctuated’ \V in his S/taits/^aie's Scholar (18^4) accepts 
“bust less and considers “busiest” to be “giacelcss and inapprojiri- 
itc but in his edition of S (1857) he reads “busiest,” adding this note 
“ llie piescnt te\t i« the happy conjecture of Holt White Ihisiest of 
course relers to thoughts Ferdinand’s ‘sweet thoughts’ of Miranda were 
busiest when he was labouring to win her ” 

Ol «hc other attempts at emendation the following are worthy of men- 
tion Collier’s MS correctors “Most busy blest when I do it,” Staun- 
ton s “ Most busy felt when 1 do it,” hpcdding’s “Most busiest when 
ullc>.i , ’ the Camb editors "Most busied left when idlest,” and Kcight- 
iei’s “ Most busy, lest when I do it — ” 

I ha\ e pre ftrred, on the w hole, to follow Vcrplanck and retain the read- 
me of the folios (“lest ’ and “least” may be regarded as identical), with 
tin. ■.litjht ehangc in punctuation The passage may then be explained as 
follows “In these reflections I forget iny labours, which arc c\cn ic- 
fresbed with the sweetness of the thoughts, and I am ically most biisx m 
mind while I am hast bus\ with me task — occupied with me thoughts, 
idlest with my hands I tal c this paraphrase from the Phila cd ,xihere 
the passagt, with the xarious readings and criticisms, is aery fully and 
abla discu'-'-cd 

t)n the ^transposition in “least when,” cf aboac (1 2), “ Curtsied when 
a on ha\ c, ' ctu 1 or the a arious forms of transposition in S , see Gr 419- 

427 

Euf i ■’vr f 1/ /i against Cf // nsuf C 11 4 “Hasten a our generals after ,” 
A ii «i 4 “I! at b--rcfooi plod 1 the cold ground upon,” etc. Gr 203 

iiut liott \ isit , itv ordinary meaning m b lie does not use ~nsit as 
a noun xSjilaff la 1 “m loaingaisiiation was aaaih me," etc 

U'si See on till-- woid aboac *1 2) It occurs three limes m this plaa, 
iii't nowhere cl-e, unkss we adopt the rcathng ot the ist Quarto m i lieu 
\ " 3 "<> 1 somi ercat sutldcn hest ,” ailieic all the other old editions 

have h u-ie 01 **haM,’ ai Inch is another spelling ofthc same aaord 
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Admir'd Mnanda > Ferdinand icfers to the T^tin origin of the name, 
from the gcrundn c of miran, to admire 

T/ie top of admtrattoU Cf M for M it 2 “ the top of judgment 
2 Hi,n VI \ 2 “ tbp of honor Chr 1 9 “ top of praises,” etc 
Several Separate Cf v i “strange and several noises ” So m 
Milton, Cbw 25 “commits to several government,” Hymn on Naltv 
234 “Each fetter’d ghost slips to his several giave,” etc. 

Owed Owned , See on the same word, 1 2 

To like of Cf Mttch Ado, v 4 “if you like of me Z Z Z i I “Hut 
like of each thing that in season grows Rtch III iv 4 “ Richard likes 
of It, ’’etc. See also Gr 177 

Than to suffer Pope changed this to “ Than I w ould suffer but the 
insertion of /in with a verb after its omission with a preceding one (espe- 
cially an auMliaiy) is not uncommon in S Sec Gr 350 
If hollowly Cf M for M 11 3 

“ And try jour penitence, I'lt he sound, 

Or liolfowlj put on ” 

What else? th' wot Id Whatev'er else there is, anj thing else Cf %IIcu 
VI m 1 “With promise of his sister and what else ” See Gr 255 
Yonr waul .Your maid serv ant 

You> ftlloav Your companion 1 he word was applied to both sc\es 
Cf fud^s XI 37 and Psa xlv 14 {Pra^et-Bool version) Companion was 
formerly used contemptuous!}, as fclloxo still is Cf ^ C iv 3 “Com- 
panion, hence >” and 2 lien VI tv to “ Wliy, rude companion, whatso 
e’er thou be ” It is found in this sense ev cn in so late a work as Smol- 
Jett’s Roderick Random (1748) “Scurv'y companion ' Saucy tarpaulin ' 
Rude, impertinent fellow 

JVhcthci } on will ot no This use of no, though common in old writers, 
IS condemned b\ modern grammarians See F 523, note x 
A thousand thousand 1 hat is, farewells < 

Who ate surpris'd with all On who (=for they), see Gr 263 With 
all, the reading of the folio, was changed by 'Iheo to withal, and D fol- 
lows him W and H read with all 
I'll to my book For the ellipsis, see Gr 405 

SCHNE II — There's hut five Sec on There ts no more such shafts, 1 2 
Standai d Standard-bearer, or ensign The quibbles on this w ord, and 
on he, just below, are obvious enough 
Eebosh'd This is the old spelling of debauched, and is found in the fo 
ho in the four instances in which S uses the word {A W n 3 and v 3, 
Zear, 1 4, and here) 

That a monstei should be such a natural < A quibble on naUital as op- 
posed to monstious and as— fool 
But this thing dare not 1 hat is, would not dare Gr 361 
Pied ninny Alluding to the motley dress of the professional jester, or 
fool, as the name patch (sec Met p 142) perhaps docs 

Quick fleshes Spnngs of fresh water Quick (=livang) is applied to 
water flowing from a spring, as “ living” is in the Bible and elscw here S 
docs not elsewhere use fieshasa noun, but it is found in other old wnters- 



WtMT i Throit, windpipe The word is omitted bj hlrs Clarhc in 

her (. o) tor Jin -i o r't- 

<f j ' A fool fthc French sof\ Ihis is its on1> rnemimg in S Cf 
CoJ Z. II 2 * Hiou sn ul, thou slog, thou sot JUt r,^\ 2 “he called 
me sou \nd told me I had turn’d the ivtong side out,’’ etc. 

.{ri tJa* most det/'y to tonsidet For the omission of the rclatue, see 
Or 

Tn H tit ic^tch Sing the tunc A catch is a rounds in which the parts 
■ire taken up (or a up) m succession Tio'l, as a noun, me ms the 
s-mie as m\/ iscc Ub.) , and to troll \\^s to sing as m a troll, or catch 
Whle-rri A whilt ago See Gr 137 , 

77 e /; litre Probablj an allusion to a ludicrous figure (head, 

arms and legs without a trunk, at' Mi) pnnied on the old popular ballad 
of Tut Mill ^/olen W’/j' (ilalb"cW) 

TiJUt t as tho t list ‘ Fake M hat shape pleases thee ” 

I Fil' Ittim, etc. Sceon/’rf<*r/i*,i 2. The Phila. cd. saj-s that this use 
of a j'l to “ express a custom’ is not mentioned bi grammanans and Icm- 
co^raphers. It hid been mentioned bj F ( 5 } 522,21} at least ten jears 
lafiirt the cniicism was made, and this verj passage from the Tetri/' is 
tpiDtcd as an illu-.tr.uion of the idiom 
In dnamin^ For other cvunplcs of in~w/H/r, or dtmug, sec Gr jCi 
7 lii.tu<hen Iwiked .S^ithat See Gr 283 

Sct2ir in — Bi rLaln Bj our Lad} kin, or the Virgin Mar} Tho 
diminiitiic, as often, cvprcsses endearment = our deat Lad} 
jl/j (v’nr bones ajta I he folio has ahs Sec on Aches, 1 2 , and for the 
fonn of the verb, on U'hat ean t tluse roanrs, i i 
/ orth rtf^hts and ti'caiidci t Straight paths and iianding ones Cf 
7 an I C III 3 ‘ Or hedge aside from the direct forth nght ” Hicre is 
an allusion to the artificial “ marcs” of the olden time 
Att ich d ’.III a’ tuness Scircdivath weariness Attach is clianologi- 
calii thw Name .as attui, and is often found in that sense Cf Spenser, 

7 0 m 33 

“ I ikc n a rcatefull pattridsc, tleit B flcM 
I rtran ilie sharps InuVe wViidi her attachcil ncirc ” 
i tihe tin iVi^Vr '» See itfer p 144 (note on Thro i"lifart t) and p 158 
Air n^Jra'hr V . fra Yin* was. a puppet show Cf2//£«/Fni 

* i prctti s’lgln drollcia ” 

Ote *rte tie pnamt ihrone, etc In Holland’s translation of I’hn}’s 
A*rf Ihst (am .,) i c read “I m}’<5elf leriU haie heard strannge things of 
tins kind of »ree , ard nameU m regard of the bird Pheenix, which i^ sup- 
posed to ln\e taken tli.al name of this date tree [called m Greek poii (?] , 
fo' It w-» as „red uni(» me that the said bird died walh that tree, and rc- 
Va*^*^!*** •sprung again.” Ljh.m Ins 77 ’ewy^ft, sa}s 

‘ As there is out one phrcnix m the vrorid, so is"tfierc but one tree in Ara- 
bia wherein sin ImiMeth ’ Flono, in his Ital Diet , defines “Kasm" as 
*' a tree m Arabia, whereof there is but one found and upon it the pheemx 
♦Us See .also tne ojicning lines of the poem of The Pka-mx and the 
Titr'ie, m the /Lm w ite Pdiyctr, 
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Ccrtes. Certainly The word was nearly obsolete m S ’s day He 
ases It onlj live times It is a fironte archaism nith Spenser 

I cannot too vmck mjisc That is, wonder at it CLAIacdiu^ “Do 
not muse at me s Hen VI 111 1 “I muse mj lord of Glostcr is not 
come,” etc We find the word also as a 1101111= wonderment , as m Spen- 
ser, F Q \ 12, 29 - “ he sate long time astonished. As in great muse ” 

Pratsc m depat ting A proierbial expression Praise given too soon 
may have to be retracted 

De 7 o tapp'd hie Mis Doubtless a reference to the victims of gcntrL, so 
common in mountainous districts, especial!} in some parts of Switzerland 

Wnose -heads stood tn tlietr In easts Cf Oth i 3 “ men w hose heads do 
grow beneath their shoulders ” Pliii} (AW Hist v 8) tells of men that 
have no heads, but mouths and eves m their breasts , and Hakluyt, m his 
Voya^s (1598), describes "a nation of people whose heads appear not 
above their shoulders” Bucknill {Medical Nuoroledge of Shaiespeare) 
suggests that the poet “mav only refer to the effect produced by forward 
curvature of the spine, in w hich the head appears to be set below the 
shoulders ” 

Each pntter-ont of five foi" one 1 bus in the folio Theo suggested 
“ on fiv e for one,” w hich w adopts Jlalone (follow td bj D ) reacts “ of 
one for five ” Collier, IC, the Canib editors, •md II letaiii the reading 
of the folio, w Inch mav be evplained as “ at the raft of fi\c for one ” 1 he 
allusion is to “a kinci of inverted life insurance” which was m vogue m 
S ’s day. A traveller before leaving home put out a sum of moiicj, on 
condition of receiving tv o, three, or five times the amount upon his return 
If he did not return, of course the deposit was forfeited Cf Ben Jonsoii’s 
Every Man out of Ins IPiiiiioui,n 3 “I am determined to put forth some 
fiv e thousand pounds, to be paid me, fiv e for one, upon the return of my- 
self, m) wife, and mj dog from the lurks court in Constantinople If 
all or cither of us miscarry in the journey, ’tis gone if we be successful, 
V hy, there wall be twenty-hve thousand pounds to entertain time withal ” 

IVhotii Et-Stniy hath caused to Mch up you On the supplementary 
pronoun, see Gr 249 Up you may be an accidental transposition, as W 
icgards it , but see Gr 240 

Hath to instrument Hath for or as instrument See on A pat agon to 
ihar queen, n I 

huclt hie See Gr 27S 

Ihar proper selves Ihcir own selves Cf Cymb iv 2 “With my 
proper hand,” etc. 

Hie elements Of ■whom Cf above (ii i), “jour eye Who hath cause ,” 
and see Gr 264- 

Bemoci'd at Cf “hoped-for” (3 Hen VI v 4), “sued for” (Cor 11 3), 
“unthought-on” (W T vi 4), “ unthought-oP’ (i Hm IV 111 2), etc:. See 
Gr 431 

Still-closing Cf above (i 2), “still-v'eved Bermoothes,” and sec Mcr. 
p 128. 

Daiole A fibre of dovvai The word is probably (see Wb ) a con Up- 
tion of down In 2 Ih/i /f'lv 4, the folio has “ I litre Ijes a dovvlnty 
feather,” and in the next line “that light and wcightlesse dowlnc ” 
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Au ! L’ tt-t h e>sVe Alike m\iilncriWc. Prof Allen (Philx cd ) bxm- 
ct -s p'liiims n “’like’ {cf “ 'hs • ’ lor “ ilis ' ’), as he finds no cxainpli. 

ol lilf—itiii’' 

/Ad’vrf Cf “ Hnxe it. ’ 1 2. md see Gr 342 

/< .w n 1 tliclf Cm l‘i .1/ onct T hm mj death-at-once can lie. For 
iranx sttnihr examples of trmsixj'scd “ndjcctnal phrases,” see Gr 419 a 

WhtcI'Krf tht falls On the number of the \erh, see Gr 247 

L VP'/ I ^ Thi- ellipsis of litre is not uncommon See Gr 404. 

C O' r I U Piirt, bHnKlt--s Cf Lear, n’ 6 “ the dearest ^ods." So 
m Tie Tuo Ai’Vi' Kivsnun, i i “ for the sake Of clear x irginitx ” 

Mtlh^o aht Ivci iilmi slrat Tohnsonsays- *' Il'/'V £m>/l li/i 
max mean ‘waJi evict pri'sentation of their sex oral characters,’ ^•j/li ob 
ten , t .V s'rjn^t ‘ oi tncir p iriicular and distinct parts ’ So xx e sax , * 1 e 
acted to the lift ' ’ Or, hjt maj mean “good spirit, ’ and d>Sit-iUic,t 
shat “xxonderfullx exact oljserxancc” [of mj orders, or of the require- 
ments of the p Wil Ol'Sin fuvt is tlsevxhere— obscrx ance , as in A/ A’ /J 
lx I I or noxx xuir obscrxalionibpcrfonned ” On r//vi/iyr cf “ strai gt- 
1 \ stood the txsl, ’ IX 1 

fl npjt //,j sut-posL ss arran'd Other examples of this confusion of txxo 
constructions arc K Jel>n,\\ 2 “Of Arthur, xxhoin thex sax is killed to- 
n'gn:,’ and Cor ix 2 “Ihe nobility . xxhom xxc*sce Jiaxc sided ” 
Ct \Ltt XXI 13 

Mine /<■" a dt ring See Gr 23S 

Bass Utter in a deep tone. \V prints "base,” but there can be no 
go(K> reason for follouiiig the spelling of the folio 

J1 it or efend Ixst but one fiend come 

Ti This madness In S cirfaj^' “stands for ex cry species 

of alienation of mind, xxhcihtr temporary or perm incnt, proceeding from 
)()x, sorrow xxondcr, or any other cxating cause ” (Narcs.) 


ACT IV 

Sci xr I — 4 thi,ad of visiie trots life The folio reads “a third," which, 
as D rcn’arks, ** is rather an old spcllmg than a mistake in carlx books 
XX e occasion tllx find tniid for //rm, 1 c. ihtead'" \ . retains “ third," but 
lv,Sr,St \\ H , and others read “tbread.” 

Uft on ft .»g/ IV I or vlto=^~onom, see Mcr pp 131, 143, and Gr 274 
ili^tti Inot Alludini; to the root or girdle which was worn by maid- 
ers in classical times, and xxhicli the husband untied at the axedding 
Hence ' V- eu si , „„ -- to marrx Cf J\r ix 3 “ Untied I still my a ir- 
gir 4 no' xxill 1 »'tp ’ 

t Jjteralh sprinkling There is perhaps an allusion to the 
0 0 ciren m.v or-pimklmg the marn ige bed With holx water in token of 

1 1vs r2 

O'ftrttsi The 'crent 1- on the penult Ct If T’lx 4 “Andaio«l 
*, [1 iriuae to oTir iictd 1 haxc ” See Gr 400 
On - 'rfci tus ,i I fe uses "i-v?!/- iiftccii times Can a c “can 
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suggest,” as some explain it , or ran may bo=to have power, to be able. 
See Afir p 133 (note on May you stead me't), and Gr 307 ^ 

The edge oj that day's eeUbtatton, etc. “ 1 he keen enjo\ ment of the cel- 
ebration of our wedding-daj ” (Jeplison ) 

Fait/y s/vie The -it or -en of the participle is often “dropped by the 
Elirabetlian writer? See Gr 244 

ly/iat woidd my JiottiU madir^ Sec Jihr p 135 (note on ffirw much 
jott wouldy 

- The rabble That is, “th\ meaner fellows ” 

vanity Some illusion Cf the old romance of Emare 
“ Tile cmpcrotir s.ixilc 011 
Strlcc, thxs vs, a laxrj. 

Or clij’s a aanjtc ” 

Tiactdlyf Immcdiatcl} See J/t; p 131 

Mop and mtno J he two words hate the same meaning (sec on Mmo, 
II 3), and arc often thus conjoined in writers of that daj Cf B and F, 
TtlgiinifW 2 

** tVliat maps and mowes it makes ' Iieigli, lion it fnskctli I 
Is ’t not a fairv’ or <ome small hob goblin ?” 

W/ute-coId The folio has “white cold,” but it is probably a compound 
adjcctiac, like “ sudden -bold ’ (Z Z Z 11 i), “fertile-fresh’” {M Wives, v 
5), active-valiant” and “taliant joung” (i lien JV \ i), etc See Gr 2 
Mv la'll "I he Incr was ancientlj supposed to be the scat of lo\e. 
Cf Much Ado, i\ 1 “ if ever love had interest m his liver ” 

A coioltary A surplus See W’b 
Pirtly Brisk!}, promptly 

Sten'h Fodder for cattle It has the same origin as the law term a- 
iooers (see Wb ) In some parts of England, according to Jephson, it 
means hay made of clot ci Thatek'd probably means " cot ered, strew n,” 

and not, as it has been explained, “hating shelters thatched with straw ” 
I’loiud and Idted The folio has “pioncd, and twilled,” which some 
editors hate retained, explaiiuitg it as “dug and ridged ” Steevens says 
that Spenser has digging Rowe changed “titilled” into “tu- 

liped, ’ and Capell into “ tillccL” Others hat e changed “ pioncd” to 
“pionied” and “peonied,” but Dr Johnson gitcs “piony” as another 
form for “peony,” and the spelling ol the folio may as well stand 'Ihc 
peony may not suit our modern taste as a flower for “chaste crowns,” 
but old writers are quoted who call it “the mayden piony" and “tirgm 
pconie.” It has been objected that peonies and lilies do not bloom in 
April, but Boswell quotes Bacon’s Essay OJ Gatdens “ In AprtU follow, 
Ihc Double white \ioIet, The Wall-Flower, The Stock-Gilly-Flower , 
The Couslip, Flotver-De-liccs, and Lillies of all Matures, Rosemary 
blowers , The Tiilippa, Ihe Double Piony ," eta 
Bloom groies Grotes in which broom {Spartium scopaiiitm) abounds , 
though Steevens asserts that the broom itself sometimes grows “high 
enough to conceal the tallest cattle as they pass through it, and m places 
where it is culthatcd still higher.” llanniLi changed “broom” to 
“brown” 

Lass-lorn Forsaken by his lass, or lady 
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/VWV*' Not “clipped so as to be tnircd to a pole” (as> Jephson 
ixnhin-< u} but nith the pole's c//4 or embriccd, bi the mucs b tis^ 
dtp piithitlinu St '' / onu) fourteen times*' 111 thio obsolete sense, and onU 
thrit t«nt> m its ordinarj %<tx&ti.—Vtn<^aid-& probablj here a tnsjllablc. 
bee *,1)7 

n'''irj , rdi tsnd />’<«« Ins tiis the goddess of the rainbow, and 
al'O the tnciscnttcr of luno 

/it ''j f! u h<r ''dusc,'ai d io cemu See on TAatt to suffer, 111 1 
//*/•/■< teccis 1 he chmot of Jiiro was drawn b> peacocks, as that of 
\ t-nus was In dotes (see " Dote drawn, ’ a few lines below) 

iu un riteralh.ttrt/ sfostt (which we cull use in “might and mam”), 
th It 1-, with strength or force, Mgoronslj 

't iffr.i't sl> f p Cf\irgiI*Z.r u 700 “Inscroccis penms.” 

/.V /■} Wooflcd Cf^Milton, Cow 313 “e\cr> bo^kt bourn ” 

Liti ft. Grant, or settle as a possession Cf .1/ A' 2 > j i “all my 
light i)f he- I tlo estate unto Demetrius " See also *4 i'Z,\s 

Ih n e tti tl t lutskv DtSfOXc. liie meins In which Pluto cirrtcd off 
Pi D-e rpim “'e-c < K id, *i/<r/ \ 363 foil F or tlie epithet, cf the “ itn 
Ditis ol \ ireil ( hn M 127), etc. 

Ititni toy s Cl M N D \ 1 . ‘ therefore is wingd Ctipid punted 
bii 111 etc 

/ 1 ph >t ^ citj m Cj prus one of the fit onto seits of Venus. 

//(’//?/' //;<! to /utfS dmh Cf bclow,“I thought to lute told thee, ’ 
iiul stt (.ir 3(5 o 

1// rst Id vumen Mir>’s ardent fvtoTitc. Venus •was the wife of 
\ iilcin, but lotcd Mars. /I/t/moh, origmall} cquitilent to "dirhng’’ (Fr 
stf,ui’tt), cime .It length to mean "in nnwortht object on whom in c\- 
cts'ite fondness is lje>tottcd ” In Stltcster’s Du THiritts (1605) we find 
" ( lod’s disnplc .ind his dcircst minion " So in Stirling’s Domes dssy 
“ Iniinortill miiiio.is in their Maker’s sight.” 

//its In If See on / atr!y spokt, ibotc 

/jtft’- Icrhyl'rpatt Cf Virgil, .£>/ 1 46. “ditura mcedo regim ” 
(’\sstss" So pointed m folio Most of the editor, print 
“ marrnee-bltssina,'’ which inij be whatb wrote, 
r<sri/s s ti'cni sen plenty The reading of the folio The second 
folio his “ind loi'on which is adopted In mint editors See Or 484- 
All the eirit editions give the whole Song to Juno Thco made the 
coTeaion 

V-Jt/,' (cthi to yen etc. Cf Aves,\\ 13 

7 ,' inirfftes Their ibodesmimcinh, tt iter, etc. C( Iftw 11 

W I ether m <a or fire, in eirth or iir, 

I he exlnv-is’pi ind eiinj; (.pint hies 
fo 1 e\ nfirc." 

9^ »-on <j '-/7 U'd t sit'tT ctsit a s-tsi CLA” yoht,\\ 2 “So new 1 
fishion d roK ,’ C v/l 111 2 “Sn fur in offer d chiin,” etc. See Gr 
j;j n*" I’h It. eti states tint some cojiies of the folio rcid “tvisc,’ and 
o'litr. “witc* The change must hite been mide while the IkkiK ttib 

It" P’u'a. eil ity, iKi 4v-,’ hut ore insUrcc in JJ-e I'ttssutuaU tVmm « 
t "• tci 
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pnnting,but which is the corrected reading can not now be determined 
All the other folios lia\e “wise ” Rowe reads “wife,” and is followed 
by Pope, 1 heo , Capcll, Johnson, and the Var eds , without note or com- 
ment 1) gi\e “wise” in his ist ed , but changes it to “wife ' m the 2d 
K, on the other hand, has “wife” in the xst ed and “wise" in the 2d 
Sr has “wife;’ St, “so rare a wonder, and a father wise,” the Camb 
editors, “wife,” W and H “wase.” 

Winding t^rooks The folio has “windnng,” and it is doubtful wheth- 
er we should read “wand’ring” or “winding " 

Sed^d ermons Cf Milton’s description of the nver-god Camus ir 
104) “ his bonnet sedge.” Walker \<Crit Ex ) sugge&ts “ sedge” here. 

Crtsfi channels Rippled or ruffled b\ the wind Cf Milton,/-* L i\ 
237 “ the crisped brooks ,” and Com 9^ “ the crisped shades and bow 
,ers” Some evplain it here as “curling or winding channels ” Either 
interpretation is better than jephson’s “ because of the crisplj curled 
aerdure on their banks ” 

Azotd I Depart, begone • Cf A and C \ z “ A\ oid, and lca\ e him ,” 
W Ti Z' “Let us avoid,” etc Cl i Sam vviii ii 
Distemper’d Disturbed, excited Cf R and y n 3 “a dislciiiper’d 
head IV 3 “ distemper’d lord«,” etc Sec Gr 439 
Leave not a rack The folio has “ racke ” Rack, as applied to the 
clouds, is not the same word as w//iof/?=wreck (sec Wb ), but old wnters 
often spelled them both “ rack ’ or “ racke ” 1 he critics arc not agreed 
which is the word here The best plea lor rack (= vapor) niaj be found 
in the Phtla. ed , the best for 'mack (or ‘iorcek) in D ’s 2d ed , \o 1 1 , p 
253 The weight of argument seems to me slightly in fax or of the 1 itttr, 
whichAV adopts H takes the other xiew It may be remarked that we 
still bate ruc/l =wnck in “rack and ruin ” 

Made on See Mer p 143 (note on Glad on't), and Gr iSi, 182 
Puitnted Cues Represented, personated Cf M lf'res,i\ 6 “pre- 
sent the fairy queen.’ In A/ jV D (in l and x i) it occurs scxeral times 
in this sense Sec also Milton, II Tens 99 “ Presenting 1 liebcs, or Pe- 
lops’ line ” 

Unback'd colts Cf the description of the effect of music on “ unhandlcd 
colls,” d/ r X I 

Biingrt hitliei For the redundant tl, see Gr 243, 417 
Stah Decoy, bait C£B and Y , Hum Lhut 111 2 “Stales to catch 
kites ,” Sidney, Ai cadia “But rather om. bird caught scrx ed as a stale to 
bring in more ,” Spenser, A’ 0 ii i 4 “he craftie stales did lax, ’ etc 
r Nan^ them on tins line Ihe folio has "on them ” Line is the old 
name for the lime or linden tree, used below (\ 1 ) in " linc-grox e ” I lunt- 
er {Aleto must , x ol 1 , p 179) understands the tree to be meant here , but; 
as D has suggested, Slephano’s joke, “Now, jerkin, xou arc like to lose 
your hair,” has no point unless we assume the “line” to be a hair Ink 
“ Bux a hair-line” is one of the cnes in an old xx ood cut of 161 1, illustrat- 
int; the trades and cillings of that day , and m Lx ly ’s Altdrs, a barber’s ap- 
prentice facetiously says, “All my niistrcs’ Ixncs that she drxes her cloathcs 
on, are made only of Mustacliio stuffe ’ (1 c of the cuttings of moustaches) 
/*/<!> d the Jack I he Jack o’-lantcrn, or Will of-tlie-Wisp 
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MvcoodlorcL Cf^Cu I “ Deir mj loul , ’ V? 

■ 7 .rWt \ 2 “ O poor oiir sev attOr 13 
/ /' , ( iw" •« >5Ct / 1 /r; p 152 (ttote on Vm and J), ^nd Gr 200 
t' Att ~ Sfi -'aiw ' O /i<.> ' '■n illu-«»on to the old song l.thc thy 

>.id ulont Miout thee, one stanza of which (quoted in O//1 M 3) hcgtns>, 
‘ King siicphcn wts a wortlw pi.LT,"etc 
•‘t P‘P 1 ^ O scLond hand clothes. 



7 h ''i' e For the construction, see Gr 356 ‘ 

L(l < ideiii 1 he reading of the folio Thco read ” Let's alone,” 
winch It adopts Malone proposed “Let it (or Let t) alone, ’ and is fol- 
lowed b Collier, \ and H M retains the old reading, caplaining it 
thus* “ J.et Us do the murder alone, atathout tlic FoolV aid ” In ni 2, 
Caliban sass to Sttphano 

“If t1i\ jrreatntss will, 

Kc^e^lcc It on him for 1 know ihmi dar’st, 

Hu llii» Iliine 1 1 nncnln] dure noe” 

yti\ih A kind of doublet 

/!' Ic’eyc'tr I ntr A quibbling a’liision to the loss of hair from fe\cr 

for other disease) m crossing the line, or equator 

Sab of wit /)««•( =tbrust) is a term m fencing 

Ltme 1 hat i', bird hme 

A irj r, fft ProbabK not the shell fish, but the geese into a\hich these 
were SI ppo'td tu be transfo-med Marsuin 1 1/, ?/./»->', r/, m i) sats 
“like sf nr ici lijt t arnaeJe, wow a li'ne! 

It,s*arli) a won 1 asd pit'U l'> a grtat gro«t " 



ACT jr SCENE I 


139 

For a full account of this old superstition, and an explanation of its ori- 
gin, see Max Chiller’s Lut on tin Science of Language, Second iitrus, pp 
552-571 (Amer ed ). 

Vtllanous low Sec Gr i 

Lies of tnyntciiy, etc bee on IVlial cares t/iese i oarei s, i i D W.aiid 
H read “ Lie,” but there is no reason for changing the old construction 
Lies IS lound plural in S at least fi\c times, in three of which the rhyme 
forbids any change 


ACT V 

Scene I — LTis carnage IIis load, burden Cf N fohn, v 7 “ For 
many carnages he hath despatch’d ” Sec also Judges, win 21 , i Sam 
xvn 22, Isa x 28, Aits,y^ IS, etc 

Lint-grove Changed bj most cditois to “lmic-gro\c,” but sec on 
Haii^ than on this Init, iv i 

IVcatJiei -fends Defends from the weather See Gr 432 

Till jour lelcase lill }0u release them Your is a “subjective geni- 
tive " 

Him that yon term'd On //////=he, see Gr 208 

Ills iuiis inns Ihe rcaduig of the folio Most editors have “run ’’ 
Sec Or 333 

Tnat i dish alias sharply Passion 1 hat “ feel e\ erj thing w ith the same 
quick sensibilitj,” or that are fully as sensitive to sunenng 

Ye dves, etc Some expressions in this speech maj ha\ c been suggest- 
ed by Medea’s speech in Ovid’s Metamorphoses (book vii ), which S had 
probabl} read in Golding’s translation 

" Yc avres and windcs, vc eltes of lulls, of brookes, of-voedcs alone, 

Of standing talcs, and of the night, approclie v«. everjeh one, 

Ihroiigh help of 'oli"m (the crooked bankes much avondenng at the thing) 

I have compelled streames to run clean backward to their sprmc 
B\ charmes I make the calm 'cas rough, and make the rough seas plajaie. 

Ant cover all the skic with clouds, and cliase them thence a^am 
By charmes I raise and lay the ivindes, and burst the viper’s jaw. 

And from the bowels of the earth both stones and trees do draw 
Whole noodes and forrests I remove, I Male the inouiitains shake. 

And even the earth itself to groan and fearfnllj to quake 
I call up dead men from il eir gra-ies, and thee O lightsome moone, 

I darken oft though beaten brass abate thv penl soonc 

Our sorccne dimines tin, morning faire and darks the s-in at noons 

Ihe flaming breath of dene billies je quenched for m> sake, 

And caused their unwieldj ncckes the bended joke to take 
Among the earth bred brotheis you a mortal -larre did set. 

And brought asleep the dragon fell, whose ej es w ere nev er shot ” 

Great sourunglets “ Fmry rings,” or circles on the grass supposed to 
be made by the elves in their nightly dances Dr Grey (A oirs an A ) saj s 
they “arc higher, sovvrer, and of a deeper green than the grass which 
grows round them ” TJicy were long a nijsterv even to scientific men 
Priestley (1767) ascribed them to the effects of lightning , Pennant (1776) 
and others, to the burrowing of moles, by which the soil was loosened ind 
thus made more productive , Wollaston (1S07), to the spreading of a kind 
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oi 1^'in imi, or fiiniius, which enriches the ground bj ils dcca^ This last 
csplamtjon )>, now known to be the correct one 

)fttr ri'v; r '1 he folio has the old form, “ mushrmnps ” 

twj'i/s I his lb coinmonb explained, “ weak if left to jourseh ts,” 
though poweitul auxihiiics (as we sat that “fire is a good ser\ant,but a 
bid mis’cr ), blit Jtphson thinks that “ wiM/i; j is oiilj usctl ironicall), 
1- A term of slmlit contempt. ’ Of the two inter jirctalionb 1 jircfer the 
l-uttr , but the “ ironj” is iffcctiomtc rather thm eontemptuous 
i urif See fjr 204 

// -ir ifiisft (/tat 1 he scnccs of those whom See Gr 218 
I I U ntn f /r, etc. M ij this solemn air, w hich is the best comforter, etc. 
lit I ti Cl 1/ \ Z> t 1 “ seething Inrains and ff” 7" in 3 “thcsC 
bolted bra iis of iiiiKteeii and two and twcnij ” 

'}! at 'f tt> tne n f. of thvie St mpnthi<!iiig w itli what appears in thine 
JiUflh’s moj's CL 11 I “ to tall it on Gonzalo ” Gr 291 On_/t/- 
!o- •'i , Gr 447 

t* ur \i ( jr with) a quick pace, npidlj , a compound, like amatn 
(wiJiiiiiin or strrn_lh) 

/ xtll (1) (/} jr rof Home 1 wift repnv thj fttors to the utmost, or 
thill oiialih Cf l//<'r 1 / It 3 “ Accuse liim home and home ’* Cvrnh 
III 3 siii-.ft me home,’ and \ 2 ' tint confirms it home ” ^^c still 
sit tlnrge iioine" Ifnr i 4) ind “strike home '{T A 11 i and 3) 

Utt, hr'in tmti On the use oijott here, followed bj t/itt m “I do 
•urgive tbec, etc, see Gr 232 

Ixtmortr ,v d iiatuti. Pitt md intiinl affection See p I56, and 
tl C cf L \ l “was wrought b} nature, not bt tile offence ” 

/ii ux/tai'. ifoio Shore of reason 

l>iu,xj, nii Undress int self Cl ff* T" iv 3 “ therefore disease thee.” 
1 ii s r» tlcxite use of it e person.il pronoun is common m S See Gr 223 
S i’/' n I Formerlj See il/tr p 130 

/ t th AfUr stminui CCff/ A Z> it i “Trip wc after the night’s 
blnoi. md Mi’itou Ih,mn 236 “Flj alter the night steeds," 

etc. liito ehanecil ‘summer’ to ‘ sumet,’ and other critics Int e unde 
sid work ot die ''ong b\ iitenipts to improtc the pointing of the foho, 
t.huh 1' essLiiinllt ,ti 1 hate git en it, following Vi.W D,andH The 
me mi iR w w, 11 brought out In V “ \t night, ‘ when owls do cry,' Ariel 
Ciuiehi,s • m i tow slip ^ hell ,’ and he uses * the bat’s back' as hib pleasant 
tthitlt to pui-ue •.iiminer in its progress round the world, and thus litc 
merriit under cominuil bIo-,so!ns ’’ It has been objected that bats do not 
“lit at.cr summer, ’ but liecomc torpid in winter, but, even if the poet 
Inti known tin-, / 'oiogital (itt, be might none the less hate made Ariel 
«-c the creatv rc for In-, purposes. The “tncksx spirit" was not limited 

li_, luturallatts 

Ji-n ^a-rtl 1 ■ r ihc roiistruction.scc Gr 376 
A ert. bee no t in the sune phrase,! 2. 
h f di‘s AimMicr t xamp'e of the old plural See Gr 333, 336 
T/t/i 11^/1 1 vtt todcceitc mu Cf flam n 2- “Abuses 

1 le o d im 1 ni« \\ t h n e the '■anic cxjjrcsbton in h and F [ISo/tdtaa, 
\ J) “In hue too with tiitiL to abU'e ra&" 
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I not hmj See on I not doubt^ 11 r, and c£ “the enc not bites,” eta 
Snict. / sou} thee AVc should non say “ hat e seen thee ” See Or 
347 

An tf this be at all If indeed there be any reality in it “And if" in 
the folio Sec Gr 103, 105 

Ttts*e some sttbltlfus of the tsk “ This is a phrase adopted from anaent 
cookery and confcctioncn When a dish was so contni ed as to appear 
unlike nhat it really nas the\ called it a subtilfy Dragons, cistles, trees, 
eta, made out of sugar, had tlu. like denomination ” (Steevens ) 

Plttci Unng donn. CL A /F in 2 “pluck his indignation on thy 
head ” 

fustify you traitors Prot e you traitors CL A IF iv 1 "SuotidLord 
Hon is fins justified’ Fust Lord Ihe stronger part of it by her own 
letters. ’ 

f am 7000 for’ t I am sorry for it CL A and C v. 14 “ Woe, woe tre 
nc, sir ” In C}mb \ 5, nc find “lam sorron for thee ” See Or 230 
Of toAose soft gract By n hose kind fat or 
As late As tl ts recent , but some cvpiain it, ''and as recent” 
Sifportab’i Accent on the first stllabla Cl "actLstabk" (K" fohn,i\i 

4, TofA IV t) and "dtdectabL ' (Rtch II 11 3) Or 492 Abbott him- 
selfjs Inclined to put it under 497 Steetens reads “portable,” a word 
n^ed by S m this sense in Ltar, 111 6, and Macb it 3 

Haze I means For the transposition, see Gr 425 
That they -zKre Intn^ “ The subjunctitc used optatit ely ” Gr 364. 
Myself wie tnndded, etc For “mtself" as subject, see Mtr p 137 
(note on Yourself) Cf 111 3 “iny son 1’ th’ ooze is bedded. And 
with him there lie mudded " 

Do so irueh admiri. Do so much wonder 
Il'hieh 7 i,as thrust forth of Milan See Gr 266 and 166 
To eonknt yi On ye, see Gr 236 Content (c£ the French contaiter) 

often— “please’ or "delight” in S Cf Ham 11 2 “it doth much con- 
tent me to hear him ’ 

"Heie Prosfao disioiurs Feidinand and Miranda, playing at Clusse" 
Such is the stage direction in the folio It is the only allusion to chess in 

5 , unless there be a punning one in T" 1 i, where Katiienne says, “ I 
pray you, sir, is it your will 1 o make a stale of me amongst these mahs > ’ 
btectens thinks that the introduction of the game here was suggested by 
the romance of Huon dc Bordi aux, w here “ King la ory n caused his daugh- 
ter to play' at the chessc wath Iluon,” etc But, as Pro£ Allen suggests 
in an interesting in the Phila ed., even if S did\xAj& a hint from 
that old romance, it aias probably because he was aware that there was a 
jf/Vew/ appropriateness in representing a pnnee esLA^aples as a chess-play- 
er, since Naples, m the poet’s day, “was the centre ofcliess-playang,’ arid 
proliably famed as siicli throughout Europe 

Flay me falst Cheat ma CL Gr 220 

If this proi'c, eta H says “ The sense of this passage is not altogetli- 
cr clear The w ord not seems wanting after prove , unless tf\a.\ e by some 
means got substituted for but Alonso has lost his son once, and if this 
whidi he now sees prote not a mere vision, he will have to lose him 
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it^’n I cnn sec no dtmcuUj in the passige ^ If tins be t mere MSion, 
•n>, «on IS f ,1' res'ored to him, and he must him up ts lost 

/am h/rs 1 hat is, her father 

/ jortn the zeav ^^c should saj “ chalk d out the wa> ” 

Ih i nil 1 I 

‘•ClnM.s successors their waj ’ 

man "^as hs <rvn W as imsler of himstlf, or m his senses 
it'd/ tmi race Ever embrace ‘^ecil*; p laS 
J/eri ts men of ns See on That ts no moti such shapes, i z 
iiifely found On, Kmg and icmfany That is, found them safe Cf 
just Ih.1ow, “freshh beheld Our rojal, good, and gallant ship ” S often 
u'-E^ adverbs os “predicate adjectites, ' a fact not mentioned bj Abbott, 
tnough ht refers to the use of adverbs for adjectives after ts (7S) Cf 
above (III 1), “look vvtanlj” for “look wean ” So in M IFtzis, 11 1 * 

‘ looks, so mernlv d Y L \ 2 “he looks siiccessfullj,’ etc Hut else- 
where we have ‘looks pale,” “looks sad,’ “look stem,” “look fair,” etc 
We Und also the adjccitvt, for the adverb, as m i Hen VI \ z “Mean- 
time look griaous on thj prostrate thrall,’ etc The two constntctions 
ire often confounded bj good waiters even in our day 
(1 r ^ o^tt split Gav e up OS gone to pieces IXiZlIenVIw 8, “given 
out th-se arms ’means given them up 

Yi’t bee on Jhrt/;', I T , 

7 nil j Stcevens (followed bj Dvee) explains the word as “clever, 
adroit kphson os “prettj or cngagfng,” others os “cunning, sportive,'’ 
etc Rtch [Diet) defines it “trickish, artful, dexterous, adroit, active, 
smart, ’ and cites W'amtr, AlLou s Eng v 1 31 

“There v\is a tndsie prle, I wot, 

Mbsit chit HI grev, 
ts i^cart vs bird, os stnuc as boult. 

As fresh OS flovar in Max ” 

riorio (Ita’ Dt i 1 defines PcigoUtta as “ quaint, prettj, nimble, trixie, ten- 
der small ’ 

Dead of sUep The folio reading Malone read “on sleep (Cf Arts 
Mil 36), but on and oj were often used mtercliangcablv, as indeed thm 
still arc K illiterate people See Gr iSo, 182 Abbott himself puts this 
under i6S {of=* as a consequence oP') , 

BtUciin tmi Just now Sec Gr 38 
Several Separate, distinct , as m in 1, and m3 
C penng to eye /nr Jumping for joj at the sight of her 
On a Ince We saj “in a trice," as S does elsewhere In Lear, i I, 
we have “ in this trice of tune ’ 

Mofmg The folio has “moaping”and some editors print “mopping” 
{•^grimacing) The Phila. cd explains it nghtlj “Depressed and mop “ 
ing, because suddenlv interrupted m the ifiidst of their rejoicmg, separated 
from their companions, and ‘enforced’ to go, whither thev knew not,bj 
some irresistible supernatural power ” ' - 

Coniuctof Conductor of QLJtich II \\ I “I will be his conduct,” 
E and ^ v 3 *' Come, bitter conduct, come, unsav ourj guide ' ’ 
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Eialtfig on Cf 2 Hm VI \\ i “ tliinc eyes and thoughts Beat on a 
crown ” Above {i 2) we ha\e “For still ’tis beating in mj mind ” 

Single I'll resolve you In jirn ate I will explain to you Prof Allen 
(Phila ed ) suggests that sm^e is here used as in “ a single thing,” 1 2 
“ In that case, the train of thought would be I here needs no such resort 
as you speak of to dtv.ne means (to an oracle) to rectify your knowledge , 

1 alone — I, a mere weak man — will resolve your doubts ” 

Winch to you shall seem probable Which explanation, eta See Gr 271. 
Of every These happen'd accidents See Gr 12 and 295 
Coragio Courage (Italian) 

These be See Gr 300, and cf 111 i “ There be some sports,” etc. 
Badges The stolen apparel tliej' had on Johnson says “The sense 
IS, ‘Mark what these men wear, and say if they are honest’” “In the 
time of S all the serv'ants of the nobility w'orc silver badges on their liv* 
cries, on which the arms of their masters were engraved” (Nares) Hence 
the allusion here and in several other passages m S Cf Lucrece, 1053 

“To dear this spot by death, at least I give 
A badge of fame to slander’s hverj " 

One so stiong that, etc. For the relative after such and so, see Gr 279 
CL below, “ Sail so exyieditious that shall catch,” etc 
Ecal in her command, etc “Act as her vicegerent without being au 
thorized, or empmoered so to do” (Malone) Jephson explains without lur 
power, “though not equal to the moon in power ” 

Heeling rtpe Kipe may be one of the many “slang” terms for at uni, 
ox reeling npe (npe, or fit for reeling) may be a compound like crying npe, 
smaiting-npe, etc Cf B and F , Woman's Pnze, 11 i 

“M> sou Pctrudiio, he’s like httle diildren 
lhat lose their baubles, cijing ripe ” 

Tins grand hquor, etc An allusion to the “grand elixir,” or aurvin 
, potabde of the alchemists, which they pretended would confer immortal 
youth upon him who drank it It was a joke of the time to compare sick 
to this eliMr, and “gilded” is elsewhere found in the same sense as here 
In Fletcher’s Chances (iv 3), in reply' to the question, “ Is she not drunk 
too >” we find, “A little gilded o’er, sir , old sack, old sack, boys 
I fear me Maiw verbs, now intransitive, were used by S reflexively 
See Gr 296, ind ct “retire me” just below 

Tins IS a stiang. thing, etc Steevens read “as strange a thing,” but 
other examples of the ellipsis are to be found m S Sec Gr 276 
Seek for pace Seek for pardon. 

Go to Sec Mer p 136 

The nuptial S always uses nuptial, if we except one passage in the 
very corrupt text of Fencles (v 3) On the other hand, he has funerals 
(cf the Latm funera, and the French finicrailles) in y C v' 4, and T A 1 

2 (i in Globe ed.), though elsewhere his word is funeral 

Om deal -belm'd solemnised This is the metre of the folio (as Boswell 
remarks), and is follow ed by D and W Collier, K , and H print it “ dear- 
beloved solemniz’d” But we have “solemnired” in Z Z Z 11 i. “Of 
la ques Falconbridge sn-lcm-mzed ” Cf the one instance of the word in 
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■Millcn (PL \Ji 44S) “ E\'ning md mom solemniz’d the fifth di\ ” Tn 
1/ i/ / >1 o A' yev n, n 2, and i //«/; VI \ 3, the onlj other inslanccs in 
which b U'ts the word in \erse,it is “solemniz’d” ’Abbott shows (Gr 
ixii V tin this peculnntc of accent is found in other words ending in -r;e\4 
as re cf ''/ira', nmoittZid, ati*f unut^, etc. 

/ i‘'ir'.riJ! 1 11 rehtc al' Cf JIt.ni \ 2 • “All this can Itrul^ de* 
Incr,' £)'/ II 3 “ dch\ er more or less than truth,” etc. 

/’iVwi j w If It please }0u. bee Gr 36i,andA/i'r pp 134, 136. 
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EPILOGUE. 

It is well known that the Prologues and Epilogues of the Engh«h 
Drama are gcnerallv wnttcn by other persons than the authors of the 
plaj-s, and White with good reason thinks that this Epilogue, though 
printed in the folio, bears internal eridence of being no exception to the 
nile The thoughts are “poor and commonplace,” and the rhjthm is 
” miserable and eminently un-Shakespcarian.” It is apparently from the 
same pen as the Epilogue to Unity VJII — ^“possiblj lien'jonson's. 
whose verses they mudi resemble.” The Epilc^e to Hog. Second Part of 
Henry JV. is another that is evidently not Shakespeare’s ; and it is a sig- 
nificant fact that, in the folio, these three Epilogues “are plainlj pointed 
out as separate performance!..” “For in these plavs the characters are 
all sent off the stage by the direction JSj-twr/, and thcEpilogue is set forth 
as something apart from the play, being, in one case, separated from it by 
a single rule, in another bv double rules, and in the third being pnntcd on 
a page by itself, while m the other plays the Exeunt or Exit is not direct- 
ed until after the Epilogue, which is included vnthm the smgic border- 
rule of the page, no separation of any Kind being made.” A comparison 
of the vanous Epilogues shows that “this arrangement has no reference 
to the personage by whom the Epilogue is to be spoken and, as no 
other explanation of it can be given, it is probable that the editors of the 
folio meant thus to indicate that the Epilogues are not Shakespeare s. 

ff'it/i //}«. /le// of your gooa lands "By your applause, by clapping 
hands’ (Johnson) Noise was supposed to dissolve a spell Cf above 
(iv i) - “hush ’ be mute , Or else our spell is marr’d.” 

Unless I be t Uiedd ly prayer, “This alludes to the old stones told of 
the despair of necromancers in their last moments, and of the efficacy of 
the prayers of their fnends for them” (Warburton) Jephson thinks it 
may be an allusion to “the custom, prevalent in S ’& time, of concluding 
the play bv a praver, offered up kneeling, for the sovereign.” 

Mircy Itself 1 he div me Mercy 

Frees allfaults Frees from all faults Sec Gr 200. 
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iWic, 149 

aches «J9 t tJ3 
nlvet!*iire ( — \cnlure)i iss 
iftlttl tK) 
afurti iJR 
xst> 

amain, tjH 
an (=:if)i 
niMic, 140 
Aisicf **fi 

I > 4 . ia« 

V (rcdutniatill nj 
aspersion, J34 
aliirli <■- ait ic*,) 13s 
4 \o d {be},nne), 13; 


IndfiC. T 43 ^ 
bamiclc 138 
)n« (verb), <34 
bate. 118 
babrnaliiie, 14 $ 
bc(xsare) 1*7 
Bcrmootlies 117 

bev (ihoii*il), I 

bctid, ) 13 

bomlnni, is®. 

btnkj, 136 

lirtic (— lincl, »sr 

binik^s 130 

Imi {~ excojil ins') lai 

but i=-cthenvije tiian) m< 


Cahlntt, 1 18. 

*='"'’34 

carts (niiinit, 110. 
carniRC 139 

catch, 13' 
certes 133 
chtcr, irw» 
ctiCfrit 109 
chertditn, >15. 
chou,,b t’7 
dear, t34 
rii,. tj' 

cfn*enc« 114 
c>i 3 , t>7 

ctndiici (5:r-uti!c), 143 
dmiin** r lyt 
cnnlcnl ( '-j lc 3 t«) 141 
dmtrc) (3=coitiBtc>, t3t 


'cnrsjno, 143 
t enroll to, 13$. 

} c irrc'jm idtnt, t ifi 
j cnurcsr' {astail ), r 1 1 
t»)lirtC'\ 133 
eni>' I'-aj pIc"), 149, 
f erii]!, 137 

CUftl , I'O 

(leir t34 
tlt'/ft'lictl 141 
tied., tt$ 

dohrer (-=rehtc) 144, 

diiCSte .40. 

dikchst; e. 136 
(bvteniperet!, 
ft Etineth, J17 
tio (omittu)), 134. 
doit isS 
dohior, 133 
dotvle, 133 
drawn, 137 
drollctj, 133 

tC 5 taV> *34. 

cMatc (verb) 14'* 

I vtr, I tf* 

j eve 133 

{''til (trinvtt vcX i~ 7 i 14'a 
Mijat (adexivrX 143 
RirAd IS. 

(cit 130 1.7 
fcvily, ISO 

lai 

fen Itn' 11$ 
ft Ii tjr «'i 
flit Jr c iss 
fl'te 117 
fniwn 131 

At (sc e'inM).»i» 

'1 It? 

Ar(. t-ct 5 o<c> 118 
fortlmjht Its 
, frao^Iii 07 JI 3 
Dree (icwficc Vii) 14$. 
|fte*’i(io-ir) m 
‘ fiijTwrv, 

,ftn<n (ccawav-fttiii' tr> 
{fdt 1 * 3 . 


,ft<-ier 3 ',t 43 . 

,g»tcn! MS, 14*' 

'Cvl lit, 143 . 

}i,i,tud(_t' i-n) X 141 
{Kticratta-}. let,', HI 

(3 ? t LI'-) tI 7 

III 

' liMiJ CM (iranistiveX 1 15. 

ijS rii 
hi iS IIS 133 
J II p, lit 

lien L (33:0 die fi III, Ha 

1 (om t'cdX no I 3 S. 
imrcrtinc-it, iij 
in (3 while' It', 
inch rt.ei! 13S. 
irchp tyO 
mtn< - id 
into 114 

I*. J 3 a'c', IS 
lt( -III) I'O, 115 

It's I 31 > 

jerx n tjk 
jj'Ufj V -,'n> 0 I « 4 r 

k 1J7 

l.ila i ns 
Ji.i-hiirt! lie 
/irjtni ( . ti'at.h , ;J5 
ill «, 115 
Ihke a’ kei. ijt 
jl 1 e S 5 r-cX 117 

1 } >"VfI 1 14 

la '1 145 
ll It 1st. 

,n--a 7 s n* 

It' 

jm-oM <s III 

io' f r-Tt. til'll' 

j III 

I* f If , , I M 

Jr.'* 1 rnx 
’r'l-'i {- <. lij' JJ 114 
|rev ,ijs 
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1 4$ 

MinrSi 131 
ini-ss. > 1 ^ 
in« n tuaii 1’ tli', i:f , *19 
moon d'f, 
mop 133 
r opin? i4i 
nif unt (c ni'C), 12S. 
m<m 12S 13'^ 
iimsc t.-woiidtr). 133 

nturc (^.natural ifftclion), 
>40 

reed's 114. 
iimlilc 125 

bode (picture of), 131 

ooK (— ntnsj, 12& 

nuptnl, «43 

cb'eemtion (— cb.-cmncc), 

,«J4 

of ( lOi 111 " 12 I 
Ot ( ~ 111 1 142 
of (leduiid I It) M7|i3t 
<1(1 mill iM\e) 119. 
omit 124 

on (—of) 114 , 119 , 121 , 124 , 
«3' 

one, 123 
oozf, iiS. 

opportune (icccnt) 134, 

OrcTC, 113 

out (=pnst, etc ) ti2 
fvcrtoppinj: «i3 
owe (=awn), i-i, 131 

piinful, 1291 
pa's, 138. 

Perth , 13s 

plianix 132 

pietl i 3 « 

pioncd 135 

jihniition, 124. 

pluck, I 41 

iwimt (tot Ilf 

po'e elipt, 13O 

poor johr, 128 

1 recent (mrepttsent) 137 


pTL'Cntlj, 13s 
jwinccvs (p'unl), iiCu 
proper i.8, 133 

iquabu,it6 
I quick, >30, 

[rack, 137 
[ntc, 124 
rear 127 

' remember (rticc), 117 
remorse (_ pitj), 140 
retenuc ( iccent), 114 
rid (— destrm), 119 

sms, 1 14 
•camels 139, 

•edged, 137 

sensible (taiscnsitnc), 125 
t Setebos, 120 
set era], 131, 142 
shaked (=shook}, 127 
should 120, 125, 127 
shroud 12S. 
siege, 128. 

single ^2=wc-ik) 121, 143. 
so (omitted), 114, 120, 132 
solcmnncd (accent), 143 
sometime, >40 
sot (=2fooI), 132. 
spntmg iia 
stale 137 
standard jsa 
staniel, 129 
stead, 115 

still (— e\cr), 1 17, 133 
stomach, 115 
•toicr, T3S ’ 

subtilte, 141 

suggestion {=tcnipniion), 
'=7 

•upportiblc (icccnl), 141 
Icon I 13 

tell (=:connt> 123 
temperance (=tcmpcraturc), 
I!3 


tend (=attend), tog 
tender (scregard), 127 
that (omitted, etc.), 221 
thatched, 13s 
third (=t\irLaa), 134 
tlirouglils, 13a 
to f=for), 124, 133 
to (omitted) 121, 131 
to fore, 128 
trash, 113 
tnce (on a), 142 
itncks},342 " 

tnilc, 240 
troll, 132 
twilled, 13s 

undergoing, 113 
urchin, 119 

aanit>,i3s 
aast 119 
airgin-l not, 134, 
aisitalion, 130 
Msitor, 123 

waist, 117 

ward, 122 , 

weather fend, 139 
wench, Its 
wczand, >32 

when (of impatience), 119 

which (the), 115 

which (=wlio, or what), 119. 

while ere, 132 

whiles, 119 

whist, 120 

who (=for tlicj), 131 
who (=«rhicli), III, 133 
who (=whom), 113 
wacked, 110 

wall (ciistomai)), 117, 132. 
woiser, J34 
waaek, 112 

pro 109 
>arel}, 109 
|)ond, 121 


THE END 
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Jlcmy IV. Part II. 

King Lear. 

Taming of the Sinew. 

.UPs Well That Ends Well, 
Coiiolanns. 

Comedy of Eirors. 
C}mihclmc. 
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Measnie for Measnic. 
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Loic’s Labom‘’s Lost. 
Tunon of Athens. 

Troilns and Cressida. 


IOmo, Cioxn, 56 Cikts per Vot , Paper, 40 Cfsts pfr Vox, 


Id the preparation of this edition of tlic Enghsli Classics it has been 
the 1110 to adapt them for school and home lending, in essentially the 
same way ns Greek and Latin Classics arc edited foi cducationnl pur< 
poses The chief requisites me a pnic test (cxpui gated, if necessary), 
and the notes needed foi its thorough explanation and illustration 
Each of Shakespeare’s plays is complete in one volume, and is pre- 
ceded bj an Introduction containing the “History of the Plnj,” the 
“ Sources of the Plot,” and “Critical Comments on the Plnj ” 


Ftom Horacf Howapd Forxess, Ph D , LL D , Arbtoj of ilie “iVcie Vano- 

rum Shakexpeat e ” 

In mj opinion Mr Holfc’s series of Shakespcaic’s Plnjs is thoroughly 
admirable No one can examine these volumes and fail to be impressed 
'Aith the conscientious accuracy and scholarly completeness with which 
they aro edited The educational purposes for which the notes are wnt- 
ten Mr Itolfo never loses sight of, but like “ a well experienced archer 
hits the mark his eye doth level at ” 
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Rolfe's Shakespeare 


Frt'ijt r J FuR^ » ALi, Director of the New ShaUfere Sociefy, London 

1 nc merit 1 see m Mr Rolfe’s school editions of Shakspere’s Plajs 
o\cr those most wtdclj u'cd m England is that Mr Rolfe edits the plays 
a-, works of a poet, and not onlj as productions in Tudor English Some 
tditors think that all they ha\c to do with a play is to state its source 
and capiain its hard words and allusions, they treat it as they would a 
t. barter or a catalogue of lioa«ehold furniture, and then rest satisfied 
But Mr Rohe, while cleanng up all verbal difiiculties as carefully as any 
Oriasdust, alwais adds the choicest extracts he can find, on the spirit 
and cpccnl " note ’ of each play, and on the leading characteristics of its 
ch cf personages He docs no' lca\c the student without help in getting 
at ‘'hak-pere’s chief attributes his charactcnzation and poetic power. 
And every practical teacher knows that while every boy can look out 
hard words in a lexicon fui hiiiiscit, not one in a score can, unhelpcd, 
eaten points of and realize character, and feel and express the distinctive 
iiidividualitx of each play as a poetic creation 

Fron Prof Eduaud Dow den, LLD, of the Untveisity of Duhlin, 
Anil or of "Stekef'Cte Hts Mind nnd Art” o 

I incline to think that no edition is likely to be so useful for school and 
home reading as yours. Your notes contain so much accurate instruc- 
tion, with so little that is supcrilnoiis, you do not neglect the asthetic 
studv of the play , and in externals, jiaijcr, type, binding, eta, you make 
a book “pleasant to the eyes ’ (as well as “to be desired to make one 
wise”) — no small matter, I think, with young readers and wath old 

From Edwin A ViiBon, M Author of " SkaLesfeanan Giammar" 

I have not seen any edition that compresses so much necessary infor- 
mation into so small a space, nor any that so completely avoids the com- 
mon faults of coinnicntarics on bhakcspearc — needless repetition, super- 
fiuous explanation, and tiiischolar like ignoring of difncultics 

Fie»t Hiram Corson, A , Professor cf Atglo Saxon and Engjssh 
LiUiature, Cornell Unnersstj, Ithaca, N Y 

In the way of annotated editions of separate play's of Shakespeare, for 
“-^•i-atimial purposes, 1 know of none quite up to Rolfe’s 
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From Prof F J Child, ^ Harvaid Umverstty 

I read yonr “ Merchant of Venice” with m) class, and found it in every 
respect an excellent edition I do not agree with my friend White m the 
opinion that Shakespeare requires hut few notes — that is, if he is to be 
thoroughly understood Doubtless he may be enjoyed, and many a hard 
place slid over Your notes give all the help a young student requires, 
and yet the reader for pleasure will easily get at just what he wants 
You have indeed been conscientiously concise. 

Under date of July 25, 1879, Prof CHILD adds Mr Rolfe’s editions 
of plays of Shakespeare are very valuable and convenient books, whether 
for a college class or for private study I have used them with my 
students, and I welcome every addition that is made to the senes They 
show care, research, and good judgment, and are fully up to the time m 
scholarship 1 fully agree with the opinion that experienced teachers 
have expressed of the excellence of these books 

Ftom Rev A P Peabody, D D , r« Harvard University 

I regard your own work as of the highest merit, while you have turned 
the labors of others to the best possible account I want to have the 
higher classes of our schools introduced to Shakespeare chief of all, and 
then to other standard English authors , but this cannot be done to ad- 
vantage, unless under a teacher of equally rare gifts and abundant leisure, 
or through editions specially prepared for such use I trust that you 
will have the requisite encouragement to proceed with a work so hap- 
pily begun 

From the Examiner and Chrontele, N Y 

We repeat what we have often said, that there is no edition of Shake- 
speare’s which seems to us preferable to Mr Rolfe’s As mere specimens 
of the printer’s and binder’s art they are unexcelled, and their other 
merits are equally high Jlr Rolfe, hav ing learned by the practical ex- 
penence of the class-room what aid the average student really needs m 
order to read Shakespeare intelligently, has put just that amount of aid 
into his notes, and no more Having said what needs to be said, he stops 
there It is a rare virtue in the editor of a classic, and we are propor- 
tionately grateful for it 
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Rolfe's Siiakespeare 


From the Y Times 

This work has been clone so well that it could hardly have been done 
better It shows throughout knowledge, taste, discriminating judgment, 
and, V hat is rarer and of yet higher \alue, a sympathetic appreciation of 
the poet’s moods and purposes 

Ft am the Pactfic Schocl yiantnal, San Franasco 

This edition of bhaltcspcare s plays bids fair to be the most valuable 
aid to the stiuU of English lilcraturcjct published For educational pur- 
poses It IS bej ond praise Each of the plays is printed in largo clear type 
and on excellent piper Eiery difficulty of the text is dearly explained 
bj copious notes It is rcmirkiblc how many new beiulies one may dis- 
cern in bhikcspcarc with the aid of the glossincs attached to these books 
'Icachers can do no higher, better work than to inculcate a lo\e 
for the best literature, and such books as these will best aid them m 
cuUnatmg a pure and refined taste. 

Ft cm the Chtsttatt Utnon,!/ Y 

Mr \\ J Uolfc’s capital edition of Shakcspeirc — ^by far the best edi- 
tion for school and parlor use. We speak after some practical use of it 
III 1 Milage Slnkespcarc Club The notes arc bncf but useful , and the 
flcccssaiy expurgations are managed with discriminating skill. 

Ft cm the Academy, London 

Mr Rolfc’s excellent senes of school editions of the Flays of Slnkc- 
spcarc Mr Rolfc’s editions differ from some of the English ones 
111 looking on the pHys as something more thin w ord puzzles They gn c 
dll. s tidciu helps and hints on the cbanctcrs and meanings of the play\ 
while the word notes arc also full and posted up to the latest date 
Mr Rolfc also adds to each of his books a most useful “Index of Words 
and Phiascs explained ” 


rucListitD na HARPER & BROTHERS, Kew York. 

13/ ' At'x •'/ du al e uvrt t i ilt he serf i} mall f'^s'ngt frtfttid, ia nni /arl a/ tJ e 
OmUd \tsfs iSM t>J the frKt 



